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6 in select locations in the rad states, the blue States and even the green states, Some 
of these features will depend on where you are, Device colors may vary. Service is subject to Helio's Membership Terms. Some restrictions apply, but not too many, See your Helio 
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you're the only person who's made tt this far. ©2007 Helio LLC. 
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CALL IT THE NEW HELIO HEAT? 
DON’T CALL IT A PHONE. 


The new Helio Heat isn't just the hottest thing on the red carpet. 
It's also the most talented. Available in Onyx and exclusive, new 
Gold, the Heat stylishly delivers on-demand music and streaming 
video over our advanced nationwide 3G network. There has simply 
never been a device so small, yet so powerful. The Heat is even 
equipped with GPS-enabled Google Maps, which means it won't 
just get you into the party. It will actually help you find it. 


www.helio.com 


IT’S THAT MUCH FUN TO DRIVE. 


ALL-NEW DODGE AVENGER. Available with Electronic Stability Program | All-wheel drive* | All-speed traction control |2.4L dual Variable 
Valve Timing (VVT) World Engine | Or 3.5L V6 with 6-speed AutoStick® | SE starting at $18,895' | Game on | DODGE.COM/AVENGER 


TAS 


Chryslor Financial, 


*Late availability. tR/T as shown, $26,320. MSRPs exclude tax. Chrysler Financial is a business unit of DaimlerChrysler Financial Services. 
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06 
THE SALVATION ARMY 


As Montreal indie rockers Arcade 
Fire conquer the world with 
songs about death, alienation and 
misguided faith, frontman Win 
Butler grapples with how to be a 
very important rock star ... without 
turning into Bono. 


62 
COACHELLA SURVIVAL GUIDE 


Arctic Monkeys, Lily Allen, the 
Decemberists and more share hard- 
earned advice on how to make the 
Mojave Desert rockfest your best 
weekend ever. 


66 
$848 WITH HUMAN GIANT 


Alt-comedy trio Human Giant 
spends Blender’s money on stunt- 
fighting lessons. Oh, yes, there will 

be (fake) blood. 


68 
VOTE FOR HILARY 


Pure-but-hot teen superstar Hilary 
Duff talks about tabloid rumors, 
loving the single life and why 
she won't be pulling a Britney 
anytime soon. 


13 
ROCK STAR WARS 


After six brutal rounds, a winner is 
declared! Find out whether Blender 
readers chose the mumbling poet 
or the Liverpudlian quartet as the 
King(s) of the Rock & Roll Cosmos. 


ON THE COVER 
ARCADE FIRE 


puorocrapuy ay JEFF RIEDEL 


Prop styling: Mane Blom«uist. Hair and 
makeup: Jane Choi for ArtWing; Berta 
Camal for Jed Root. 


ROCK & ROLL 


82 
RENT-A-STAR 


And you thought the Middle East situation was 

hairy. Welcome to Las Vegas, where nightclubs 

are in an all-out war to get Lindsay or Paris to 
grace them with their presence, 


86 
PANIC! AT THE FOOD COURT 


Just 20, Panic! At the Disco guitarist Ryan 


Ross can't legally enjoy most of Vegas's delights. 


Luckily, he can get in to see the Hoff in drag. 


THE PRETENDERS 


Learn about the anonymous, yet handsomely 
paid, folks who portray Michael Jackson, 
Christina Aguilera and (of course) Elvis Presley 
for a living. 


96 
ESSENTIAL VEGAS 


Air-conditioned casinos are only part of Sin 
City’s appeal. Where to find the best strip joints, 
hip-hop store and ... cupcakes. 


05.07 


COVER (SARAH, SECOND FROM RIGHT): JACKET: MAYLE; SHOES: PINK STUDIO, AVAILABLE AT PEAR IN NEW YORK. DELP (SPINE): GLENN A. BAKER ARCHIVES/REDFERNS/RETNA. THIS PAGE (DANCER): POLARIS, 


MATT JONES 
6 Blender.com 


KENNETH COLE 


aa 


im 
vf tr 
ie 


38 


45 


90 


a4 


REGULARS 
LETTERS 
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Fergie's arse and John Popper's arsenal 


WHO DOES JOEL MADDEN THINK 
HE IS? 


The Good Charlotte singer cops to being 
amama’s boy, albeit one who runs with a 
hip-hop crew called Black Wall Street. 


INSIDER 
DEAR SUPERSTAR: STEVIE NICKS 


The Fleetwood Mac singer on rehab, 
intra-band romance and reliving it all 
through Behind the Music reruns 


CAUGHT ON CAMERA 


Janet's wardrobe malfunction. Milli 
Vanilli’s lip-syne debacle. A look at the 
20 most embarrassing pop-culture 
moments ever captured on video 


THE GREATEST SONGS EVER: 
“ROCK LOBSTER” 


“The stupidest guitar riff” of all time plus 
lvries about a crustacean equals genius. 


ASK BLENDER 


Is “Summer of '69" really as raunchy as 
you suspect? 


§ Blender.com 


THE GUIDE 
NEW RELEASES 


Arctic Monkeys, Bright Eyes, Nine Inch 
Nails and more 


TOP 33 CHART 
REISSUES 


Dolly Parton, Warren Zevon and more 


BACK CATALOGUE: AL GREEN 


The man’s musical output was 
consistently soulful, whether he was 
singing the praises of love or the Lord. 


LIVE 


Daughtry 


MOVIES 


Hot Fuzz, Diggers, Zo0 


GAMES 


Def Fam: Icon, Wii Play and more 


ARTIST INDEX 


Where to find your favorite performers 
in this month’s Blender 
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From the creators of the classic albums 
MOON SAFARI & TALKIE WALKIE, 
Air deliver a career masterpiece. 
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Open it from the front or from the side, it’s an all-around twisted phone with a full 
keyboard for instant messaging, plus it’s V CAST-enabled with a music player that’s ready 
to rock, Introducing the flexible Samsung SCH-u740, exclusively from Verizon Wireless. 


V CAST: add'l charges req‘d. Instant Messages: 15¢ sent/received. 


SAMSUNG 
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SCH-u740 


verivonwireless 


verizonwireless.com/u/40 


BECAUSE SHARING IS CARING... 


B.1.G. Ups 

You did Notorious B.1.G. proud with your excel- 
lent cover package (April). Hard to believe it’s 
been 10 years since we lost Biggie and that in 


all that time no other hip-hop artist, outside of 


Jay-Z, has even come close to touching him. | 
especially enjoyed the oral history of Biggie's 
younger vears. [was surprised to learn that he 
was a fan of country music. 

Ben Coben, Atlanta 

The Kids Are All Right 

I'm happy to see that Biggie’ two kids turned 
out to be upstanding young citizens (“Little Big- 
gies’). And that photo of 10-year-old Christo- 
pher Jr. dressed up just like his dad? Priceless. 
Please tell their moms that I am available for 
babysitting, 

Bridget Halstead, Los Angeles 

Ifthat doesn’t work out, we hear Britney Spears 
is in dire need of some babysitting. As are her 
children, 


Winehouse Connoisseur 

Not being from the U.K., I'd never heard of sing- 
er Amy Winehouse (Almost Famous, April) 
before. But any artist who's got the balls to 
heckle that blowhard Bono while he’s giving an 
awards-show acceptance speech deserves a lis- 
ten. 50 went outand bought herdebutalbum— 
and fell straight in love. She's made me forget all 
about my last cheeky British crush object, Lady 
Sovereign, 

Jared Marwell, South Bend, IN 


Feeling Cheated 

Given the chance to teach the Blender reader- 
ship something important, the dudes in Hello- 
goodbye give us advice on how to stay faithful 
(Useful Tips, April). Isn’t the aim of being in a 
touring rock & roll group to get as much extra- 
curricular play as possible? Yet another reason 
to hate wussy emo bands! 


PoolboyX XX, via e-mail 


(« ) 
If Pop Stars Were Dogs... 


Send us a photo and tell us which music celebrity your pooch resembles, If we print 
it, you ll win the awesome Upstage cell phone by Samsung. 


SAMSUNG 


NICOLE RICHIE THE POP STAR 


WILLOW THE DOG 


Kigeie: Great 
rapper, pam-in- 
the-ass backseat 

driver. 


Geekiest American Hero 

After devouring your most excellent arti- 
cle on the phenomenon that is Guitar Hero 
(“Hammer of the Geeks,” April), 1 had to 
write in and share a personal triumph: | 
recently scored 104,418 playing Warrant’s 
“Cherry Pie” in expert mode on Guitar Hero 
H. Well, itimpressed my girlfriend, at least. 
Steve Paulson, Palo Alto, CA 


We're also impressed. Notat vourscore, but 
with the fact that anvone who writes in to 
a magazine to boast of his gaming prowess 
has a girlfriend. 


In Defense of Freedom's 

Kudos to John Mellencamp (Dear Super- 
star, April) for sticking it to the “idiot crit- 
ics —including Blender’s reviewer—who 
dismissed his latest album as overly jingo- 
istic. Hopefully after hearing Mellencamp’s 
well-reasoned defense of Freedom's Road 
you're reconsidering the measly two-and- 
half-star rating you gave it, 

Brian N., Clevelana 


Thug Laugh 

So the U.K. is all up in arms about “hood- 
ies” (“Boys in the Hoods,” April). Hooded- 
sweatshirt-wearing thugs? Oh, I'm scared! 
The U.S. ought to send a planeload of ban- 
dana-wearing Crips and Bloods across >> 


To see your next adventure take shape, pick a color and connect the dots. Stop at each star [x], then skip to the next 
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ALL NEW 2007 JEEP PATRIOT. CHOOSE YOUR ADVENTURE. 


What kind of adventure will you be drawn to first? With Patriot's powerful 2.4L 172 hp engine that gets up 
Electronic Roll Mitigation, and its available Trail Rated’ capability, you'll develop a sharp eye for adventure. 
*4X2 MSRP. 4x4 Limited as shown, $23,785. MSRPs exclude tax. “EPA est. mpg of 26 city/30 highway for 5-speed manual-equipped 4x2 models. Jeep 
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to 30 mpg; its long list of standard safety and security features like ESP ABS and 


And it starts at only $14,985: Choose your adventure at PatriotAdventure.com 


and Trail Rated are registered trademarks of DaimlerChrysler Corporation. 
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the pond and give those Brits a real reason to get 
their knickers ina twist. 
SoDef19, Los Angeles 


And tarnish America’s sterling reputation over- 
rua ge el 
seas: 


High School Principles 

After reading your interview with High School 
Musical star Ashley Tisdale (“After School Spe- 
cial,” April), [ have two words for you: bo ring! 
I don't trust a 21-year-old who claims never to 
have smoked a cigarette or drunk a beer. Per- 
haps Ashley is just playing at being Little Miss 
Perfect to keep her evil overlords at the Disney 
Channel happy... 

Sean Lamont, Dallas 


New York State of Mind 

New York claims her “third eye” tells her that 
she'll find her soul mate in four years (“Who 
Does New York Think She Is?,” April). 1 hap- 
pen to fit her description of her future mate to 
aT: [im from a warm climate, am tall and well- 
built, and sport some mighty big feet. My third 
eye tells me that New York and I are meant to be 
together. Iam counting the days till 2011, 

Brian Almond, Melbourne, FL 

We strongly recommend you get that third eve 
of yours toa LASIK clinic. 


Hair Today, Gone Tomorrow 

A few years back, I got into Lee Hazlewood 
(“The Final Curtain,” April), and my passion for 
his music hasn't let up since. I’ve even gone so 
far as to style my mustache after the impressive 
lip hair he sported for much of his career. The 
fact that he has terminal cancer isa terrible trag- 
edy. When he ultimately passes, I plan to shave 
my 'stache in tribute, 

Andrew Fitter, Grand Rapids, MI 


Stalk of the Town 


Thanks for the update on the status of Miranda 


1’ 
16 “Tean't hear you no more, no, no, no, no.” 
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BREA BECKET AND GENE SIMMONS 


TAYLOR HICKS AND JENNIFER AND JACK GAUTHIER 


Have a shot of yourself invading a pop star's personal space? Send it our 
way; if we print it, you'll get Virgin Mobile's newest phone, the MARBL. 
For more info, go to wwwwirginmobileusa.com. 


Send entries to: 
superfan@blender.com or to Superfan at Blender, 
104.0 Sixth Avenue, 15th floor, 

New York, NY 10018. 
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Lambert's second album (In the Studio, April), 
[can totally relate to the story behind the excel- 
lent first single, “Crazy Ex-Girlfriend’—and 1 
have a pile of restraining orders against me to 
prove it. 

Claraso, via e-mail 


Thanks for the letter, Clara. But would you 
please stop driving back and forth in front of 
our house so late at night? 


LISTEN UP 


Blender readers: We want to hear from you! 
So write in and tell us how you really feel. 


Send all correspondence to: your2cents(@ 
blender.com, or Blender, 1040 Sixth Avenue, 
| 15th Floor, New York, NY 10018. 
fee ee 


TISDALE: SHERYL WIELDS; NEW YORE: PETER YANG, 


This is the Manufacturer's Suggested Retail Price for this model with standard ESPFI and black laced steel wheel. Options are available at additional cost. Prices exclude dealer setup, taxes, title and licensing and are 
subject to change. Dealer prices may vary. We care aout you. Ride safely, respectfully and within the limits of the law and your abilities, Always wear an approved helmet, proper eyewear and protective clothing, and 
insist your passenger does too. Never ride while under lia influence of alcohol or drugs. Know your Harley® motorcycle and read and understand your owner's manual from cover to cover.@ 2007 H-D, Harley, Harley- 
Davidson, Bar & Shield logo, Sportster, Nightster, and Eljgigtion are among the trademarks of H-D Michigan, Inc. . 
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EVERYTHING YOU NEED TO KNOW ... AND PLENTY YOU DON'T! 


HUMP DAY! 


FERGIE’s boyfriend gets drunk off 
her lovely lady lumps 
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WHILE ENJOYING SOME poolside downtime with ae 
girlfriend Fergie in March, actor Josh Duhamel art- SR a 
fully adjusted the singer's bikini bottom to ensure that 

her trunk got an even tan. That night, the Black Eyed 

Pea, who has sold more than 1.5 million copies of her 

solo album, The Dutchess, flaunted her humps a bit 

more publicly, bringing her Fergaliciousness to the 27 iN 
college-age masses at an American Eagle Outfitters Sy Fergie mentally 
spring-break show in Canctin, Mexico. Next on her iets: : ge eet | 
jet-setting agenda is hosting duties for the MTV : eA | 
Australia Video Music Awards in late April. Mark Yarm 
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Josh Duhamel 


demonstrates ' Sno, A 
the “subatomic . _ ee 
wedgie. ; 7 ‘ma 
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GNARLY! 


CEE-LO Goes “crazy” 
FOR HIS GROPEY GROUPIES 
IN VEGAS 


NEWS 
ROUNDUP 


Sesser ee eres Ree 


Ohio University is 
the No. | school 
onthe hit list 
for music piracy. 
The university has 
received |,287 
| copyright-infringe- 
ment notices so far 
for the 2006-2007 
school year. The 
RIAA has sent more 
than 14,500 such 
notices to various 
other schools this 
year. 


Whitesnake 
frontman 

has 
‘ become a United 
’ 4 States citizen. 

4 The 55-year-old 

English-born singer 
swore to defend the 
Constitutionina 
private ceremony at 
the Department of 
Homeland Security 
in Reno, Nevada. 


Fresh off his Grammy win for Best 
Alternative Music Album, Cee-Lo of Gnarls 
Barkley relaxes at Sin City's JET nightclub 
with an assortment of new friends. 


a 
brother Rhett has 
sold a fax from 
990 sent by the 
late INXS singer to 
his then-girlfriend, 
Kylie Minogue, 
on eBay for S310. 
The fax said “Good 
morning” and was 
signed with kisses 
and a heart. “I have 
a similar, yet raun- 
chier fax that | will 
keep,” Rhett said. 


When his monster hit “Crazy” starts, women 
throw themselves at him, forcing the singer 
to balance a bikini-topped fan on his shoul- 
der while holding a champagne flute. 


£2 
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After the song ends, a pleased and sweaty 
Cee-Lo makes a triumphant beeline to the 


club's stripper pole, where a bevy of frisky Stein 
female admirers gather around him. TO TEN. TEN BEING 
—. = THE BEST 


“TEN.” 


Cee-Lo ¥ Katharine McPhee ¥ John Popper 


fe 


JOHNNY CACHE 


BLUES TRAVELER SINGER JOHN POPPER BUSTED WITH 
A SMALL MILITIA'S WORTH OF WEAPONS IN HIS CAR 


JOHN POPPER, 
Blues Traveler singer 
and harmonica player, 
is a vocal supporter 

of drug legaliza- 

: tion and the Second 
Amendment. Apparently, he walks it 
like he talks it. 

Spokane, Washington, State 
Police found a small quantity of 
marijuana, drug paraphernalia and 
a stash of weapons—including four 
rifles, nine handguns and a switch- 
blade—in the 40-year-old roots 
rocker’s Mercedes after they pulled 
the vehicle over in March. Arresting 
officers said they clocked the SUV, 
driven by another man, doing 111 


MCFEELVER 


IDOL WANNABE KATHARINE MCPHEE 
HAS REAL BREASTS, SAYS TYRA 


NO ONE SUGGESTS 

that Simon Cowell's B- 
cups are fake, but what of 
! the breasts belonging to 
American Idol runner-up Katharine 
McPhee? Dogged by breast-enlarge- 
ment rumors, the singer put the 
matter to rest on a February episode 
of The Tyra Banks Show. “They're 
saying my boobs are fake.” McPhee 
complained. “It really bothers me.” 
Banks quickly moved into action, 
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20 “Laman arms dealer/ Fitting you with weapons in the form of words/And [don’t really care which side wins” 


mph on the interstate. 

Popper allegedly had pimped out 
his ride with compartments for his 
weapons, plus emergency headlights, 
a siren and a public-address system, 
“because, in the event of a natural 
disaster, he didn’t want to be left 
behind,” a trooper had written in the 
report, Complementing Popper's 
arsenal was a Taser and a pair of 
night-vision goreles. 

According to Popper’s manager 
George Couri, all the weapons confis- 
cated trom the frontman’s vehicle 
are legal and registered. “He is an 
avid gun collector, and when he takes 
long trips, he likes to visit shooting 
ranges, Couri said. Mark Yarm 


a CD 


Banks: “These girls are fierce.” 


squeezing McPhee’s mammaries 
with her large hands before conclud- 
ing that they in fact “jiggled” and 
were “real.” Sam Barclay 
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WIG OUT! 


FOXY BROWN 
UNLEASHES HELL IN A 
BEAUTY SALON—AGAIN 


At a beauty salon in Florida, Brown is in the 
bathroom pasting down her weave. When an 
employee insists she leave, Brown allegedly 
spews glue at him. 


agement after assaulting two manicurists in 
New York in 2004, reportedly knocks over 
shelves, then curses and spits on the man. 


is | 3 
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The police officer who confronts Brown said 
he had to utilize “a takedown maneuver.” The 
27-year-old rapper is charged with battery 
and resisting arrest. ddem Winer 
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has allowed the 
Nirvana song 
“Breed” to appear 
in 2K Sports’ Major 
League Baseball 
2K7. Also on the alt- 
rock-heavy video- 
fame soundtrack 
are songs by the 
Pixies, the Specials 
and the Stooges. 


Oe PESSR0e POPPE 


The National 
Football League 
wants 

] as its 
2008 Super Bowl 
halftime performer, 
following the 
success of old-guy 
halftime acts like 
Prince, the Rolling 
Stones and Paul 
McCartney, Norah 
Jones is said to be 
the league's choice 
to sing the National 
Anthem. 


Cash-strapped 


has agreed to 

a concert tour 

with his siblings, 
including Janet. 

It's rumored that 
the troubled pop 
star has been 
unable to find work 
in Las Vegas, his 
Neverland Ranch is 
$25 million in debt, 
and he recently took 
out a mortgage on 
his parents’ Indiana 
house. 
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WHILE PILLS AND POWDERS ARE SENDING PEOPLE 
TO REHAB, WACKY TOBACKY GRADUATES FROM 
THE GATEWAY TO THE MAIN STAGE 


MARIJUANA IS 
making a comeback in 
the world of celebrity. 
| Over a four-day period 
in February, no fewer than five 
famous females, as well as omni- 
addicted Pete Doherty, were caught 
on camera smoking what look like 
joints filled with cannabis. 

Once the sole preserve of reggae 
enthusiasts, the mind-altering herb 


seems to have entered the routines of 


Paris Hilton, Cameron Diaz, Drew 
Barrymore and Mischa Barton, who 
was photographed taking deep tokes 
of a hand-rolled cigarette while 
driving a Range Rover. In the same 
four days, Ashlee Simpson and Fall 
Out Boy's Pete Wentz dined at Dolce 
restaurant in Los Angeles, and fellow 


patrons complained to the staff 
about the drifting clouds of odorous 
smoke emanating from their table. 

Not to be outdone, drug omni- 
vore Doherty allegedly fed a penguin 
a jazz cigarette in a zoo outside 
London, according to U.K. newspa- 
per The Sun. “Everyone knew he was 
smoking grass—he was joking about 
getting the penguins stoned,” said 
the man who snapped a photo of the 
rock star and his flightless friends. 
“He threw them his joint, and it 
looked like one gulped it down. It 
seemed very wobbly.” 


Two months ago, after driving her 


SUV the wrong way on a California 
freeway, Nicole Richie admitted to 
having indulged in a spliff-Vicodin 
cocktail. Nick Duerden 


c os i ‘ 1 a. i. 7 7 a . a 
292 “Vo, I'm not joking around, people learnin’ ‘bout what they're smoking/My oven's on high when I roast the quayo/Tell Bill Clinton to go and inhale.” 


BROWN: LOUIS LANZANO/AP PHOTO; ILLUSTRATIONS: JOHM JAY; OOHEATY: NEWS INTERNATIONAL/ WIREIMAGE.COM: WENTZ: DIMITRIOS KAMBOURIS/WIREIMAGE.COM: 


DIAZ: SPLASH NEWS: LEAF: BRAND X/SUPERSTOCK: CAREY: SOREN MCCARTY WIREIMAGE.COM. 
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AFTER APPLICATION OF NEW TAG ALL-NIGHTER, YOU’LL BE REQUIRED TO ENTERTAIN ALL MANNER 
OF BOUNCING BABE-A-LOIDS. FAILURE TO STAY UP MAY RESULT IN SERIOUS LOSS OF ACTION. 
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CONSIDER YOURSELF SRN . i ~ ee : if EP ; Jcirudaoae All-Nighter. Shaw us how it’s done at 


WARNED «= pO ae - SleepLess-ScoreMore.com 
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‘DO YOU ROCK? S 


SEAN PAUL 


DOES THE JAMAICAN AMBASSADOR 
OF DANCEHALL INDEED ... ROCK? 
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LARGEST NUMBER OF PEOPLE 
YOU'VE WOKEN UP NEXT TO? 


Three ladies, 


EVER HAVE A BRUSH WITH 

THE LAW? 

In 2001, [was at a disco in Jamaica 
with friends and we were smoking a 
banned substanee. Undereover police 
started a fight with us, and I acciden- 
tally knocked one of their teeth out. 


EVER HARBOR A FUGITIVE? 


In Jamaica, everyone is a fugitive. 


WORST TOUR HORROR STORY? 
Driving to a show in Uganda and we 
stopped for gas. Somehow the truck 
with the sound system on it caught on 
fire and burned down. 


WORST ROCK & ROLL INJURY? 

One tour [had a torn ACL. But during 
a backstage fight, I kicked a door 

and broke my knee again. I had to 

use a cane for the rest of the shows. 
Everyone thought | was pimpin’ but | 
was limpin. 


EVER GET LUCKY ON AN AIRPLANE? 
Once | saw a young lacy going into the 
bathroom. When she came out, [ told 
her ta go back in. 


STUPIDEST THING EVER EATEN? 


In Japan, I ate fugu, the poisonous 
blowfish. I let everybody at the table 


test it first. [twas very good! Dave Hill 


VERDICT 
WAIT, HE HAD SEX WITH A 


STRANGER ON A PLANE AND HE 
ATE POTENTIALLY LETHAL SUSHI? 
WHOLE HEAP REESPEK! SEAN PAUL 
ROCKS STEADY! 


OUT NOW THE TRINITY arLawnic 
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brother was 
arrested by London 
police for allegedly 
assaulting their 
mother. Twenty- 
year-old Alfie Allen 
is the subject of 
Lily's new single 
“Alfie,” which 
includes the lyrics 
“My little brother's 
in his bedroom 
smoking weed/| tell 
him he should get 
ip Cause it's nearly 
half past three/He 
can't be bothered 
‘cause he’s high on 


THC." 
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DNA samples were 
taken from 

's body at 
the request of the 
late soul singer's 
lawyers, who are 
attempting to sort 
out several pater- 
nity claims made 
against Brown since 
his December 25th 
death. 


A teenager in New 
Zealand sleeping 
overnight in line 
far 

tickets 
was killed when a 
car ran him over. 
The vehicle failed 
to stop after the 
accident; police are 
searching for the 
driver. 


"I'D KICK 


DAVID 

BECKHAM'S 
ASS ON ANY 
GIVEN DAY.” 


OH, CANADA! 


OF MONTREAL ESNet) arte NT) 
LIMPS THROUGH SET AU NATUREL 


WITH BOTH STRAIGHT and gay 
porn playing from an onstage mon- 
itor, Of Montreal frontman Kevin Barnes 
went the full monty during the group's 
February 13 show at Las Vegas's Art Bar. 
Jouring in support of his band’s new album, 


Pethe Bedside Drama: A Petite Tragedy, the, 


miascara-bedazzled singer stripped off his 
black-stripe leotard midconcert and aired 
Out his undercarriage, then proceeded fo 
finish the set naked, saye for a sparkling- 
Ted cummerbund and'fishnet stockings. 


; yr! 1€ Crowe Rresrenece with a combination 


SES | abe and disgust,” Barnes 
told Blender. “All rewdies. and the gay 


boys \ ‘a like, ‘All 1 right!’ But the sthightt™ 


a like, c0)in nol” Adem Winer 


BLENDER’S BURNING QUESTION 


IF BRITNEY'S HAIR GROWS BACK, WHICH DO SHOULD SHE CHOOSE? 


Sania 
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q “HIGH-TOP FADE. B NEEDS 


12 Bey wit A BROTHA.” 
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Loe on to Blender.com for the next 
Burning Question. One 

deserving reader 
will have his/her 
thought-provok- 
Ine commer 
published in the 
magazine and 
win Coby's 

7060 portable 
DVD player, 
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c a : a ‘ in 
OA: “Lwanna sce you dancing, swingin’ to a country song/T love to show you off/ Baby, put vour clothes on. 


(he paramour sessions 


NEW ALBUM IN STORES NOW 
FEATURES THE HITS "FOREVER" « “TO BE LOVED" 


VAY YAUVA 720 7a0 Osa Ol ROO) 
WWW. MYSPACE.COM/PAPAROACH 


ON TOUR NOW AVAILABLE AT: 


PARENTAL EDITED 
ADVISORY 


2 


© 2006 GEFFEN RECORDS. ALL RIGHTS RESERVED. 


PRODUCED BY: HOWARD BENSON « PAPA ROACH 
MIXED BY: CHRIS LORD-ALGE 
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dort pop pills like they're Pez. They 
do however traffic in trippy imagery, 
like breast-feeding babies in the.mind- 
bending video for “Gravity's Rainbow.” 
“Were making celebratorv music about 
uncomfortable situations.” Reynolds 
savs, reaching for his next drink. 
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ALLABOUTUS! 


Favorite Song Right Now 
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Most Recent Celebrity Encounter 
oe “Jermaine Jackson at a TV show—there was 
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Required Reading 
“Principia Discordia. We can't really talk 
about Discordianism, because that’s one of 
the rules of Discordianism.” (Taylor) 
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Wl Elev SS ~ 


* 


From left: 

James Righton, “ 
Jamie Reynolds, * 
Simon Taylor. 


+ 
26 “Nike, take my life along with yours/A go go go go go ... there I go.” 
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GENUINE SINCE 1937 


POP-STAR MUST-HAVE 


RUMER WILLIS 


DEMI, BRUCE AND ASHTON ARE HER 
PARENTS. EVERYONE IS HER FRIEND 


NICOLE RICHIE 


ANTHONY KIEDIS 


NEWS 
ROUNDUP 


, of 30 
seconds to Mars, 
suffered a broken 
nose and other 
injuries when he 
stage-dove into 
the audience at 
a concert in El 
Paso, Texas. Leto 
finished the show 
before going to the 
hospital. 
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was arrested 
in Miami Beach, 
Florida, on charges 
of disorderly 
conduct and resist- 
ing arrest without 
violence, after 
allegedly screaming 
racial slurs at two 
undercover officers 
who were posing as 
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WE TUBE... YOU TUBE 


CAT POWER 


THERE ARE A LOT OF PUSSIES ON THE INTERNET, BUT THIS ONE PLAYS 


MINIMALIST PIANO COMPOSITIONS 


prostitutes. 

WDAZ-TV. in Grand Rescued from a shelter by a Philadelphia piano teacher two 

Forks, North Dakota, vears azo, Nora the cat showed an immediate interest in the 

issued a news story musical instrument at her new home. In this 

warning of the nearly three-minute clip recorded in January, KIDMAN 

dangers of , BACKSTORY Nora purr-forms a piece that sounds like the score 
. Inthe 


report, a local sheriff 
describes emo 
fashion and hair- 
styles and explains 
how emo kids win 
“points” by engaging 
in activities such as 
crying and cutting 
themselves. 


“COCAINE 


to Stanley Kubrick's Eyes Wide Shut. Playing 
mostly with her paws, Nora shows great feeling 
for the music by rubbing her face on the keys to 
reach the tricky minor-seconds. 


“We had no idea the video would be so huge,” says 


Betsey Alexander, Nora's stage mom. “It touched 


EYEWITNESS 


a chord with people.” Nora lives with five non- 


virtuoso cats. “The other cats will walk on the 
“keys,” Alexander says. “But Nora sits, plays and 
oY & a | looks you in the eves. She has always been a diva.” 


There are classic pitfalls of pop stardom; and nine 
lives could mean nine times the litter parties and 


AFTERLIFE 


catnip overdoses. But Nora may be more Bono than 


John Bonham: “We got a letter from the United 
Arab Emirates saving, “The Mideast loves Nora!" 


HOW TO FIND IT 


KISS ALIVE! 


ACE FREHLEY INSISTS THAT HE IS 
NOT YET DEAD 


IN LATE FEBRUARY, several 
Web sites reported Ace Frehley had 
conunitted suicide after downing 
two dozen sleeping pills, prompt- 
ing the ex-Kiss guitarist to issue a 


“Nora” + “Cat” + “Piano” russ Heller 


denial. * 


‘Rumors of my demise had 


ITSELF 
ISN'T THAT 
BAD.” 


been greatly exagger: ated,” he said. 

Many blamed the fallacy on : 
comedian Hal Sparks, who posteda — SuicideGirls.com. “Apparently I’m 
eulogy on his MySpace blog, but only on equal footing with CNN,” Sparks 
after reading about the “incident” on —_ told Blender. David Peisner 


Frehley: Knocking back heaven's door. 


HAYDEN PANETTIERE p= 
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28 “When my little kitty gets out/There's gonna be a party, a party no doubt. 


WILLIS (FROM TOP): JASON MERRITT /FILMMAGIC.COM, CHRIS WEEKS/WIREIMAGE.COM, GREGG DEGUIRE/WIREIMAGE.COM; FAME PICTURES; INSET CAT: PRISMA! 


SUPERSTOCK: BOND: RICHARD YOUNG/AEX USA; FREHLEY: FIM COSTELLO/REDFEANS/RETMA: GALLAGHER: EAMONN MCCORMACK / WIREIMAGE.COM. 
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WHISTLE WHILE 
YOU WORK V” 


DAN HARRIS 


THE COMBAT-HAPPY ABC NEWS 


ANCHOR’S PLAYLIST FOR THE WHITE- 


KNUCKLE FLIGHT TO BAGHDAD 
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FOX CONFESSOR BRINGS 
THE FLOOD (Neko Case) 


I self-medicate with this album on the 
first leg of the trip (a 13-hour night 
flight from NYC to Amman, Jordan). 
While wondering if you've made a life- 
imperiling mistake, there’s nothing 
like Neko singing you to sleep. That 
and an Ambien.” 


“HOSPITAL INSIDE ME” 
(The Secret Life of Sofia) 


“After a night in Amman, I take an 
carly flight to Baghdad. This song 
helps me get my gloom on. Fat, plod- 
ding bass plus plaintive guitars plus 
conspiratorial vocals equals a reliable 
way to provoke warm washes of self- 
pity. The end is nicely, darkly aggro.” 


“MARCHING BANDS OF 
MANHATTAN” 
( Death Cab for Cutie) 

“Approaching Baghdad, the plane does 
a ‘corkscrew landing. This maneu- 
ver—coupled with the knowledge that 
you're about to be in the most danger- 
ous city on the planet—can cause 
anxiety. An antidote ts this exquisitely 
achy song.” 


“(IT'S A) DEPARTURE” 
(The Long Winters) 


“Once you land, no more moping. 
Time to put on your flak jacket and 
go to the office, just outside the 
Green Zone, in an armored car. This 
song is a real fist-pumper.” 


NEWS 
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DIDDY is accused 
of punching a man 
in a hotel across 
the street from the 
Kodak Theatre, 
where the Oscars 
were held. Gerard 
Rechnitzer filed 

a complaint with 
police accusing the 
rapper of hitting 
him in the face. The 
motivation for the 
alleged assault is 
unclear. 
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British soul act 
JAMIROQUAI set 
the Guinness World 
Records mark for 
the all-time highest 
performance after 
the band gigged on 
a Boeing 757 flight 
from Munich to 
Athens. In related 
news, singer Jay 
Kay said he will 
retire because 

he has become 
“bored.” 


JAMES BLUNT 

was leaving a Los 
Angeles party when 
the car he was 
driving reportedly 
ran over the foot 

of a bystander. 

The British singer, 
accompanied by 
supermodel Petra 
Nemcova, allegedly 
drove off after the 
mishap. 


WORD! 


“| COULDN'T 


STAND 
TAYLOR 
HICKS.” 


SIMON COWELL 


The Japanese: 

‘ 76 percent 

\ ar at te more efficient 
a at partying, 


' ‘ \ 43 rol j ’ too, 
THE POPULAR SING-ALONG MAY BE CAUSE OF eeeais BUMPS 


ie JAPANESE DOCTORS HAVE 
reported a surge in “karaoke 


polyp,” a vocal-cord growth caused 
by excessive amateur crooning. 

Although the karaoke-polyp 
epidemic in Japan—where, each 
year, the country’s 133,000 karaoke 
rooms cater to 47 million warbling 
hobbyists—has yet to spread in the 
U.S., doctors here agree that anyone 
attempting recurrent karaoke runs 
the risk of throat shredding. Dr. 


Siddarth Khosla, a specialist in 
laryngology and voice disorders at 
University Hospital in Cincinnati, 
cites a study that says amateur 
female vocalists are more at risk 
than their male counterparts. “Also, 
the more you try to use your voice 
in length or in loudness, the more 
you're going to have problems.” 

‘To aid those still daring enough 
to perform, Dr. Khosla provides a 
vocal-cord terror-alert system: 
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ICE GEES The three brothers sing in falsetto. And for 
the vocal cords of the untrained, high-pitched vocals are 
dangerous!” 
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DIXIE CHICKS) “Being in this part of the country, | treat a 
lot of bluegrass musicians, and I have had a few tell me, 
‘If it doesn’t hurt, it ain't bluegrass.” 
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oS | PT “Broadway singers don't have the ampli- 
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co |: , 
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fication, so they have to push their voice. You have to be 
articulate, but you also have to be very loud.” 
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ALLELE “Blues and jazz singing is associated 
with less muscle tension. Sinatra's singing has a certain 
relaxed quality to it, especially earlier in his career” 
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> DUE “His range is not high; it’s his natural, sing- 
=|: " 
S |: ing-like-he's-talking voice. The music is associated with 
: relaxation, as opposed to Aerosmith.” Chris Varias 
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WEIRD BAND ALERT 


BUTCH & BELLIE 
A GAY HIP-HOP DUO FROM THE BURBS 


HOW DID THEY COME TOGETHER? 

Conor Fetting-Smith (a.k.a. Butch) and Alex Sirkin 
(a.k.a. Bellie), both 25, from Baltimore and Boston, 
respectively, met when they were 9 at an all-boys 
summer camp. “We'd memorize Lil’ Kim lyrics and 
bond over our oppressive suburban upbringing,” 
Fetting-Smith says. 


HARDCORE OR SOFTCORE? 

Both, apparently. Although their up-tempo Beastie 
Boys/Fresh Prince of Bel-Air raps belie stoopid fun, 
they have a different take. “We are the same exact 

group as the Wu-Tang Clan, only really, really gay,” 

Fetting-Smith says. 
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Worst. Pool party. Ever. 


SO, ARE THEY GAY—WITH EACH OTHER? 
“Bellie | are just friends—we don't bump uglies.” 
Fou ( ‘oplon 
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30 “Come sing a song with me/A simple symphony/I'll be a karaoke star/Lush strings and timpani. 


HARFUS: ABC NEWS; HEADPHONES: RAINER HOLZ/ZEFA/CORBIS; KARAOKE; SIMON MARCUS/COABIS; BEE GEES; LYNN GOLOSMITH/CORBIS; DIXIE CHICKS: FERNANDO LEON/RETNA: MINNELLI: JOHN PARRA/WIREIMAGE.COM: 


SINATRA; BOB WILLOUGHBY/REDFERNS/RETNA; DYLAN: MICHAEL OCHS ARCHIVES/CORBIS; BUTCH & BELLIE: VANFAT; COWELL: JEAN-PAUL AUSSENARD/WIREIMAGE.COM 


GENUINE. SINCE 1937 


WHEN WILL. __/ 
YOUR FAVORITE 
|POP STAR CROAK? 


#37 EDDIE VAN HALEN 


BIRTH DATE | JANUARY 26, 1955 
CURRENT AGE 

DEATH CALCULATOR 

STARTS AT AGE 

CATEGORY YEARS ADDED/SUBTRACTED 
White male (-2) born in the Netherlands (+1) and 
raised in California (+1) +0 


Divorce: Ends 24-year marriage to Valerie 
Bertinelli in 2005 -3 
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Heritage and training: Dad's a musician; Ed 
took up guitar at 12 +2 
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Plastic body part: Reluctantly had hip- 
replacement surgery at 46 -2 


PPP errr it erie rere ree etre reer re errr ree Tree 


Cigarettes: Legendary chain-smoker who lost 
a third of his tongue to cancer and has not yet 
quit (-8); his new girlfriend is a smoker (-2) -10 


SEER E EERE TT TERETE TEER OTT E EERE EEE EEE EERE REESE REE SES EE RRO E TREE ER EEE EER EREE® 


Self-esteem boosters: Sold over 75 million 
records; had numerous Top 20 hits; inducted 
into the Rock and Roll Hall of Fame +1 
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Values: Invited son Wolfgang into botched 
Van Halen reunion; Eddie is a “family man,” 
says golf pal Ron Del Barrio +3 
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Hobbies: Wrote songs for porn movie Sacred 
Sin: “It's like Braveheartwithacumshot” +2 


etter i rier te eee et Teer errr rrr errr eT errr e ert Tie 


Media overexposure: Highly publicized 
divorce and band friction -2 


PPP rer ier t eee reer tT tree eee eee ree etter 


Broken ties: Money and creative issues caused 
ongoing friction with bandmates David Lee Roth 
and bassist Michael Anthony -| 


Alcoholism: Long battle with booze; went into 
rehab in March -6 
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Recklessness: Denies oral cancer linked to his 
smoking; underwent health-care treatment 
that is “not exactly legal in this country" -4 


ESTIMATED LIFE EXPECTANCY 


PROJECTED YEAR 


ral ya 


OF DEATH 


Gerontologist DR. DAVID J. DEMKO: “Eddie 
needs to kick smoking and drinking, take up a 
healthy fitness regime and hope that his musical 
genius is the only trait Wolfgang inherits.” 
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60, February 22, 
in Los Angeles, of 
esophageal cancer. 


In-demand drummer 


who came to fame 
with King Crimson 


and ended up work- 
ing for a rock-music 


who's who that 


included Bob Dylan, 


Brian Eno, Crosby, 


Stills & Nash, Stevie 


Nicks and Roy 
Orbison. 


38, February 22, in 
Wichita, Kansas, of 
esophageal cancer. 
Singer-songwriter- 
guitarist of the 
punk-bluegrass 
band Split Lip 
Rayfield. Split Lip 
released several 
CDs on Bloodshot 
Records, 


60, February 28, in 
Sydney, Australia, 
of aheart attack, 
Australian rocker 
whose band the 
Aztecs were the 
biggest act Down 
Under in the early 
70s, drawing 
200,000 to one 


show in Melbourne. 


Thorpe's signature 
song was the [972 
hit “Most People | 
Know (Think That 
I'm Crazy).” 


“| WANT TO 


BE LIKE 
GANDHI, 
AND 
MARTIN 
LUTHER 
KING, AND 
JOHN 


LENNON ... ” 


j ; 
Velvet Repolvers 
Weiland workshops 
his latest/Beat 


poem. 


"ALL OVER THE MAP” 


VELVET REVOLVER EXPLORE DEATH, WAR, INFIDELITY, 
TALKING HEADS ON DARK SOPHOMORE OUTING 


SCOTT WEILAND IS driving 

home from the Hollywood 
recording complex where Velvet 
Revolver—his band with ex-Guns 
N’ Roses members Slash, Duff 
McKagan and Matt Sorum, as well 
as multi-instrumentalist Dave 
Kushner—are wrapping up their 
second album, Libertad. Today, 
Weiland finished tracking vocals for 
a cover of Talking Heads’ jittery clas- 
sic “Psycho Killer.” “We interpreted 
it like a Doors track,” Weiland says. 
“Plodding and heavy.” 

The band began recording the 
album in 2005, but early sessions 
with producer Rick Rubin proved 
frustrating. “We weren't inspired 
by the input we got,” Weiland says. 
“He never showed up; in two and 
half months, we saw him maybe four 
times.” Eventually, the frontman 
called Brendan O’Brien, who had 
produced Weiland’s former band 
Stone Temple Pilots. “Everything 
changed once he came aboard.” 

In 2004, Velvet Revolver wrote 
their double-platinum debut, 
Contraband, while Weiland was in 
and out of rehab. Now sober, he finds 


ALSO IN THE STUDIO 


Former blink-182'er 
Tom DeLonge is in 
San Diego recording 


Rapper is in 
New York working 
on the follow-up to 


2005's The Massacre, 
tentatively titled Before follow-up to We Don't 
! Self Destruct. Need to Whisper. 


32 “And look at them boys in leather jackets/Second skin, not fade away/Danger girls love leather jackets.” 


writing much easier, though the 
results aren't necessarily cheerier. 
“My brother died of an overdose 
during the recording of this one,” 
he explains. “There are songs about 
my feelings before and after he died. 
There are also songs about soldiers 
going off to war while their best 
friends are fucking their wives.” 
Another track, “Messages,” is a ballad 
about phone calls made by 9/11 
victims to their loved ones. “It’s not 
a happy-go-lucky record,” Weiland 
adds. “It’s a rock & roll record, but 
the sound is all over the map. Fans 
are going to say, ‘Shit, these guys had 
no fear.” David Peisnes 


ALL ABOUT OUR RECORD 


ARTIST Velvet Revolver 


STUDIO Henson Recording Studios, 
Hollywood 


: is working 
t << with producer Jon 
: Brion on his upcoming 
: Graduation; Chris 
> = Martin and John Mayer 
t= : will guest star. 


VAN HALEN: MICHAEL BEZJIAN/WIREIMAGE.COM: VELVET REVOLVER: JEREMY AND CLAIRE WEISS; WEST: STEVE GRANITZ/WIREIMAGE.COM: MADONNA: JON FURNISS/WIREIMAGE.COM. 


For longer life, 
eat fish and wear shoes well. 


asicsamerica.com/onitsukatiger 
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Songs You Should DOWNLOAD This Month 


| YOUNG BUCK 7 PLANB | 12 ARCADE FIRE 
GET BUCK” cnr | “KIDZ” conouess “(ANTICHRIST TELEVISION BLUES)” ease 
50 Cent's Nashville sidekick brags © © ™, A London yobwithabelly-  : (3) (FN) These crazy Canucks pay tribute 
about selling drugs to Whitney and (#) fulofchips anda giant chip; ’ © to Bruce Springsteen and ... Joe 
Bobby over some sweet-ass marching-band — on his shoulder serves up some ultraviolent — : Simpson? 
crunk. Brit-hop. 
: | 13 KLAXONS 
2 BEYONCE FEAT. SHAKIRA 8 HUGH GRANT | “GRAVITY'S RAINBOW" auseiac 
"BEAUTIFUL LIAR” “POP! GOES MY HEART” sum | ah 
cuaeen vei U.K. art-punk coolsters (who boast 
©) The duet that ass-men have been From the Music and Lyrics soundtrack, ~ several amazing low-budget videos) 
waiting for all their lives. a spot-on New Wave crush-jam parody — : bash out some Thomas Pynchon-inspired 
| ! as good as the real thing, weirdness. 
3 KELLY ROWLAND FEAT, EVE ; 
“LIKE THIS” cowueu 9 NOISETTES 14 KAISER CHIEFS 
Another child of destiny returns DON'T GIVE UP" unveasat moron : "RUBY" ners worown 
, to the solo spotlight, enlisting Eve | From the U.K., a badass girl On their new single, Brit-fops salute 
and commanding a seriously sleek Polow Da (3) singer laces askuzzy blues-rock 6) one foxy mama, possibly stalk her. 
Don beat. : boogie with motivational wails. 
| | 15 REDMAN 
4 GUNSN’ ROSES 10 DINOSAUR JR SOUT IT DOWN" cxrun 
BETTER” ivrenscore ALMOST READY aT SSM | The New Jersey good-time guy returns 
@) Another Chinese Democracy leak, The indie-rock papas are back with a boisterous, Timbaland-helmed 
this one a breakup roar—and with an exuberant, feedback-as- party cut. 
damn it if it’s not pretty rocking! fuck barnstormer—it'’s time to party like 
FALL OUT BOY FEAT, KANYE WEST Dae et 
° “THISAINTASCENE IT'SANARMS RACE = t-_USDA , a es seat 
F ANC, “CHECK From the jaunty beat to the sultry mur- 
FEWIA) isiano FEL Cre/OEF JAM a ; murs, this is the perfect soundtrack to 
@) Wentz emoglyphics get a : Young Jeezy and two of his Dirty your 'O7 booty calls (and shoc-boutique visits). 
: knocking remix—and a hilari- South homies get their posse on and 
ous Kanye guest verse. rap fast over some staclium-size synths. © (7 DUNGEN 


"GOR DET NU” censoo 
The Swedish psych-rockers whip 
up a fantastic, florid clamor. 
18 NINE INCH NAILS 
“ME, 'M NOT” wrenseare 
‘Trent Reznor: He's 41 years old, 


and, on this slow-burning, 
ear-bending track, still as pissed off as a 
15-vear-old, 


I9 KEREN ANN 
“LAY YOUR HEAD DOWN?” wero ecueswe xore 


Dreamy-voiced American-French chan- 
teuse delivers a dreamy love song, maybe 
about a surfer. 
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tillistics! o- 1: Blender’s favorite Shettield-based 
a. . ‘ € brats return with this snarler. 
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SONG OFTHE MONTH 
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AGING HIPSTERS (By) RAK 
CRUNKY © ) SUPERSTAR POP 


4 Blender.com 


JACK GUY. 
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Exclusive access to 
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Only from Cingular. 


SAMSUNG 


: cngalat connects you to the new album from 
Ne-Yo in stores April 24. Plus, only Cingular 
brings you concert videos and live ringtones, 
Answer Tones, and graphics from Ne-Yo's 


latest hometown performance. : 
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“THE MOST ORIGINAL VOICE OF THE PUNK ERA.” 
“HIS DISCOGRAPHY IS A STAGGERING LIBRARY 
OF CONFIDENCE AND DARING: HIS '78-84 

RUSH OF CLASSICS WITH HIS GREAT BAND 

THE ATTRACTIONS.” 

- Rolling Stone 


THE BEST OF — 


THE FIRST 10 YEARS 


+ THE ENTIRE CATALOG FROM '77-'86 
and a new compilation ROCK AND ROLL MUSIC 
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CAUGHT « CAMERA 


PRIME-TIME MIMING, TALK-SHOW MELTDOWNS, TUSSLING 
WITH PUPPET DOGS... THE BLENDER GUIDE TO HIGH-DEF, ROCK-STAR 
HUMILIATION ( P. 45) 
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LOBSTER: SUPERSTOCK. 


Pt Del 
Blender.com oi 


© 
Se 


( You Send Questions, We Get Answers ) 


FLEETWOOD MAC'S EARTH ANGEL— 
13 YEARS DRUG-FREE AND COUNTING— 
RECOUNTS THE PERILS OF INTRA-BAND 


BOINKING AND THE TIME SHE (MAYBE) MADE 
BILL CLINTON CRY 


By RJ SMITH 


A PINEAPPLE SCENT wafts through Stevie Nicks’s Maui 
house. Outside, the Pacific Ocean laps at volcanic rocks, and 
inside, New Age music fills the air. Just when you get the feel- 
ing a unicorn is about to saunter into view, Nicks opens her 
mouth and starts talking about menopause. “It drives people 
crazy when I bringit up, but I think it’s important,’ she says. 

The 58-year-old Fleetwood Mac star has always been 
more candid than your average witchy woman. The sing- 
er of such stone classics as “Dreams,” “Rhiannon” and “Edge 
of Seventeen,’ she doesn’t mind answering questions about 
her past vices (coke: yes; heroin: hell no) and her past con- 
sorts (including bandmates Lindsey Buckingham and Mick 
Fleetwood, who owns the house across the street). During 
rock’s golden age of excess, she was a top-ranking diva, 
demanding the presidential suites at hotels and traveling 
by private train. She’s even been the star of two episodes of 
Behind the Music, but curled up on the sofa today, the ethere- 
al one seems more or less at peace. 

“This 1s my vacation time,” she says with a laugh. Some 
vacation—she's been assembling Crystal Visions ... The Very 
Best of Stevie Nicks, a CD/DVD solo-career retrospective. In 
May, she ll head out on tour. Perhaps, we ask hopefully, there's 
one last Fleetwood Mac reunion in the works? “I can’t tell you 
that,” she demurs. “But the doors are never closed...” 


on Blendercom 


Stevie Nicks 

likes long walks 

on the beach, 

even longer scarves. 
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IT's JULY 1977. DESCRIBE YOUR AVERAGE DAY, 
Aussion Bear, Lecington, VA 

We would have been working on Rumours 
in Los Angeles. An average day would have 
been getting up and going to the studio, 
pretty much six days a week. It was fun. | 
enjoy the process of recording. I'd have my 
special chair, my special coffee cup—I’m 
very at home there. And every day some- 
body brings something: Somebody brings 
fishnets and puts them over the lamps, 
somebody brings pillows, and then Mick 
Fleetwood brings a statue and pretty soon 
there's a pair of giant African elephant tusks 
bracketing the soundboard. 

WHATIS “GOLD DUST WOMAN” REALLY 
ABOUT? 

Alromawize, Aingston, NY 

The “Gold Dust” thing came from a street 
in Phoenix, where I grew up, which is called 
Gold Dust Lane or Avenue or something. 
“Gold Dust Woman” was kind of a premo- 
nition of the beginning of the drug world. 
When I say, “take your silver spoon and dig 


Dae 


your grave” it sounds like I was right in the 
middle of the drugs, but I really wasn’t; 
there weren't any drugs around Fleetwood 
Mac for quite a while. But it was a premoni- 
tion of getting famous really fast and being 
thrown into a whole culture. “Gold Dust 
Woman’ was just me looking around and 
going, This is a pretty scary society down 
here, and boy, [hope we make it, 


HAVE YOU EVER WATCHED THE FLEETWOOD 
MAC BEHIND THE MUSIC? IS THERE ANY PART 
OF TP THAT JUST MAKES YOU CRINGE? 
lonManl969, Reading, MA 

I think both of the Behind the Musics—the 
Stevie Nicks and the Fleetwood Mac one— 
are really good. I’m proud of those shows. 
And today, ifthey re on, 'll watch them and 
Illery! Theyshould be shown to all the girls 
going into rehab—just watch my Behind the 
Music episodes and learn what not to do! 
WAS LINDSEY BUCKINGHAM THE GREAT LOVE 
OF YOUR LIFE? 

EpressSa, Amarilla, TX 

“Great love” connotes a lot of things. He 
was the great musical love of my life. ] can 
compare it to Johnny Cash and June Carter 
Cash in that movie—they loved each other 
for two reasons. You can love somebody 
because you fall in love with them, but vou 
also love what they do. And that’s a double 
whammy. 


DO YOU HAVE ANY TIPS ON CONDUCTING AN 
OFFICE ROMANCE? 

(Hisimos673, Altamonte Springs, FL. 

Your office is my road; it’s all the same 
thing. And I think that it never works and 
will always, always backfire. Those rela- 
tionships are over once the intensity of the 
moment is over, And then somebody gets 
hurt. It never works. 


40 Blendereer 


“MY BEHIND THE MUSIC 
EPISODES SHOULD BE 
SHOWN TO ALL THE 
GIRLS GOING INTO REHAB— 
JUST WATCH THEM 
AND LEARN WHAT NOT 
TO DO!” 
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WHICH LYRIC ARE YOU MOST PROUD OF? 
Lhubbrs, Los Angeles 


That's hard. Any song of mine that goes out 


into the world I'm pretty proud of. Hminim 
... Um thinking about asong called *Storms,” 
off Tusk. “Every night that goes between/ 
feel a little less/As vou slowly go away from 
me/This is only another test/Every hour 
of fear | spend/My body tries to ery/ Living 
through each empty night/A deadly call 
inside.” Those lyrics came out when I was 
really hurting. 


Then and now: 
Nicks rocks double 
braids as a kid, 
Slash's hat today. 
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Awkwarel! 

The Mae in their 
late-"7Os soap- 
opera heveay. 


ISIT TRUE THAT LINDSAY LOHAN IS GOING TO 
PLAY VOU IN A MOVIE? 
Harpers, Lom por CA 


Lindsay Lohan t/ins she is going to play 
me! But what the hell movie does she think 
she's talking about? There is no book, there 
is no screenplay, there is no movie. There 
is never going to be a movie made without 
me, because it’s never going to be the story 
of me. Even though a lot has been written 
about me, the fact is nobody actually has a 
clue to what my life was really like. So good 
luck, Lindsay. 

WHAT'S THE WORST RUMOR YOU'VE EVER 
HEARD ABOUT YOURSELF? 

TulionGeorse, Mulison, WI 

Probably it would be from the drug years, 
when people thought I was doing heroin. 
I never did. You can do a lot simpler drugs 
than heroin and still get in trouble, 


WHAT WAS THE HIGH POINT OF FLEETWOOD 
MAC ON-THE-ROAD EXCESS? 

Aytecmil, Manchester, NH 

The way we traveled. We had a big 737 
commuter jet done up beautifully on the 
inside—it’s what profession- 
al basketball plavers rent. 
We had that for a year and a 
half. [still fly on ajet, but my 
jet is way littler these days. 
With Fleetwood Mac every- 
thing was huge, and it still is 
today. We always stay in the 
best hotels. | get the presi- 
dential suite over everybody, 
because I demand it. 

IS TT PRUE YOUR PERFOR- 
MANCE OF “DON'T STOP” 
MADE BILL CLINTON CRY AT 
THE 1995 PRESIDENTIAL 
INAUGURATION? 

Vilespine, Tripp, SD 

Well, if it did, 1 don’t know 
itbout it, because I’m as blind 
as a bat and he was far >> 


FROM TOP: MICHAEL OCHS ARCHIVE: HICKSFIX.COM: SEAGE THOMANN/ WIREIMAGE DOA. 
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Whatever you did last night, your eyes won't give 
it away when you use Rohto® Eye Drops... Cooling 
relief for eyes. Rohto V® Cool for redness. Rohto V® 


Ice for itch, irritation and burn. Experience Rohto® 


Eye Drops, and check out the newest independent 
music. The Rohto® - Blender Battle of the Bands at 


WE'RE LISTENING. 
(MNO TSE COM 


CASTROL SYNTEC “SUPED UP TO STARDOM” CONTEST || 


Dust off your video camera and show us your custom auto 
skills by 


Blender, CASTROL SYNTEC and Alabama rapper Rich Boy 
will decide whose overhauled whip deserves the 

: title. One lucky winner will receive | 
a that includes having his or her FULL symTHETC 
: MoTOROL 


rE 


rE For additional details, contest rules and to enter, log on to 


NO LEADING MOTOR OIL PROVIDES MORE HORSEPOWER* 


*10w30 as tested vs. leading competitive 10w30 ails 


IT’S MORE THAN JUST OIL. IT’S LIQUID ENGINEERING? 


( STEVIE NICKS ) 


enough away from me that I doubt | could 
have seen it. However, | do know that he 
loved “Don't Stop,’ and he dreamed of using 
it ina campaign long before he ran for pres- 
ident. He was riding in a cab somewhere— 
this is the story that we got—and he heard 
that song and he said, “If I ever run for 
something big ['m going to use 
that as my song.” 


DO YOU STILL HAVE A BALLET 
STUDIO IN YOUR HOUSE? WHEN 
WAS THE LAST TIME YOU DID 
THE SPLITS? 

Perry.Gold, Tuesan, AZ 


MUSIC TOUR 2007 


Featuring 


Cross-dressing Nicks 
enthusiasts at Night ofa 
Thousaned Stevies (top); 
Britney Spears as the 
Crypt Keeper (left). 


In my house in Phoenix, | 
do maintain the ballet room 
that I’ve had since 1981. I can 
still do a split, not a problem, 
because I'm limber. People who 
can do the splits can a/ways do 
the splits. 


“Hert Rt 


, TOUR DATES" ¥ 
& CITIES : 


FOR COMPLETE VENUE AND 
TIME DETAILS, GO TO 

g AKEITTOTHEMAXTOUR.COM %, x 
~~ = i 


MARCH 
DALLAS 
- SAN ANTONIO 
AUSTIN 
-. HOUSTON 
, NEW ORLEANS™ 
TALLAHASSEE 
ATHENS 
' ATLANTA 


myself, “Stevie, could you have just, while 
you were filming that video, not done any 
cocaine and not drank and not smoked pot? 
For those three days, could you have laid off 
of it so you could have looked great?” But 
I didn't, and now I'm very sorry. If 1 could 
have gotten it together a little more I would 
have had a better career. I would have made 
a couple more great albums, I would have 
painted more pictures. You are sorry later... 


HAVE YOU EVER ATTENDED THE DRAG TRIB- 
UTE NIGHT OF A THOUSAND STEVIES? AND 
WHEN DID YOU REALIZE YOU HAD BECOME A 
DRAG ICON? 

Nendoort, Jackson, OH 


rt 
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| was on a plane coming from the Super 
Bowl, and one of the stewards was telling 
me that he was a big fan and that he went to 
Night ofa Thousand Stevies every year. He , 
was six-foot-five and telling meallabouthis | that’s what 1 would tell them. 

dress and his fantastic boots. Whoa! 1 still | WHAT HAPPENS TO US WHEN WE DIE? 
haven't gone, but I've seen footage, and I | Ulee4.3, Port St. Lucie, FL 

have to say, | couldn't be more flattered! 
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[ absolutely believe that there is an afterlife. 
I’ve had one afterlife experience where I did 

go to that other place. I fell offa horse. | was 
riding with a bunch of people—I didn’t even 
hit the ground, really; my brother jumped 
ofthis horse and caught me mid-flight but it 
scared me so bad that I lost consciousness. 
And I telt myself go up into this really light 
place. | could see the horses around me and 
hearthe riders’ voices. | felt like I was rolling 
down a mountain, starting to go really fast 


HAVE YOU EVER BEEN TEMPTED BY 
SCIENTOLOGY? 
Lenhiabss, Bucks County, PA 


I have never been approached. I don't really 


™ get it. ] think it’s a little weird. | 
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YOU RECORDED 1994'S STREET ANGEL WHEN 
YOU WERE ADDICTED TO KLONOPIN. WHAT 
DID YOU THINK WHEN YOU FIRST HEARD IT 
AFTER YOU GOT OUT OF REHAB? 


: Pillowpop4, Gaithersburg, MD 
, I went back in and tried to fix it! It wasn't : a eeupees nee But fora minute | 
™ APRIL that it wasn't good, it was just, if you're tak- * Lage | onsahisie ichoice to make, tocome 
- - rE 2 1 ce “ ayy 
1 CHARLO e 4. ing a lot of tranquilizers everyday, it only | ae : So [think there isan afterlife, andit’sa 
J > makes sense that the musie will be verrry | 69° place. 


DO VOU HAVE ANY VICES THESE DAYS? 
Alex meric, Lincoln, NE 


tranquil. So I tried to fix it, which is kind 
of like trying to redo a house: You end up 
spending way more money than if you had 
just burned it to the ground and started 
over. [twasnt fixable. 
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since I got out of rehab in 1994, I’ve stopped 
doing serious drugs. And then as meno- 
pause touched my life, I stopped even hav- 
ing a vlass of wine. | I don’t drink atall. [find 
that I'm spacey enough on my own that I 
don'tneed to be drinking orsmoking; it just 
doesn't fit into my life anymore. I'm very 
glad, because it’s not like I'm fighting every 


WHAT ADVICE WOULD YOU OFFER TO 
BRITNEY SPEARS AND LINDSAY LOHAN AS 
THEY GO THROUGH REHAB? 

Serge, Providence, Al 


Um more worried about Britney than 


| 
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Lindsay, because | think Lindsay is aserious 
actress, and that is going to be her saving 
grace. The only thing I could ever say is— 

look over film footage and interviews for 
the Crystal Visions DVD, and I can total- 
ly tell when I'm high. ' 
videos that are really good—except that | 
was high. I’m sorry T let that happen. I ask 


Phere are a couple of 


day to not do drugs. They're just gone. 


ISTP TRUE YOU KEEP YOUR FEATHERS AND 
LACE IN A CLIMATE-CONTROLLED FACILITY? 


Stagehanddan, Fenton, MS 


I keep all my stage clothes in cases, and they 
go into storage in temperature-controlled 
rooms. Chiffon lasts forever ifyou take good 
Care ¢ fj {| [aenoen] 
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Are you ready to ROCK? 


PRESENTS 


TO THE 


~ SWEEPSTAKES & 
__MUSIC TOUR 2007 | 


> 
. Here's to good music and good times. To celebrate’ 
3 the launch of the new Altimax™ tire, General Tire fs . Soa EReg 
L hosting the Take-It To The MAX! sweepstakes & 664 Siti? ae 
music tour. Log on to the tour website to get your | Paris 
FREE music CD and register for a chance to win! pte (KD Py 
, SCC inGy 


GRAND PRIZE: 2007 Ford Mustang GT & General | : 
Tire Custom Gibson Les Paul Standard Guitar 2 ; 

FIRST PRIZE: All-expenses-paid.3 day/2.night 
trip and backstage passes to a rock concert In 
NYC & General Tire Custom Gibson Les Paul 

= ) Standard Guitar os 

— SECOND PRIZE: Kicker Car Audio System 

\ THIRD PRIZE: Sony Playstation 3 3 

4 FOURTH PRIZES: iPod Nano 


M 


| 
5 + 
| | 
yf 
' | 
= 


é ; | 
cee! | | 
TAKEITTOTHEMAXTC 
iy: ae) pi Ly rm U 
' | —— 4 
NO.PURCHASE NECESSARY. Limit one entry per person. Take it to the MAX! Sweepstakes * rf . 
starts 10 a.m: EST on 3/15/07 and ends at.5 p.m. EST’on 6/15/07. Valid in the 50 United — 


f States and D.C. only (void where prohibited/restricted). Must be 18 or older’as of 3/15/07 with 
, a valid driver's license. Odds of winning depend on the number of eligible entries. Random 
drawing held on or about 6/20/07. There is one (1) grand prize with’A-R.V. of $30;700, one (1) 
br first prize with A.R.V. of $8,000, one (1) second prize with A.R.V. of $2,000, one:(1) third prize 
% with A.R.V. of $800 and four (4) fourth prizes with A:R.V. of $200 each. For complete rules 
=) and entry form visit www.takeittothemaxtour.com. Sponsor: Continental Tire North America, 
a Inc. Visual prize depictions may not accurately represent.an-awarded-prize—— sa I'S 
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] COULD HAPPEN TO ANYONE: HAVING A DRUNKEN ARGUMENT, TAKING YOUR CLOTHES OFF IN PUBLIC, BEING 
DIVORCED VIA TEXT MESSAGE ... BUT ONLY ROCK STARS MAKE A HABIT OF IT WHILE THERE’S A CAMERA 
AROUND. BLENDER PRESENTS THE 20 MOST EMBARRASSING POP-STAR MOMENTS EVER CAPTURED ON VIDEO 


CAMERA: DAVIES & STARR; PHOTO ILLUSTRATION: ERIC HEINZ; JACKSON AND TIMBERLAKE: MICHAEL SEAMANS/SPLASH NEWS 


( By DAVID PEISNER ) 
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Dogfight 
EMINEM VS. PUPPET DOG 


+ After subjecting Moby toa tew barbs 
atthe 2008 MTV Video Music Awards, 
Triumph the Insult Comic Dog starts in 
on the bespectacled vegan’s recent neme- 
sis, Eminem. Butas Triumph approaches, 
aglowering Slim Shady shoves the puppet 


away. Minute s later, accepting an award for 


Best Male Video, Eminem threatens Moby 
from the podium. The crowd turns on him, 
nearly drowning out his acceptance speech 
with boas. 


0 


IM LEVNG U3) 
BRITNEY DUMPS K-FED 


+ On November 6, 2006, America’s 
favorite former backup dancer is on cam- 
erainthe middle ofa daylong interview 
with a Canadian music channel. Suddenly 
he becomes noticeably distraught as he 
reads a text message from the woman he 
was describing moments earlier as his No, 1 
fan—intorming him she's filing for divorce. 
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Truly Blue 

MADONNA VS. LETTERMAN 

> Madonna begins her 1994. appearance 
on Late Show With David Letterman 
asking Letterman to smell a pair ofher 


panties. Things deteriorate from there: She 


drops the first ofa dozen orso F-bombs, 
she opines on peeing in the shower (she's 
for it) and sex with Charles Barkley (pain- 
ful, apparently), then asks Dave if he’s “ever 
smoked endo.” Eventually, the increasing- 
lyunamused audience begins heckling her 
to leave. 


‘|b 


Seventh-Inning Mess 


EDDIE VEDDER SERENADES 
CHICAGO 


= On the Fourth of July in 1998, Eddie 
Vedder climbs into the press box at Wrigley 
Field to lead the Chicago Cubs faithful in 
arencdition of “Take Me Out tothe Ball 
Game.” Much tothe surprise of the fami- 
lies in attendance, the apparently heavi- 

ly boozed-up Pearl Jam frontman growls 
out his own, slightly more puerile version, 
changing the lyric “Buy mesome peanuts 
and Cracker Jack” to “Buy me some penis 


and crack,” then flubsa line before bri nein 


the tune to an ignominious close. 


Bum-Rush the Show 


ODB’S GRAMMY PROTEST 

> Atthe 1998 Grammys, OF Dirty Bastard 
hijacks the mic from tolkie Shawn Colvin 
to protest losing an earlier award to Putt 
Daddy: “I went and bought mean outfit 
today that cost alot of money... because | 
figured Wu-Tang was gon’ win... When it 
comes tothe children, Wu-Tang is for the 
children... Weteach the children. Puffy is 
wood, but Wu-Tang is the best.” He is then 
escorted offstage by an usher. 


4 


Headbanger's Ball 
KRIST NOVOSELIC'S VMAS 
CONCUSSION 


@ As Nirvana pound toward the end ofa 
ferocious version of “Lithium’ at the 1992 
I Wils, lanky bassist Krist Novoselic gets 
into the anarchic spirit of things by tossing 
his bass toward the ceiling. When he tails 
tocatel it, the instrument clocks him in 
the forehead, and he crumples to the floor. 
Moments later, as he stagvers to his feet 
and wobbles offstage, Kurt Cobain kicks 
Novoselic in the ass. 


Al 


|FIRECROTCH!| 


DAVIS vs. LOHAN 


Leaving a Hollywood clubin 
2006, greasy oil heir Brandon Davis 
launches into a rant about Lindsay 
Lohan's nether regions for the ben- 
efit of the paparazzi, while compan- 
ion Paris Hilton laughs and eggs him 
on. Davis r epeatedly calls Lohan 
a“firecrotch,” saying, “it fucking 
smells like diarrhea,” then describes 
Lohan's clitoris as “seven feet long” 
before speeding offinto the night 
with Hilton. 


ak 


Famous Flameout 


JAMES BROWN ON SONYA LIVE 


> Appearing on CNN's Sonya Live in 
Ll. in 1987, ostensibly to comment on 
charges that he'd assaulted his wife witha 
lead pipe, the Godfather of Soul looks out 
from behind yellow-tinted sunglasses and 
grins as if he's just finished snorting half 
of Colombia's yearly exports. He denies 
being out on bond, offers shout-outs to 
then CNN boss ‘Ted Turner (“Ted, where 
you at?!”), breaks into song and responds 
to questions about how his fans will react 
to the criminal charges by babbling ina 
tongue decipherable only to the demons 
in his head. 
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Rainmaker 


R. KELLY ’S GOLDEN SHOWERS 

> In 2002, avideotape surfaced featuring 
aman who looked an awful lot like 

R. Kelly performing various sex acts and 
urinating on a voung girl while the sounds 
of the Backstreet Boys and the Spice Girls 
waft gently in the background. Kelly 
denies he's the man on the tape, but the 
local DLA. disagrees: Kelly's awaiting trial 
on charges in connection with making 
child pornography, 


That's Hot... or Not! 


ONE NIGHT IN PARIS 


+ Between Hilton's constant giggling, the 
grainy night-vision shots of her vacant vis- 
age during intercourse and her insistence 
on interrupting the lovemaking session to 
wnswer her cell phone, the notorious 2003 
I Night in Paris tape spans the same emo- 
tional spectrum—trom coy to bored— 
she'd bring to her first musical forays three 
vears later, 


[ will always 
love you, 

smokable 
— cocaine! 
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HOUSTON, WE HAVE A PROBLEM 


( CAUGHT ON CAMERA ) 


WHITNEY CRACKS UP 


~ Determinedtosilencerumorsabout eating disorders and rampant drug 
use, Houston opens her prime-time December 2002 interview hoarsely 
insisting “I am not sick,” then offers an hour's worth of empty stares and 
inappropriate laughter that suggest otherwise. Quizzed about anorex- 
iaand bulimia, she says, “Whitney is not going to be fat ever.” Confronted 
with atabloid headline about her failed crack rehab, she delivers her now- 
infamous socioeconomic analysis: “Let's get one thing straight: Crack is 
cheap. I make too much money to ever smoke crack. Crack is wack.” 

THE AFTERMATH: Houston made trips to drug rehab in 2004 and 2005, 
split with husband Bobby Brown in 2006 and has been plagued by 
financial woes: In early 2007, she sold memorabilia and even her 


underwear to pay overdue bills. 
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JANET’S “WARDROBE 
MALFUNCTION” 


+ At the tail end of the 2004 Super 
Bowl halftime show, Justin Timber- 
lake joins Janet Jackson onstage to 
dry hump her through his hit “Rock 
Your Body.” As Justin delivers his 
final line, “I'm gonna have you na- 
ked by the end of this song,” he tears 
off'a portion of Jackson's costume, 
exposing her naked breast (adorned 
with a sun-shaped nipple shield) 

to an estimated 140 million people 
worldwide. 

THE AFTERMATH: Despite having 
teased the show’s “shocking mo- 
ments” beforehand, show producers 
MTV later apologized—claiming 
that the nudity was accidental. 
Jackson and Timberlake also said 
they were sorry, and in doing so for- 
ever enshrined the phrase warerobe 
melfinetion in the popular lexicon. 


PAM AND TOMMY’S 
SEX TAPE 


+ Tommy Lee is lucky he's hung 
like an African elephant, otherwise 
people might remember the less flat- 
tering aspects of the infamous 1997 
sex tape he made with his then-wite 
Pamela Anderson. While driving 
down the highway, he admires his 
own penis (“Look at that! Thats 
fuckin’ rad!”) and compliments her 
naked form with phrases normally 
reserved for a really cool skate- 
board (“Fuck! You rip!"). Pam gives 
as good as she gets, at one point 
grabbing Tommy's manhood and 
addressing their thankfully absent 
children: “I get this for the rest of my 
life, kids. Mom is a lucky camper.” 
THE AFTERMATH: Pam & Tomy 
Lee: Hardcore & Uncensored 
became the best-selling adult video 
of 1998 and 1999. Their marriage 
was less successful: Tommy was 
locked up for assaulting Pam in 
1998, the same vear they divorced. 
In 2002, she accused him of giving 
her hepatitis C. 


MILLI VANILLI 
EXPOSED 


+ Headlining the Club MTV Tour 
in the summer of 1989 in Bristol, 
Connecticut, Milli Vanilli are 
“performing their signature hit, 
“Girl You Know It’s True,” when the 
prerecorded vocal track they have 
been miming to begins skipping. 
As one half of the Vanillis, Fab 
Morvan, breaks into the running- 
man dance routine, the other, Rob 
Pilatus, bolts offstage while “Girl 
you know it’s ... girl you know its ... 
girl you know it’s ... " repeats over 
the amphitheater’s sound system. 
THE AFTERMATH: The unmask- 

ing of the duo didn't have much 
initial impact; they even collected 

a Grammy seven months later. But 
for Pilatus it was the beginning of 
the end: “I wanted to die,” he said 
of the incident. “I panicked and ran 
offstage. I didn’t want to go back. 
I'd had enough.” He committed 
suicide in 1998. 


MARIAH'S TRL VISIT 


+> There were already whispers 
about Mariah Carey's diminish- 
ing sanity when she showed up 
unannounced on MTV's Total 
Request Live in the summer of 2001 
wearing a blue T-shirt with high 
heels, and pushing a street vendor's 
ice-cream cart. After telling host 
Carson Daly “You're my therapy 
session, she proceeds to lose the 
shirt in an impromptu striptease, 
then passes out ice cream to the 
assembled masses. “I just wanted 
one day off” she explains to the 
audience, “when I can go swimming 
and eat ice cream and check out 
rainbows and maybe learn how to 
ride a bicycle.” 

THE AFTERMATH: Carey entered 
rehab for “exhaustion” weeks after 
the incident but otherwise insisted 
the whole thing was blown out of 
proportion. “Me going on TRL and 
taking my shirt off? Last time I 
checked, nobody had any clothes 


on TRL 
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( CAUGHT ON CAMERA ) 


= deborah WORVILLE a: 
SIMPSON'S SOUNDS OF SILENCE 


COURTNEY VS. 
MADONNA 


> As MTV talking head Kurt 
Loder interviews Madonna follow- 
ing the 1995 MMs, the contents 
ofa purse are hurled over Madge's 
head by what at first appears to 

be a drunken prostitute but turns 
out to be Courtney Love. Madonna 
looks on with a mixture of fear and 
disgust as Love interrupts to stam- 
mer about Alanis Morissette, shoes 
and her love lite. After Madonna 

is literally dragged away by her 
publicist, Courtney comes fully un- 
raveled, unleashing a string of non 
sequiturs that touch on Michael 
Stipe, her mother’s Birkenstock 
outlet store and an alleged sexual 
encounter with Ted Nugent. For a 
grand finale, she falls off her chair. 


THE AFTERMATH: Courtney and 


Madge continued their love-hate 
relationship. “T like her” Love said. 
“She's funny. Every decade has its 
big star, and Madonna was it in 
the ‘80s. But the 80s are over.” 


— ._ —— 


JACKO ACCEPTS 
NONEXISTENT AWARD 


+ In the history of acceptance 
speeches, Michael Jackson's words 
on accepting the Artist of the Mil- 
lennium honor at the 2002 l’MAs 
are only mildly embarrassing. 
sure, saying, “David Blaine, your 
magic is real, and [ believe in you,’ 
scems a litthe misguided, but what 
really made Jackson's appearance 
so memorable is the tact that the 
award itself was a figment of his 
imagination. Britney Spears utters 
the phrase “artist of the millen- 
nium” when bestowing birthday 
wishes and a cake upon him, but 
Jacko misunderstands her flattery 
as recognition of his superiority 

to the Beatles, Mozart and everv 
other person who's made music in 
the last thousand years. 

THE AFTERMATH: MTV claimed 

it was all a “misunderstanding.” 
There ts no such award as the 
Artist of the Millennium. “I think 
some wires got crossed,” a spokes- 
man said. 
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ELVIS UNRAVELS 
ONSTAGE 


= In late June 1977, the King was 
bloated, addled and sweating in 


his sequined white jumpsuit when, 


in Lincoln, Nebraska—with the 
cameras rolling for a CBS televi- 
sion special—he launches into 
“Are You Lonesome Tonight?” Two 
sentences into the song's earnest 
spoken-word interlude, he begins 
to spew a stream of incompre- 
hensible gibberish punctuated by 
childish giggling and nonsensical 
phrases like “plus tax” and “Who 
am | talking to?"—all the while 
struggling to catch his breath, 
Eventually he just gives up, 
muttering, “Aw, the heck with it. 
and staggers toward the song's 
conclusion, 


THE AFTERMATH: The performance 
would be edited out ofthe TV spe- 
cial, but even Elvis wasn't fooled. “1 
may not look good now,” he report- 
edly said during his last tour, “but 
look good in my coffin.” He died 


— 
~~ & 


~~ 
ky 
, 
= 


F 


BRITNEY FALLS 
APART 


+ Tired of being treated like trash 
by the media, Britney sits down 
for her interview with Matt Lauer 
in June 2006—chomping on 
gum, wearing smudged mascara 
and dressed in a frilly pink halter 
top and microscopic jean skirt 
from which her pregnant body 
struggles to escape, She declares 
her marriage “awesome, defends 
driving with her infant son on her 
lap by saving, “Were country” and 
shrugs off nearly dropping him 
headfirst on a New York sidewalk 
with “accidents happen.” Then, as 
she breaks into sobs while talking 
about the paparazzi, one of her 
take evelashes starts falling off, 
THE AFTERMATH: She claimed to 
have gotten some respite from the 
paparazzi (“They've lightened up 
a lot since I've been speaking up 
about it, so maybe I should speak 
up more”) but nonetheless blamed 
them for her head-shaving melt- 
down eight months later. 


less than two months later. 


SATURDAY NIGHT JIVE 


ASHLEE SIMPSON'S SNL MIME 


+ Poised with her band to begin her second song 
on Saturday Night Livein October 2004, Simpson 
suddenly hears something strange: herowndisem- 
bodied voice singing the opening lines to the song 
she'd already performed, “Pieces of Me.” Simpson 
covers this gafte by dancing a spastic jig then dis- 
appears offstage. Following a hasty commercial 
break, she reappears with the SNL cast and lays the blame for her 
lip-syne fiasco where it clearly belongs: “I feel so bad, My band start- 
ed playing the wrong song.” (Technically, this later turned out to be 
true: Amember of her band had cued the wrong pre-recorded track.) 
Within hours, video of the incident is one of the Internet's most pop- 
ular downloads, kick-starting a tidal wave of public condemnation 
for Simpson and a wrenching national debate on the musical merits 
ofthe teen-pop wave she’s ridden to stardom. 

re AFTERMATH: Simpson claimed attacks of acid-reflux necessitated 
the use ofa backing track: “I can’t cancel something like SNL, It was 
silly of me to do it, silly to blame the band, but I don’t think it did me 
much harm,” lee] 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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THE B-52’S. 


ie 
_ THE GREATEST SONGS EVER 


( The Stories Behind the F inest iseein History if 


“Rock Lobster” 


In 1980, five Georgia weirdos introduced 


New Wave 


and reintroduced ‘50s bouffants— 


to America (ByGreg Milner ) 


RICKY WILSON WAS hold- 


and laughing. That’s how B- 
52’s drummer Keith Strickland found him 
one day early in 1977 as he stepped into the 
house Ricky shared with his sister 
Cindy. What was so funny? “I just 
came up with the stupidest guitar 
riffyou ever heard,” Ricky said. 
“He played it for me, and | 
just went, ‘You're not kidding,” 
Strickland recalls. “It was stupid 
and great at the same time.” 
“Stupid and great” could have been the 
band’s guiding principle, if they'd been 
serious enough to have had one. The B-52's 
had come together as a lark a few months 


earlier: five friends in the college town of 
Athens, Georgia, bonding over a love of 


AM radio, 60s garage bands and B-movies. 
Members of the self-proclaimed “dead- 
beat club,” they worked in restaurants and 
record stores and hung out at house par- 
ties. “There wasn’t any Athens ‘scene, says 
vocalist-keyboardist Fred Schneider. “We 
were the first New Wave band in town.” 


The B-52s: 
Worst. Craigslist 
sublet, Ever. 


50 Blender.com 


ing his blue Mosrite guitar 


They had a secret weapon in Wilson, 
a deceptively gifted guitarist who played 
with just four or five strings on his guitar. 
His latest riff, which sounded like a surf- 
rock score fora. Speed Racercartoon, quick- 
ly grew into a song. Schneider, 
who shared vocal duties with 
Cindy and organist Kate Pierson 
(he favored a hyperenunciated 
sneer; they sang), came up with 
the nonsensical phrase roci /ob- 
ster and wrote an oblique nar- 
rative around it, involving, among other 
things, boys in bikinis! “1 wrote the lyr- 
ics on the spot,’ Schneider tells Blender. “If 
anybody inspired me, it was Lewis Carroll 
or Edward Lear” 

The band soon had a growing reper- 
toire, and by 1978 “Rock Lobster” was the 
fan favorite. They decided to press a single, 
and Danny Beard, who ran the fledgling 
Athens label DB Records, booked them 
into a local recording studio. Eleven hours 
later, they had their debut 45. 

The song soon entered into heavy rota- 
tion on college radio stations. “Once that 
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happened,” Beard says, “I couldn't press 
the records fast enough.” The song was 
an absurdist cult hit: During one show at 
New York's Mudd Club, someone ina lob- 
ster suit jumped onstage during the song 
and danced so hard that the stage col- 
lapsed. “My drums were about to fall in, 
and I was trying to pull them back while 1 
was playing,’ Strickland says. 

Major labels picked up on the buzz, 
andin 1979 the B-52 scianed with Warner 
Bros. The B-52's, released in the summer 
of 79, wasn’t an immediate hit, but it was 
popular enough to get the band booked 
on Saturday Night Live in January 1980. 
The performance became a watershed 
moment for the alternative-rock scene, 
which would take full form by the decade's 
end. “Everybody from Kurt Cobain toa lot 
of younger bands say they saw us on SNL.” 
Schneider recalls. “Chey probably said, 
‘God, if they can do it, we can do it, too.” 

After SNL, “Rock Lobster” briefly 
entered the lower reaches of the charts, 
and by the end of the year The B-52's had 
gone gold. The album cleared the way for 
alt-rock superstars like fellow Athenians 
R.E.M., but it was never more than a 
minor hit. Following Ricky’s death from 
AIDS-related see necriee in 1985, 
the B-52’s disbanded. They eventually 
regrouped, with Strickland taking over 
on guitar, and in 1989 released “Love 
Shack.’ The song made them bigger stars 
than they could have dreamed, but “Rock 
Lobster” is still their masterpiece. John 
Lennon, who named 7/e B-52's one of his 
favorite albums ofall time, said that “Rock 
Lobster” inspired him to make Double 
Fantasy atter a five-vear musical silence. 

Almost 30 years later, Strickland still 
doesn't quite know what the song's about, 
“It rh, you into this world, but there's a 
lot of mystery,’ he says. “What is this ‘rock 
lobster?” [es] 


Vital Statistics 


Song “Kock Lobster" 

Artist The B-52's 

Label Warner Bros. 

Performers Kate Pierson (organs, vocals), Fred 
Schneider (vocals, Feyhoords), Keith Strickland 
(drums), Cindy Wilson (vocals, zuitar), Ricky 
Wilson (ewiter) 

Writers The 6-52's 

Producer Chris Blackwell 

Chart debut April 19, 1980 

Highest chart position 56 


ADVERTISEMENT 


Here's your chance to see a band as 
they break big. Watch their new 
single, “All the Same,” performed in 
front of a live audience, and check out 


video of the Sick Puppies taken in the 


greenroom before the show on 


GARNIER.COM/ROCKYOURSTYLE. 


Their album, Dressed Up As Life, will 
be released by RMR/Virgin Records on 
April 3". 

So go online and watch them now, 
and be sure to check out future 
performances by artists on the rise 
as part of Garnier Fructis’ Rock Your 
Style Series. 


The Sick Puppies weren't the KS 
only show of the night. Garnier . 
offered a hot live styling session, 99 / 
where rock-star wannabes got | mh ‘ f-+ 
their hair and style rocked oy 
throughout the night. 


Can't get enough? Be sure to check out 
and 
for more. 


Garnier Fructis Rock Your Style brings you a unique and exciting music experience, introducing 
you to up-and-coming artists—so you can be the first to hear the hottest new music. 


ADVERTISEMENT 


CLEAN UP YOUR 


NOT TO SOUND LIKE YOUR GRANDMA, 
but it seems like every day the airwaves are 
becoming hopelessly sullied with dirty rap 
lyrics about ample bottoms, bedroom prowess 
and customized automobiles. 
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JUST BRUSHED CLEAN FEELING © 


GRAB A FRIEND AND TAKE A SECOND TO TEST YOUR SKILLS IN BLENDER AND DC'S RAP REDUX! 


I take banks and $traight em wit dem billion 
VERB NOUN 


and blast yo’ out da front door like a balla 
NOUN ADJECTIVE 


. lgot 8 and neva in mah life, 
NOUN PLURAL NOUN VERB 


but that ain’t nuthin’ on my gold-faced , son. 
ADJECTIVE NOUN 


What’s wrong with my fool? Ya best step back o’ best 
NOUN 


les ya wanna see yo’ go cold. I’m straight 
VERB PART OF BODY 


and wit C-Grizzle and . Dey 
VERB ENDING IN “ING” VERB ENDING IN “ING” NOUN 


rollin’ cuz, dey ain’t gots ta wit yo’ ; 
ADVERB VERB NOUN 


Girl I don’t need your , but chu need to take it off. Let ya 
, shake, yo self to the . Lain'’t 
PART OF BODY VERB NOUN 


tryin’ ta be , | want you like it is girl, ’'m 
ADJECTIVE ADJECTIVE 


nothing less than girl, 100 pahcent girl. 
PLURAL NOUN NOUN 


After you’ve cleaned up your mouth with a fresh new rap rewrite, it’s time 
to get inducted into@ wisi gum’s pristine rap world with our very own 

Squeaky Clean Name Generator! Log onto biencerpromo.com to get your 
G-rated rap moniker and enter to win a year’s supply of @ wisi 


gum and music downloads. KEEP IT CLEAN! 


7 BRUSHED CLEAN FEELING 
RASP , 


BERRY MINT 14 Pie 


9 
ASh BLENDER 
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Who was the first heavy-metal 
dude to sing in that crazy Cookie 
Monster voice? 

Efren Ramirez, El Paso, TN 


Ah, the Cookie Monster: a coarse, 
growling vocal style with which demon- 
ic death-metallers celebrate the hellish- 
ness that is life by singing like a fuzzy 
blue hand puppet who loves chocolate 
chips. Although the Sesame Street resem- 
blance is unmistakable, the voice is usu- 
ally thought to have originated with the 
cigarette-ravaged snarl of Motérhead’s 


Lemmy. We checked with a couple of 


experts, though, and they say the guys 
who really deserve credit are Deicide’s 
Glen Benton—who once assured him- 
self a lifetime of awkward Benton fam- 
ily Christmas dinners by branding an 
upside-down crucifix on his forehead— 
and John Tardy of the cheerily named 
Obituary. 
Astonishingly, though, the very first 
Cookie Monster vocalist (not includ- 
ing Muppet master Frank Oz) may have 
been none other than John Lennon. 
There's a moment during “Hold On’—a 
tender, inspirational ballad from the ex- 
seatle’s 1970 solo debut—when he sud- 
denly and bizarrely drops his voice a cou- 
ple of octaves and rumbles, “Cooooolrie?” 
Lennon's motivation has never been 
fully explained, but Ringo Starr offered a 
clue on his own solo B-side, “Early 1970.” 
when he laughingly alluded to John 
and Yoko's affinity for lying in bed and 
watching Sesame Street together, Add 
to this the fact that Lennon’s son Julian 
would have been about 7 at the time— 
prime Big Bird age—and it seems like it 
might have all been just a silly dad joke. 
And that’s good enough for us, 


Did Mary J. Blige really once 
work as a telephone repair- 
woman? 

Alishia Hulsey, Louisville, KY 


Not quite—but she did cash paychecks 
from Ma Bell. Before becoming an R&B 
superstar, Blige, a high-school dropout 
from Yonkers, New York, worked sever- 
al jobs to help her single mom pay the 
bills—including, when she was 16, a 
stint as a department-store cashier that 
lasted all of three weeks (“I was misera- 
ble,” she said later), But it was her spell 
as a directory-assistance operator that’s 
most notable: It inspired the title of her 
first album—1991's What's the 4112— 
and helped popularize that phone num- 
ber as slang for “information.” 

Interestingly, Blige also had another 
telephonic hit with “911,” her 2000 duet 
with WyclefJean. But we're still waiting 
for her cover of “867-5309/Jenny. 


54: “Andy, are sou goofing on Elvis?” 


Was there such a thing as 
Elvis impersonators while 
Elvis was alive? 

Rickie Maynard, Henderson, NV 


There sure was. As far back as 1956, impres- 
sionists and burlesque singers like Ron 
Masak and Stan. Freberg were aping the 
King’s distinctive voice, lip curls and pompa- 
dour. In 1970, the leftist protest singer Phil 
Ochs played a few shows at New York's Carn- 
egie Hall wearing an exact replica of Elvis's 
gold-lamé suit, with the stated goal of “turn- 
ing Elvis into Che Guevara.” And, of course, 


there’s comedian Andy Kaufman, who par- 
layed his uncanny Presley imitation into an 
entire career and who was said to be Elvis’s 
personal favorite. 

But it wasn't until Elvis left the building 
for good that the impersonator biz really took 
off. A former electronics technician named 
Alan Meyer had been performing as the King 
since 1974, but in 1977, the year of Presley's 
death, Meyer's income shot to an astound- 
ing $1.2 million. That same year, 21-year-old 
Rich Saucedo starred in a Broadway show 
called Elvis: The Legend Lives—featuring 
Presley's original backup singers and drum- 
mer—that purportedly netted him as much 
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Ask Blender 
askblender@ 
blender.com 


1040 Sixth Avenue 
Sth Floor, New 
York, NY 10018 


Please include 
your first and 
last name, your 
hometown and 
your state or 
province, 


OK, tell me the truth: Is Bryan 
Adams's “Summer of 69” really 
about ... you know? 

Pam Draper, Milwaule 


It depends on whom youask... 
perv! (We kid.) Ostensibly, the song, 
from 1984's Reckless, is about Adams 
pining for his high-school glory days: 
He reminisces about starting a band, 


hanging out at the drive-in, falling in 
love, ete. 


The only problem is, inthe summer of 


1969, Adams would have been a mere 9 
years old. Which is why many fans have 
come to suspect the title is actually a 
not-so-coy reference to a certain mutu- 
ally beneficial sex act. (Their theory is 
bolstered by a line near the song's end— 
“Me and my baby in a’69"—which may 
or may not be about a car.) 

Adams, for one, confirms the double 
entendre. “Some parts of thesong™] are 
autobiographical,” he said in 2001. “But 
the title comes from the idea of 69 as a 
metaphor for sex.” 

Jim Vallance, on the other hand— 
who cowrote the track and who really 
was a teenager in 1969—wishes every- 
one would get their minds out of the 
gutter. He says the song was originally 


as $10,000 a week. 


you dirty 


"We te count 
heed some niure 
bacon. 


called “Best Days of My Life” and that 
the line “summer of 69” appeared only 
once, He and Adams eventually decid- 
ed it made for a better title and “literally 
shoehorned the phrase into some gaps” 
(speaking yof naughty!). 

“At no time do I recall discussing 
sexual innuendo with Bryan,” Vallance 


says. “I was thinking about that amaz- 
ing summer when I turned 17.” Sure you 
were, Jimbo, [@2) 


Adams: “Next up, ‘Summer of Dirty Sanchez.” 
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Arcade Fire: 


“We claim 
this land in 


the name of ... 


polka!” 
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WIN BUTLER NEVER thought he'd need to 
know what an otolaryngologist does. But here 
he is, ona drizzly winter afternoon, stuck in New 
York traffic, on his way to see one. “He basical- 
ly sticks a tube up my nose and tells me it looks 
fucked up in there,” Butler says. “And I pay him 
$700 for the expert opinion.” 

The Arcade Fire frontman is smiling, but 
it’s clear he’s irritated. His sinuses have been ail- 
ing him for a week. He's late for his appointment, and he doesn’t 
even know where the doctor's office is. He rifles through his pockets, 
inspecting some scraps of paper. “So stupid of me,” he mutters, audi- 
bly congested. Nose tube aside, the otolaryngologist makes Butler 
uncomfortable. “He's such a jackass,” Butler says. “All he does is talk 
about his celebrity patients. Our first appointment, he was like—" 
Butler assumes the smarmy voice of an infomercial host “—‘Win, 
the first thing you need to do is buy my book!” 

In two days, Arcade Fire will appear on Saturday Night Live. It’s 
not astretch to call this the most important performance of Butler's 
life, and he needs his voice strong. Hence, the tea he’s been mainlin- 
ing for days, the antibiotics he’s been popping and the visits to the 
doctor with the multisyllabic specialty. 

Butler and his bandmates have just finished sound-checking 
over at 30 Rockefeller Plaza, and now Win is riding to the ear, nose 
and throat MD in a courtesy-of-NBC Escalade. Despite the SUV's 
obese chassis, the six-foot-five singer has to sit sideways and angle 
his legs diagonally, so they aren't crunched. Beyond this, though, he 
just doesn’t fit in the Escalade. This is a car synonymous with osten- 
tatious wealth and celebrity excess; Butler, 26, is part ofa Canadian 
indie-rock band that’s often referred to as a collective. He’s wearing 
dirty combat boots and carrying X-rays of his skull in a plastic shop- 
ping bag—it’s like an escaped Bellevue patient has wandered onto 
the set ofa hip-hop video. 

We arrive at the doctor's. Butler enters and disappears down a 


flight of stairs. A half-hour later, he emerges, the doctor kibitzing 


with him about SNL, “This is the biggest thing you guys have done, 
right?” “Yeah,” Butler replies, rolling his eyes for Blender’s benefit. 

“Fuck,” Butler says outside. The diagnosis is not good. “He says 
I need surgery.” 


The fire starters (from 
left): Sarah Neufeld, 
Win Butler, Régine 
Chassagne, Jeremy 
Gara, Will Butler, Tim 
Kingsbury and Richard 
Reed Parry. 


ARCADE FIRE RULE NO. 1S THAT THEY DON'T DD 


ANYTRINC—PLAY A SHOW, WRITE A LYRIC, PICK 
THEIR ONSTAGE OUTFITS —IF ITS NOT MEANINGFUL 


‘Two weeks ago, the seven members of Arcade Fire—along with 
a touring violist, a trumpeter and a French-horn player—decamped 
to New York from their hometown of Montreal to promote their 
immense second album, Neon Bible. The band’s label, Merge, was 
pressing up 400,000 copies—an astonishing figure for an inde- 
pendent act, and nearly five times Merge’s previous biggest run. 
Arcade Fire's rapturously reviewed 2004 debut, Funeral, had sold 
750,000 copies worldwide, and expectations for the follow-up were 
intense. ‘To mark Neon Bible’s imminent arrival, the band chose to 
book a five-night concert stand at a Greenwich Village church. Sure, 
they could have just played two nights at a larger, conventional rock 
venue, but they wanted to do something more meaningful. Arcade 
Fire Rule No, Lis that they don’t do anything—play a show, write a 
lyric, pick out their onstage outfits—ifit’s not meaningful. After the 
church shows, the band would cap off their New York run by playing 
two songs on national television for millions of people. Triumph. 
But then Win Butler got an infection. Now, clutching yet anoth- 
er prescription and with the direst diagnosis his doctor's given him 
so far, he’s wishing his grand, unconventional dream 
tor New York was over and done with. Two weeks. Five 
shows. A half-dozen interviews. All leading up to two 
critical songs. Somewhere along the way, this victory 
lap turned into an obstacle course. “Man,” Butler says. 
“I needa vacation.” 


UDSON MEMORIAL CHURCH is adowntown-New 
York landmark, famous for its 60s-countercultural hey- 
day. It’s as punk rockas places of worship get, even with- 
out Arcade Fire holding court. 

It’s Friday night, the fourth show out of the five. 


Butler's throat is battered. “I couldn’t even speak today,” 
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PATRICK FRASER CORBIS OUTLINE 


he croaks from the stage. Since the church run kicked off Tuesday, 

Butler had been persevering despite doctor's orders to cancel the 
shows. He began carrying around a dese to scribble messag- 
es rather than talk. But, improbably, when he took the stage each 
night, his voice was there—sometimes a bit choked, but there. 

Now, Butler's letting his fans help him out. Arcade Fire have 
descended into the audience foran encore, alittle island ofmarching 
drums, guitars and megaphones ina sea of 400 overjoyed concert- 
eoers, Win is leading a chureh-wide sing-along of Funerals carpe 
diem eall to arms, “Wake Up.” It reverberates in the 100-foot ceil- 
ings, swallows the room and makes you think, ifonly for a moment, 
This is the most beautiful thing [have ever been a part of- 

Which is pretty remarkable for a band working in indie-rock, 
sovereign territory of the ironic and jaded. The encore underlines 
Arcade Fire's belief in music's power to bring people together, 
and their winning way of passing it on: They reach for something 
ereat while retaining a snug intimacy. Their performances, like 
their music, temper bleak preoccupations w chagev ival meeting's 
worth of uplift; there's an exalting sense of ene about them, 
from the fleet of musicians surrounding the Herman Munster- 
size singer to the capital-letter themes— Death, Love, Desire, lear, 
Faith, War—and surging arrangements. They rarely play solos. 
preferring the galvanizing effect of bashing outa melody en masse. 
“They manage to do this thing where the songs are anthemic but 
don't sound arrogant or blustery,” says Mac McCaughan, who 
signed the band to Merge in 2003. “It’s big, but it’s still ramshack- 
le.” Arcade Fire's music often suggests an archaic flying machine 


that lifts off despite all the springs and sprockets popping out of 


its hull. 

The band, most of whom describe themselves as spiritual, but 
not properly religious, can seem a lot like a commune. They make 
their own matching outfits and share musical duties in an ideal- 
istic defiance of hierarchy. On their very first tour, before major- 
label suitors began footing hotel bills, they slept two to a bed. Their 
numbers can swell, but the band’s core lineup consists of seven peo- 
ple: Butler; his wife, Régine Chassagne; his younger brother Will; 
Tim Kingsbury: Richard Reed Parry; Sarah Neuteld; and Jeremy 
Gara. Who plavs what changes consti intly, but there's electric gui- 
tar, b ass guitar, accordion, xylophone, hurdy-purdy, drums, harpsi- 
chord, piano, synthesizer, pipe organ, upright bass, violin, trumpet, 
French horn, mandolin and, occasionally, motoreyele helmet. Win 
and Régine, who write the songs together, claim different musical 
inspiration—he was weaned on moody ‘80s and ‘90s British rock; 
she grew up listening to jazz and medieval music, Will Butler says 
the band’s unique sound, baroque and fleet at once, arises out of this 
tension: “Régine will tell Win, ‘Play the jazz chord, don’t puss out, 
and Win will say, ‘No, play the same chords over and over aguin, 
make it intoa goddamn song!” 

Win Butler is an unlikely leading man. He moves with the 
hunched gait ofsomeone accustomed to ducking under doorways; 
his haircut is severe and his features are grave—his eyes sunken, his 
lips a solemn circumflex accent. There's a furtive quality to him, a 
seiiie hee watching everything from the shadows, even when there 
arent any, Onstage, this inserutability becomes mystique, 

Several venerable rock titans have paid him their respects. U2 
adopted “Wake Up” as the walk-on music for their last arena tour. 
Coldplay’ s Chris Mar lin declared Arcade Fire “the greatest band 
in the history of music.” David Bowie and David Byrne have both 
jammed onstage with them. Byrne recalls the first time he heard 
Arcade Fire: “I was really struck by ‘Neighhorhood #1, the song 
about digging a tunnel through the snow. thought, This issuchan 
unlikely subject, but emotionally, it feels perfect? 

Butler is a resolutely lo-fi sort of rocker, but he’s not altogeth- 
er uncharmed by this celebrity attention. At one Judson concert, he 
chats backstage with Drew Barrymore. After another, Michael Stipe 


joins the band for drinks at The Spotted Pig, hot haunt of Jay-Z, 


Bonoand Bill Clinton. (There are scores ofless-known devotces— >> 


Supersize Us 


With a touring lincup of 10 members, Arcade 
Fire is one of the largest rock bands ever to dent 


the charts. But how many other group lineups 
have reached double figur es? 


CAMEO 


MEMBERS: 13 


The original, 70s lineup of 


Cameo was pretty crowded 
until alack of success cic- 
tated that such luxuries as 
the full-time horn section 
had to go. Trimmed down 
toatrio, they hit big with 
1966's “Word Up!" 


ESTIMATED TOTAL WEIGHT: 


26440 pounds 
EQUIVALENT TO: The mass 
of food required to feed a 
crew of three on a two-year 
trip to Mars 


THE POLYPHONIC 
SPREE 

MEMBERS: 24 
Analt-novelty choral act 
that made a briefsplash 
afew years back by wear- 
ing white unisex robes and 
belting out gleeful, up- 
with-peoaple songs that 
sounded like Swedish gos- 
pel. Wearying. 


ESTIMATED TOTALW EIGHT: 


3/600 pounds 
EQUIVALENT TO; One 
NASCAR Nextel Cup 


“EL aE 


I'M FROM BARCELONA 
MEMBERS: 29 

Due to scheduling diffieul- 
ties, these Swedish indhie- 
popsters often have to 
make do with a mere 23 or 
94 musicians. Ifyou like 
kazoos, meet your Beatles. 


ESTIMATED TOTAL WEIGHT: 


4,900 pounds 
EQUIVALENT TO: One 
Cessna “Super Skymaster” 
twin-engine plane 


PARLIAMENT/ 
FUNKADELIC 

MEMBERS: 30 

George Clinton's crew was 
nevershy about getting as 
many people onst: ge AS 
possible—espevially dur- 
ing the late-7Os shows 
that sought to propagate 
funk via the Mothership 
landings, 

ESTIMATED TOTAL WEIGHT: 
5.880 pounds 
EQUIVALENT TO: A female 
Asian ¢clephant 


FELA KUTI'S AFRIKA 70 
MEMULES: 40 

The Nigerian Afrobeat 
maverick did few things in 
half measures—in 1978 he 
married 27 women at once. 
Afrika 70 apneated with 
anything up to a+0-piece 
lineup. 

ESTIMATED TOTAL WEIGHT: 
7,200 pounds 

EQUIVALENT TO: One Ford 
Excursion 2000 


USA FOR AFRICA 
MEMBERS: 45 


Bob Dylan, Bruce 
Springsteen, Michael 
Jackson and Stevie 
Wonder were joined by, 
among others, Sheila E., 
John Oates and Huey 
Lewis and his News for 
1985's “We Are the World” 
African-charity single. 
ESTIMATED TOTAL WEIGHT: 
6,980 pounds 
EQUIVALENT TO: One large 
male hippo 


Ben Mitchell 


The Polyphonic 
Spree: Making 
Americas parks 
safe, one French 
horn ata time. 
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the ones who blog about the band’s every hurdy-gurdy vamp—who 
wield their own impressive influence.) 

Still, all this love makes Win Butler ... uncomfortable. On one 
hand, you get the feeling that, despite his indie-rock bona fides, he 
wouldn't mind leading the biggest band on earth. He believes music 
can change lives, and he wants as many people as possible to hear 
his. “My generation is desensitized,” he says. “I think every little bit 
of someone doing what they really care about combats that. It adds 
to the common good. That's the cool thing about working in a pop- 
ular medium: You can connect with so many people.” 

But he spends a lot of time mulling over the way fame corrupts, 
how hard it is to reach a mass audience without lowering his prin- 


The honeymooners 
(from top): Butler 
and Chassagne, hap- 
pily married; David 
Bowie joins the band 
ata Fashion Rocks 
concert; preaching the 
gospel at New York’s 
Judson Memorial 
Chureh. 


ciples. Decisions another band might make without pause, from 
licensing a song to appearing on a magazine cover, meet intense 
scrutiny: How will this cheapen us? 

Butler says success can be dangerous, that the public's percep- 
tion of youcan start bending your perception of yourself: “You start 
to goa little bit crazy. It’s easy to be exposed to a lot of opinion about 
yourself, and that can get weird.” 

Dont the Québécois paparazzi leave you alone? 

He laughs. “We're not an image-based band. You know, we don't 
put photos of ourselves on ouralbum covers and stuff like that.” After 
afew beats, he adds, “Like, U2, with Bono and his fucking shades.” 

We raise our eyebrows, and Butler quickly becomes more pol- 
itic. “I mean, that’s their thing. They know what they're doing ...” 
Later, when we ask him to elaborate on the sunglasses crack, he 
demurs: “I really don’t want any shit-talking in this piece.” 

Butler has Bono-esque aspirations of his own, but he’s worried 
about where they might lead him and how they might change him. 
With an adoring audience treating his band like prophets, and with 
anew album that promises to attract all manner of new fans, he has 
to deal with a question he’s never faced before: Just what sort of a 
rock star, ifany, does Win Butler want to be? 


IS FULL NAME is Edwin Farnham Butler III, and he 
was born in Houston in 1980. As the yacht-club monik- 
er suggests, Butler grew up well-off. He says his public 
school “was named one of the top 5 snobbiest schools 
in the country by USA Today or something.” His father 
worked as a geologist for Halliburton, the multination- 
al oil giant Dick Cheney used to head. His mother is a 
harpist and his grandfather, Alvino Rey, was a pedal 
steel pioneer who, even into his early 90s, recorded 
songs in his basement. 

sutler’s first musical performance was in fifth grade. 
“My mother used to have alittle group of kids who would 
play music with her at elementary schools,” he says. “I played the 
trumpet.” 

Did you like playing for other people? 

“Not so much. I didn’t not like it, but you hear musicians say, 
‘The first time I heard people clap, that’s when I knew what I want- 
ed to do. I never had that experience, where feedback from the audi- 
ence was the really exciting thing.” He was 10 years old, and already 
Butler was in it for the music, not the groupie love. 

In his teens, Butler shipped off to boarding school at New 
Hampshire's Phillips Exeter Academy, posh alma mater to John D. 
Rockefeller and Adolph Coors IIL. “My dad went there in the ‘60s 
when it was that all-boys, rich-kid, New England thing,” he recalls. 
“But when I got there it was way more diverse.” 

At Exeter, Butler discovered the misanthropic Brits who 
became his earliest musical idols: the Cure, Echo & the Bunnymen, 
Radiohead. “I remember buying 7he Bends and taking it home. | 
was by myself. I put it on the stereo. I pored over every page of the 
liner notes. It was this ceremony.” 

In 2000, after an abortive year at Sarah Lawrence College, he 
moved to Montreal, following an Exeter friend, Josh Deu, with 
whom he'd been writing “dumb songs” for years. Both enrolled 
at McGill University, and they formed Arcade Fire, named for an 
urban legend Butler once heard. 

That year, Butler met Chassagne, who was singing with a jazz 
ensemble. Chassagne’s childhood was more fraught. Her par- 
ents had fled their native Haiti in the late ‘50s, when the dictator 
Francois Duvalier came violently into power. In 1998, her mother 
passed away. Chassagne, who has a lilting French accent and a the- 
atrical flourish to her every gesture, won't discuss the death, saying 
only that she remembers her childhood fondly. “It got harder when 
we ran out of money, but in the end, it was pretty good.” 

Butlerand Chassagne started making music together, dated and 
finally married in the summer of 2003. Deu quit amicably, and the 
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couple became Arcade Fire's song- 
writing core. As Chassagne, 30, 
puts it, “I can’t even separate our 
marriage fromthe band. They're the 
sume thing.” Butler agrees: “Some 
couples mountain-bike together. 
We write songs.” 

At McGill, Butler majored in 
religious studies. He was most 
interested in different religions’ 
shared beliefs. “There's actual- 
ly a lot more similarity than you 
might think,” he says. This hunger 
for universal truths carried over to 
his music, although he stresses he 
isn't just interested in “heavy stuff? 
“T feel jealous of comedians,” Butler 
says. “Making people laugh is such 
a direct art form.” 

Neon Bible, though, is the 
heavy stuff. Darker and more tra- 
ditionally rocking than Funeral, 
it’s full of falling bombs, groaning 
soldiers and looming apocalypse. 
Butler says the album's politi- 
cal edge “just came from looking 
out at the world. I don’t think you 
need to know how to clean up the 


( ARCADE FIRE ) 


Arcade Fire’s debut is one of only 19 new CDs that Blender has blessed with a flawless five- 
star rating. Find out which ones we still stand by—and which ones are Phish 


THE ONES WE ) 


b 
DON’T REGRET AT ALL 
ARCADE FIRE Firneral (2004) 
Arctic Monkeys 
Whatever People Say... (2006) 
Bob Dylan Lowe and Theft (2001) 
Missy Elliott Under 
Construction (2002) 
Fountains of Wayne 
Welcome Interstate Managers 
(2OUS) 
The Libertines Up the Bracket 
(2002) 


OutKast Spealerbowcr... (2008) 


Nobody's better with a pen than 
Dylan and the Monkeys—or 
delivers sonic WTF like Missy 
or OutKast. And Pete Doherty's 
album holds up longer than his 


| (THEONES WE ) 


KINDA-SORTA REGRET 


Ryan Adams Rocke N Roll (2oos) 
FIONAAPPLE E\vtraordinary 
Machine (2005) 

The Beatles Love (2008) 
Coldplay X & Y2005) 

Loretta Lynn |an Lear Rose 
(2OO4) 

The Roots Phirenology (2002) 
Sleater-Kinney One Beat (2002) 
Apple and Adams prove were 
suckers for self-destructive 
head-cases, while the buzzon 
Lynn's and the Beatles’ late- 
period makeovers may have 
gotten the better of us. Also? 


That Coldplay CD isn'teven the 
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REALLY, REALLY REGRET 


Tori Amos Scarlet’s Walk (2002) 
Korn Untouchables (2002) 

LCD SOUNDSYSTEM ,C'D 
Soundsystem (2005) 

Phish Live Phish 1] (2008 
Phish Live Phish 17 (a00) 


Danee-punk outfit LOD 
Soundsystem had two great sin- 
gles, but those do nota per- 

fect album make. Not even 
Korn’s moms thought theirCD 
deserved five stars, And Phish? 
See, what happened there was 
uh... yeah. We got nothin’ 
Our bad, 


Middle East in order to think the 
war is fucking evil. 

“I was reading some Martin 
Luther King speeches.” he con- 
tinues. “The way he put it was, ‘By 
bombing Vietnam, we're bringing 
about our own spiritual death? It's 
exactly the same thing with Iraq.” 

The album was recorded 
throughout 2006 in achurch Arcade Fire bought outside Montreal. 
Butler jokes that the band tried to make each aspect of recording 
more expensive than all of /uneral. They converted the church into 
a studio. They flew to Budapest to record an orchestra. And they 
rented a 500-pipe organ, working it into “Intervention,” a quak- 
ing hymn about the false comforts of organized religion. Fora band 
that wanted to tap the hopes and fears of listeners, recording in, per- 
forming at and incorporating the sounds of churches was a way to 
evoke something at once vaulted and unknowably vast. 

Neon Bible begins and ends with songs about feeling split from 
oneself, “Black Mirror” and “My Body Is a Cage.” On the former, 
Butler intones, “Shot by security camera, you can’t watch your 
own image and also look yourself in the eye,” merging the specter 
of surveillance—a timely preoccupation in the era of government 
wiretapping—with a spooky snapshot of alienation. Throughout 
the album, the political and the personal are interwoven. On 
“(Antichrist Television Blues),” Butler imagines a wage slave who, 
overcome by a fear of terrorism, devotes himself fanatically to God, 
eerily enlisting his daughter in the cause. The song is a wordy, bluesy 
rush, and Butler says he intended it to evoke Bruce Springsteen. 
“Most of his songs are about the working-class hero. | wanted to 
write one where the working-class guy is evil.” 

Miss the words, though, and you might find yourself bobbing 
along happily with the up-tempo track. There are two sides to 
Arcade Fire’s music: grim unease and irrepressible optimism. Will 
Butler says this duality stems from a recognition that life is never 
simply one thing or another. “It's like, Jesus gets tortured on the 
cross, and it’s the happiest thing for all these believing Christians. 
Thunderclouds are rolling by, there’s blood and gore—and it’s like, 
Hallelujah! The world is avery complex place.” 


stints in rehab. 


one with “he Scientist” on it! 


N FEBRUARY 24TH, the 6.6 million people watching 
Saturday Night Live got an idea of the kind of rock star 
Win Butler wants to be. 

The kind who likes little provocations: Using strips 
of reflective tape, he wrote a Haitian proverb, some- 
thing ominous about hunger and hollowness, on his 
guitar; and he smashed the guitar into splinters at the 
climax of “Intervention.” “After the last couple weeks,’ 
he says later, “that felt pretty satisfying.” 

The kind who doesn't shrink from the spotlight: His 
throat felt better than it had in weeks, and he sang with 
a transfixing intensity, vibrating in place and whipping 
his voice into an indignant howl, 

And the kind who undercuts grand gestures with small ones: 
Determined to wrestle some intimacy from the SNL spectacle, 
Butler led his band into an impromptu, two-song encore the minute 
the broadcast ended. Then he waded into the crowd, performing 
“Wake Up” for an enraptured Amy Poehler, Andy Samberg and a 
hundred or so other lucky people, turning his band’s biggest show 
into one of their smallest. “The whole place went fucking nuts,’ cast 
member Bill Hader recalls. “U2 did something like that on SNL 
once, but everyone who saw it said, ‘It was nothing like that.” 

A tremendous pressure was lifted that night. The band had sur- 
vived their biggest dalliance with fame yet, stepping into the big 
time with their idiosyncrasies intact. “It was pretty cool,” Butlersays. 
“Bringing our weird little thing into that big weird space." 

“At rehearsals.” Hader recalls, “Win kept saying to me, “We're 
this small band no one’s heard of: | don’t know about that. My par- 
ents always call me after the show. The first thing my dad said to me 
that night was, “Man, that band was great!” (90) 
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TOILET 

PAPER! 


On April 27, tens of thousands will descend 
on the Mojave for rock’s hottest concert. 
Here, 13 Coachella acts offer tips and advice 
on enjoying (and enduring) the festival 


By JONAH WEINER 
Miustrations by KAGAN MCLEOD 


KILL TIME DURING 

BORING BANDS 

By GIRL TALK 

| SATURDAY, APRIL 28 | 

WHEN You SEE a band you don't par- 
ticularly like, I think you should try 
to stomach them for as long as you 
can—most bands have some value, 
and you might find something to like 
about them. But if you've decided you 
hate them, Coachella is a great place 
to check out weirdos. You're bound to 
get some eccentrics: You can find the 
Mexican goth kids and follow them 
around. It’s also so close to L.A. that a 
lot of famous people show up, so you 


money at big gatherings, spending as 
much as possible on nachos and shit. 
So, yeah, go waste money at conces- 
sion stands. 
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COACHELLA 07 


HANDLE 
YOUR 
DRINKING 


HOOK UP 
By SPANK ROCK 


( SUNDAY, APRIL #29 } 


py ARCTIC MONKEYS Sm aie. 
| FRIDAY, APRIL 27 | ; . ALES 
Wiss Sari Aad < eee is that everyone is intoxicated 


all day long, so you can hook 
up all day long. But you have 
to know who you can go for. 
This is not a time to have 
high standards, ‘cause all the really hot 
chicks are going to try to hook up with 
the rock stars. First, make sure you 
smell nice, ‘cause in the sweaty crowd 
you'll be an oasis. Then choose a simple 
line. Don’t say, “Hey, I like that Bjork 
shirt.” Don’t music-dork it out. But you 
can work a music angle: Talk about 
how your band just got mentioned on 
Pitchfork, even if you don’t have a band. 
You're never going to see these people 
again, so lie all you want. 


BEFORE DRINKING 

Nick O'Malley: Have a full loaf of bread, and don't 
eat fish. 

Matt Helders: Set your alarm clock, because you'll 
never remember to set it later. 

DURING DRINKING 

O'Malley: Don’t, Mix. Drinks. 


AFTER DRINKING 

O'Malley: Have lots of water before you go to 
sleep. If you wake up sick and start drinking 
again, it'll go away, but the next day will be worse. 
Helders: I always have a glass of milk. You'd think 
it would make vou throw up, but I risked it one 
dav. Milk, cheese and Doritos. 


AVOID SOMEONE 
YOU HOOKED 

UP WITH FOR THE 
REST OF THE 
WEEKEND 


By LILY ALLEN 


HAVE FUN IN 
PALM SPRINGS 


BY JAMES MURPHY, 1.cp SOUNDSYSTEM 

| SATURDAY, APRIL 28 

1. Scour thrift stores. Palm Springs is one of 
God's waiting rooms, so there's sweet vin- 
tage stuff for cheap. It also has outdoor air 
conditioning, which is the most shocking 
thing in the world. 


| SUNDAY, APRIL 29 | 

THIS HAS HAPPENED to me a few times. You meet 
someone the first night and make a mistake: 
You were drunk, and they're gross. Or sud- 
denly they start taking it too seriously and 
get all clingy. One way to deal with this is to 
find another guy quick—preferably bigger 
and more intimidating than the last one. 
You can also be gross to scare them away: 
Put on the same underwear you were wear- 
ing yesterday and don’t brush your teeth. 

Or, if you want to get really devious, steal his 
wristband while he’s asleep, so he can't get 
back in. 


— 


8, If you look at the schedule and youre like, 
“Fuck Sunday,’ take a road trip te San Luis 
Obispo instead. It’s a beautiful city on the 
coast. The place vou want to visit there is 
a fighting school called SLO Kickboxing. 
It's a Kempo school, one of the best on the 
planet. 


™ 
a 


. Eat at the Palm Springs In-N-Out Burger. 
The food is great, the prices are low; it 
gives vou all the hooray of a fast-food place 
without being shit and poison. 

4. There's this giant nature preserve called the 

Living Desert. I've never been there, but | 

want to check it out. Anything with big cats 

isa winner. Fuck giraffes and butterflies. 

Mountain lions will eat you. 
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SNEAK BACKSTAGE 


BY ADAM SCHLESINGER, FouNTAINS OF WAYNE 


BUBREESSESREEEEESd beeceaairreee. 


Oreo Press nPesne een 


Tre i revi i tieee Tiree Teeter 


LLL EEE CELE ELE CLT Pru Terror itt tree ti rT err rats) Trees 


ehh ee LEE LL CLE TT er roti tT rerti iti titres tt TT rere tt ttre tT Terre rr Tee Rreor ele reeee 


1, Carry something big and heavy—with the help of 
another person—and act annoyed when people are 
in vour way. 


2. Wear a Zildjian satin jacket, weigh 400 pounds and 


hang a little flashlight and a bunch of inscrutable 
laminated passes around your neck. 

3. Tell the security guy that you're the beer guy and 
you're just making sure they have everything they 
need back there. 


4. ‘Tell the security guy that you're in the band—and 


no, you don't have a goddamn backstage pass, but if 


you don't get through there’s no show. Up to him. 


5. Be an attractive girl. 


DEAL WITH THE 
ASSHOLE NEXT TO YOU 


BY NICK HODGSON, KAISER CHIEFS 


| SUNDAY, APRIL 29 | 


THERE ARE THREE Major kinds of unruly fan. 
The most common is the jock. They like 
running around with no shirts on, touch- 
ing chests and beating each other up. 
You can do one of two things here: move, 
or join in and take the piss out of them. 
Second is the guy who doesn’t really get 
it, who has a little too much to drink and 
starts shouting at the band. Here you can 
consider physical confrontation, but only 
if you're bigger than him, and if what he’s 
shouting isn’t hilarious. Finally, there’s 
the headbanger who might be thrashing 
intensely, whipping his beard about. But 
he’s committed his life to metal, so he's 
allowed to do that. You have to just leave 
him alone. 
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KEEP TRACK OF YOUR 
FRIENDS 


BY LUKE PRITCHARD, THE KOOKS 
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EVERYONE'S GOT MOBILE phones these 
days, but you can’t trust them out in the 
desert—they might die, they might not 
get reception—and you can get stuck in 
a situation where you and your friends 
get split up. When I was younger, we 
always used to have a point, you know, a 
| flag or whatever, and that'd be the meet- 
up spot. At Coachella it could be a snack 
stand, or a passed-out hippie. You can 
also work on a special bird call or wear a 
bunch of funny hats. But the nice thing 
is, at festivals, sometimes you just like to 
go off on your own, just kind of journey 
and meet other people. If you're on your 
own, there are always people to talk to. 


BEAT THE HEAT (tue rock-star way) 


BY JARED FOLLOWILL, KINGS OF LEON 
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I, Have vour personal assistant go find a sunbrella. 
2, Have beautiful girls ice you down. 
3. Have beautiful girls fan you with giant leaves. 


4. Enjoy a deliciously chilled Perrier. 


5, Wait until your crazy, cross-cyed uncle passes out at 2 P.M. and use 
his clothes to make a shady tent. 


SCHLESINGER: STEVE MACK/WENN/NEWSOOM: PRITCHARD: DANNY CLIFFORD, FILMAMAGIC COM: FOLLOWILL: MICKY SIMAWLIRETNA 
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ny COLIN MELOY, rHE DECEMBERISTS 
( SATURDAY, APRIL 28 | 


THE DESERT CAN get pretty cold at 
night, so ’'d recommend a nice down 
sleeping bag. Drugs help, too. Once 
you've got enough mushrooms and 
cheap beer in you, you're kind of 
oblivious to the elements. If you want 
to get fancier, those little cook stoves 
are awfully nice, and there are really nice tents 
with vestibules, these overhangs where you can 
take off your shoes. Also, a well-appointed tent 
makes for great game: They say that if youre 
ever at risk of hypothermia, the best thing to 

do is to get naked with somebody else, climb 
into a sleeping bag and rub together your naked 
bodies. So there's your pickup line: “Come back 
to my campsite—I want to rescue you from 
hypothermia.” 


HOWTO 


PREVENT SEVERE 
HEARING DAMAGE 


AVOID THEM 
ALTOGETHER 
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BRAVE THE 
PORTA-POTTIES ... 


BY ALEXIS TAYLOR, not cue 
| SATURDAY, APRIL 2s | 


THERE'S REALLY NOT much you can do 
besides pray that the other festivalgoers 
do unto others as they would have done 
unto themselves, so set a good example. 
One measure you can take is to bring your 
own toilet paper, because it always runs 
out. It’s an obvious one, but it’s crucial. 
Beyond that, it’s all psychology. You could 
try to replicate the charms of your own 
bathroom. Bring a magazine, maybe. 

[ have a Sun Ra biography next to the 
toilet—I might bring that. 


| SUNDAY, APRIL 29 | 


MELOY: JACKIE BUTLER/RETNA: TAYLOR: REBECCA REID/PA/EMPICS/ RETNA: GRIER: JOHN SHEARER/WIREMMAGE.COM: MIRA: JOHN RICARD/FILMMAGIC.COM. 


BY JOSH GRIER, TAPES 'N TAPES 
( SUNDAY, APRIL 29 | 


PEOPLE DON’T KNOW how to use Porta- 
Potties. You're supposed to make sure 
your waste goes into the hole, not all 
over the walls. But people just don't 
seem to get that. After a few hours 
sitting in the heat, you dont want to 

set foot in one. I have a friend who 
snowboards, and he has this pee bag he 
straps to his leg. You can go anytime, 
and it fits under your pants, so no one 
has to know. If that’s too involved for 
you, a Gatorade bottle works pretty well, 
and it’s also courteous—it can get pretty 
ugly if people keep peeing on the same 
patch of dirt. These only work for No. 

1, though. For No. 2, you've got fewer 
options. Skip coffee that morning. Don't 
eat bran flakes. Just plan ahead. 


I'M OBSESSED ABOUT protecting 
my hearing. I think anybody 
who goes to gigs a lot should 
have proper earplugs. Normal 
airplane earplugs are irritat- 
ing—they don't fit quite right, 
they get sweaty. So I recommend 
these things called ER-25s. 
They have 20-dB attenuation, 
which means they take down the 
volume without compromising 
any of the sound. You can have 
someone talking next to you, and 
you ll hear them perfectly; it just 
cuts off everything above a cer- 
tain level. You have to get them 
molded to your ears. In the U.K., 
they sell for about 125 pounds, 
so they're an investment, but 
you'll have them forever. 
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BASHING, BODY SL 


[T'S JUST BASIC physics. One 130-pound 
Indian. A 45-degree launch angle. A 
height of nine feet. 

But the men of Human Giant are art- 
ists, so Aziz Ansari is forgoing vectors and 


force ratios to dive deep into the gestalt of 


pure art—in this case, the art of soaring 
spastically through the air from a bar top 
and landing on cardboard boxes, which 
his stunt coordinator calls “the poor man’s 
airbag.” 

“OK, yells stunt-pimp Manny Siverio. 
“One. Two, Three—leap!” And off flies 
wee Ansari—legs scrambling, arms flail- 
ing—betore he crashes for the 10th time 
onto ever less comfortable cardboard, 

“Aaaaaaaah!” screams Ansuri, in a 
convincing display of permanent neural 
damage. Then up he springs for another 
try. “This is nowhere near as painful as fly- 
ing on wires,” he confides. “That takes a 
real toll on the taint.” 

Hearing phrases like “poor man’s air- 
bag,” Blender is starting to feel guilty 
about its normally generous offer of $848 
in spending money. Rather than the ex- 
pected cocaine binge or seaweed body 
wrap, the trio of guys behind MTV's new 
sketch-comedy show Human Giant have 
bought themselves a session with a trainer 
to expand their already considerable stunt 
experience. And so Ansari, Rob Huebel 
and Paul Scheer are convened at a Man- 
hattan watering hole with expert Siverio 
to learn the art of the bar fight: the head 
smash, the face punch, the over-the-bar 
throw and, as Siverio calls it, “the ever- 
popular groin kick.” 

“Actually we tend to avoid those.” cor- 
rects Scheer, whose gap-tooth mug is oft 
seen on VH1's Best Week Ever. “Every time 
you doa groin kick it’s the one thing people 
focus on and go ‘ooo0oh:” Human Giant's 
repertoire runs more to axes in the chest, 
shovels to the face and point-blank blasts 
from a firehose. “I was the one who caught 
that one,” says Huebel (known to movie- 
goers as Inconsiderate Cell Phone Man, 
from the Cingular Wireless in-theater 
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ads). “It’s supposed to be the water spout 
of a killer whale that I catch my girlfriend 
in bed with.” 

In 2005, New York-based comedians 
Huebel and Scheer met Ansari and be- 


gan making short videos for fun. “A few of 


them got onto the Internet and took off” 
Huebel says. Exees at MTV saw “Shutter- 
bugs” (about an abusive talent agency for 
child actors) and “Illusionators” (about a 
duo of death-metal magicians) and signed 
them for a season. “It’s a very violent show.” 
Huebel says. “We didn’t plan it that way, 
but somehow when we started shooting, it 


just evolved into, ‘Yeah—and then I'll get 


hit by a car!” 

Their resulting work with the Holly- 
wood stunt community has made them 
privy to various legends of the trade, in- 
cluding the one surrounding sometime 
Clint Eastwood costar Clyde. “I talked 
to one guy who worked with him on Aji// 
Street Blues,” says Scheer, recounting how 
the simian became frustrated by his costars’ 
repeatedly blown takes and decided to go 
off script. “Finally, the cops knock on his 
door,’ Scheer says. “And instead of chasing 
them, Clyde jumps out, gives them the fin- 
ger, pulls out his dick and starts pissing on 
them! All while laughing like this—” Here. 


Scheer performs an eloquent rendition of 


orangutan hilarity, 

That film crew got off easy, says Hol- 
lywood vet Siverio. “I knew one guy who 
worked with a chimp that chewed his 
whole face off” he says. 
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“I actually paid a chimpanzee quite a 
bit of money to chew up my genitals once,” 
Huebel says wistfully, “Quite a bit of money.” 

The gang reassembles to improvise 
another gag in which Siverio will oversee 
Huebel’s right cross to Scheer’s face, as 
mischievous Ansari smashes teacher's head 
with a bottle. 

First Siverio shows Scheer how to spin 
from the mock punch, teaching him to 
recoil from the head, then twist the shoul- 
ders, then the waist—creating a realistic 
sense of impact. For face-contorting mon- 
ey shots, the action must be as real as pos- 
sible. “You can’t fake that kind of motion.” 
Siverio says. 

Nor the motivation, “It’s appropriate 
we're beating the shit out of each other. 
cause we've been locked together in a writ- 
er’s room for eight months,” Huebel says. 

Huebel channels his resentment and be- 
yins rehearsing the intricate punch-recoil- 
smash ballet with his pals. Then they add 
props. Ansari weighs a green breakaway- 
glass bottle as Scheer takes a hearty swig of 
fake blood. All stand ready for a take. 

“OK, energy up!” Siverio says. Huchel 
glares with hatred, Scheer shakes himself 
loose and Ansari hoists the bottle. “One. 
‘Two. Three. And—/it!" 

There's a supernova of smashing glass, 
splattering blood and camera flashes as the 
moment is captured for posterity. Blender 
smells Pulitzer, but the gang is unsatisfied. 
They go at it 11 more times. 

“Is it really OK if I Ait you with this?” a 
bottle-wielding Ansari asks Siverio, 

“Yeah, that’s why I'm wearing the cap,” 
Siverio says. 

And on they go, “One. ‘Two. Three. 
And—hit!” Another burst of sound, glass 
and crimson, 

“One. Two. Three, And—” smash! 

“One. Two. Three. And—" smash! 

“You all right, Manny?” asks Huebel af 
ter take nine. 

“Yeah!” Siverio says, blinking repeated- 


ly. “Just keep going till we run out of bottles 
= Souls 


.. OF consciousness.” [=e] 
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THE UNCORRUPTIBLE HILARY DUFF on BoosB-JoB RUMORS. 


THE JOYS OF SINGLE LIFE AND AVOIDING THE BRITNEY FREEFALL 


By DAVID KEEPS = Photographs by MATT JONES 
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YOUR LATEST HIT, “WITH LOVE, IS PRETTY 
BUMPIN’ FOR A DISNEY PRINCESS. HAVE YOU 
COME UP WITH AN MC NAME? 

Like, if ’m DJing? People call me H-Deezy. 
That's my ghetto-girl name. Or H-Dizzle. I 
have lots of nicknames. 


WHO ARE YOUR HIP-HOP HEROES? 

[like Tupac, Biggie Smalls, Eminem, 
Three 6 Mafia, Snoop Dogg. I love Dr. Dre’s 
The Chronic: 2001 record, I would defi- 
nitely do asong with a rapper. 

DO YOU HAVE AN ANGSTY, DARK SIDE? 
Definitely. ’'m human. [have troubles, and 
['m not always happy. I think there is a pre- 
conceived image that I’m perfect all the 
time, this sugar-sweet/sticky-sweet thing. 
That's not always the ease. I get angry. 
Although I feel like sometimes that doesn’t 
really accomplish anything. 

HOW CLOSE HAVE YOU COME TO SHAVING 
OFF YOUR EXTENSIONS OR PUKING ON YOUR 
ENTOURAGE? 

There are days where I don’t feel like show- 
ing up, but I don’t get all freaked out. Ido 
get so tired and overwhelmed that I cry, 
and it’s a good feeling. Like, phew, you got 
it out and youre ready to go again. 

HOW DO YOU FEEL ABOUT WHAT LINDSAY 
AND BRITNEY ARE GOING THROUGH? 

I don’t really know them. I don’t want to 
say I feel sorry for them, because I don't. 
Imean, I feel sorry that they have to deal 
with so many people wanting to focus on 
their flaws and hard times. But that’s this 
business. If I were put in those kind of cir- 
cumstances, I don’t know how I'd han- 

dle it. 
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HILARY DUFF isadoll. No, really.On 
top of all her other bank-account-enrich- 
ing ventures—music, movies, clothing and 
perfume—the 19-year-old superstar is now 
a Barbie. “I designed, like, five outfits for it, 
and it has a Hilary face,” she explains. “And 
to get the proportions right, they did this 
thing where you stand ina machine and 
they digitally scan your body.’ Now, to cele- 
brate the release of her latest CD, Dignity, 
asleek dance record that takes a few swipes 
at ex-boyfriends and pop princesses, the 
recently single and newly brunette Duff 
submits toa Blender brain scan, 


ON YOUR LAST CD, YOU DECLARED, “THE 
GIRL CAN ROCK.” CAN THE GIRL PARTY? 

I can party, yeah. I love to go out dancing. 

I go to lounge restaurants like Hyde, but 

[ don’t eat there. Have you ever heard of 
Hollywood Forever? It’s a cemetery, and 
they play old movies up on a big screen 
there. You bring blankets and the superse- 
rious people bring, like, fondue. It’s a really 
interesting crowd. I saw The Shining there. 


THAT'S KINDA GOTH OF YOU. 
It’s not really goth at all, but I'll take it. 


DO YOU READ TABLOIDS AND GOSSIP BLOGS? 
[used to be addicted to them. But they fall 
in love with you and then start making fun 
and hating. After you get the love, it’s all 
downhill. 

WHAT'S THE DUMBEST RUMOR YOU'VE EVER 
HEARD ABOUT YOURSELF? 

[ heard that my sister and I burned down 
halfofour house. Oh, and that I hada boob 


job when I was 14. Come on now! 


YOU RECENTLY SPLIT WITH GOOD 
CHARLOTTE SINGER JOEL MADDEN. ARE 
YOU SEEING ANYBODY NOW? 

I’m not, and it feels good. I feel strong. Not 
that I didn’t feel strong when I wasina 
relationship. When lam inarelationship, 
I’m init. I work really hard atit. I'ma pret- 
ty good girlfriend. 


DO YOU HAVE A TYPE? 

Not lookswise. They should be taller, 
which isn't that hard, because I am five- 
feet-two. 1 like someone who can be stupid 
and make me laugh. I like guys who like to 
rock jeans and a T-shirt but still look good 
inasuit. I go toa lot of things and you have 
to dress appropriately. 

HOW DO YOU ACCOUNT FOR YOUR 

ROCKING BOD? 

I do Pilates all the time. It totally changed 
my body. I was a gymnast when I was 
younger, and that makes you stocky. I can 
doa roundoff triple back handspring. It 
might not look as good as it used to, but I 
can still do it. 


DO YOU REMEMBER YOUR FIRST CONCERT? 

I was 10, and my sister let me tag along. We 
saw No Doubt in Houston for the Tragic 
Kingdom tour when Gwen had braces 

and pink hair. I loved her. Lalways want- 
ed braces. All the cool older kids had brac- 
es and would match their rubber bands 

to their outfits. God, that’s dorky. I can’t 
believe I ever thought that was cool. 

HEAVY METAL: HELL, YEAH! OR GOOD LORD, 
NO... ? 

[like Avenged Sevenfold, but not real- 

ly death metal. There was one time when |] 
was doing a concert, and there was a kid in 
a Slipknot shirt with his friends. I thought, 
Oh, my God, they're totally here to beat me 
up, but they were singing all of my music 
and rocking out. 

DO YOU DRINK RED BULL-AND-VODKA, LIKE 
A ROCK STAR, OR ARE YOU WAITING UNTIL 
YOURE 21? 

Ofcourse I’ve had a drink. Not a Red Bull- 
and—vodka, though. I like to have a glass of 
wine with dinner, and champagne if we're 
celebrating something. Don’t like hard liq- 
uor. My mom will have vodka tonic, and 

I tasted one once and that was the most 
horrible thing I have ever had. Maybe it’s 
something that will come later, [= 


“WHENI’MINA 
RELATIONSHIP, 
IwWORK HARD AT IT. 
I’M A PRETTY 

GOOD GIRLFRIEND.” 
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imagine a phone that will 
transform the way you text 


The new Samsung u/40 pivots from a phone to a keyboard 
faster than you can say QWERTY. And it does so with 
a surprisingly slim profile. So now you can switch from 
talking to texting on a dedicated keyboard with one pivot. 
Samsung u740 With the Samsung u740, it’s not that hard to imagine. 
Visit www.samsungmobileusa.com/u/40. 
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Chevy hhh 0 mec highway (EPA est) | available 260-watt Pioneer® sound system | iPod® jack | 57 cubic feet of storage* 


Optional equipment shown. *With rear seats folded flat. Cargo and load capacity limited by weight and distribution. 2007 models. Whichever comes first. See dealer for 
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“Angelic-voiced singér Inara 
Gedrge and«multi-instrumentalist 
Greg Kurstin ereate space-age 
pop that cunningly combines 
bossa nova languidity with Beach 
Boys-style lushness.” 

— Entertainment Weekl 
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“WHAT HAPPENS INVEGASISTAYS IN VEGAS’? THAT SLOGAN IS SO TIRED. IN A Se SPIRIT OF OPENNESS, 
WE BLOW THE LID OFF VICE CITY, FROM THE CLUBS THAT GO TO WAR OVER GUEST APPEAR, ANCES 
AICHAEL JACKSON TO 


BY PARIS HILTON TO THE GUY WHO EARNS SIX FIGURES IMPERSONATING 


PANIC! AT THE DISCO’S MAN-CRUSH ON DAVID HASSEL nO 
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| and Pam Anderson; 10. Nicky 


i. Britney at Pure in happier 
times; 2. Christina Aguilera 
and the Rev. Al Sharpton throw 
up their diamonds at TAQ; 3. 
Ashlee Simpson celebrates her 
21st at Pure; 4. Kid Rock and 
Billy Gibbons ring in 2007 at 
JET; 5. Lindsay and Paris sit- 
ting pretty at TAO; 6. Lil Jon at 
TAO? Okaaayyy!; 7. K-Fed and 
his bling party at TAO; 

S. & 9. Celebrating New Year's 
Eve 2006 at TAO: Usher; 
celebrity bodyguard Chuck Zito 


Hilton gets freaky at a Jay-Z 
party at TAO; 11. Diddy kicks off 
NBA All-Star weekend at JET; 
12. Pure impresario Steve 
Davidovici (right) surveys his 
domain. 


ANDERSON: JOHNNY NUNEZ/WIREIMAGE.COM: 


E> WENA/NEWSCOM, 
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DAVIDOVICH CHRIS WEEKS WIREIMAGE.COM: DIDDY: TOMMY GRAVADAWENH/NEWSCOM: HICKY KILTON: TIMOTHY JACKSON WENH/HEWSCOM; FEDERLIN 
KID ROCK: DEMISE TAUICELLO/ WIREIMAGE.COM: PARIS HILTON: SCOTT DOCTOR/SPLASH NEWS/NEWSCOM; USHER: SPLASH NEWS/NEWSCOM. 


this confession: She needed help. 


“We were talking about her 21st birthday, and she said 
she couldn't decide between having the party in Las Vegas or 
Dubai,’ the man recalls, almost wistfully.’ ‘Isaid, ‘Whateveryou 
want, I’ll make it happen. Then I didn’t hear from her again.” 


Yet up and down the Vegas Strip, the starlet’s 
voice could be heard. Nothing gets visions of sugar- 
plums dancing in a club owner's head like the phrase 
Lindsay Lohan's birthday y party. On the Sti ip, a 
celebrity guest list means big profits, and so a bat- 
tle royal has ding, with Lohan's birthday 

é lat st shimmering prize. 
ica’s demon-wrestling sweet- 
exactly how the game works. 


vould have her birthday at one 
's a Hollywood publicist who wran- 
s for events at the Pal ms hotel and ecasi- 
no. “Shesaid no! She told my assistant—my assistant 
is best friends with Lindsay, goes to meetings with 
her for rehab and everything—she actually said—" 
here, her voice goes pinched and singsong, like a sit- 
com brat’s “—I'm going to get a million dollars for my 
21st birthday.” 


NOTSO LONG ago, the likes of Lohan wouldn't have 
been caught dead in the desert. In the early 1990s, 
Vegas was the place to be only if you had a thing for 
blue hair or all-you-can-eat buffets. Then, around 
1995, the town's first non-gaming nightclubs opened, 


INDSAY LOHAN FACED an agonizing choice. Last year, during a 
late-night bull session with a nightlife impresario, she made 


$950,000 to donate to her 


>> JAMIE FOXX GOES FOR $50,000. PARIS 
GETSSIX FIGURES. LINDSAY'S RUMORED 
TO BE LOOKING FOR A COOL MILLION. 
IN THE HIGH-STAKES BATTLE FOR SU- 
PREMACY BETWEEN LAS VEGAS CLUBS, 
CELEBRITY GUESTS DON'T COME FOR 
FREE. BUT WHICH NIGHTLIFE MOGULS 
PAY THE MOST—AND HOW FAR WILL 
THEY GO TO MAKE SURE THEY WIN? 


ky MICHAEL JOSEPH GROSS 


and finally, there was some- 
thing to do in Vegas besides 
gamble and visitstrip joints. By 
1998, the most popular first- 
wave club was Drai’s—an out- 
post of a Los Angeles restau- 
rant owned by Victor Drai, a 
former producer who'd made 
a bundle with the Weekend at Bernie’s movies. And 
in 2001, Vegas club culture reached a critical turn- 
ing point when billionaire George Maloof Jr.—and 
his business partner Michael Morton, whose fam- 
ily owns Morton’s steakhouses and founded the 
Hard Rock Café—opened two aggressively celebrity- 
friendly clubs, ghostbar and Rain, both in the brand- 
new Palms. 

Today, Vegas is what New York was to the ’70s and 
L.A. was tothe 80s: the strobe-pulsing heart of night- 
life in America. This year’s list ofthe country's top 100 
clubs in Nightclub & Bar magazine featured 13 from 
Vegas—including Pure Nightclub at Caesars Palace, 
TAO at the Venetian, Light at the Bellagio and JET 
at the Mirage. With glittering redundancy, weekend 
after weekend, this top tier of clubs dispatches jets to 
L.A. to replenish stock of not-so-secret weapons in 
their high-stakes war for business: battalions of party- 
ready stars. 

Celebrities come to Vegas to chow on birthday 
cake: Ashlee Simpson's 21st (Pure, 2005), Leonardo 
DiCaprio’s 25th (Rain, 2002), Paris Hilton’s 26th 
(Body English at the Hard Rock Hotel & Casino, 
2007). They come to dance with Madonna (post- 
concert party, TAO, 2006) or catch an impromptu >> 


set by Usher, Lil Jon and Ludacris (Tryst, 
9007). They come to make fresh starts each 
New Year's Eve: Just after their breakup in 
2006, Pam Anderson and Kid Rock host- 
ed midnight countdowns across the street 
from each other, at TAO and JET. 

However hedonistic they might look, 
these fun and games are really business 
transactions. For celebrities, says Pam 
Anderson's manager Jeff Pollack, appear- 
ance fees are “... fantastic. It’s a win-win 
situation for talent to get paid to be some- 
where that they want to be anyway. I love 
win-win situations.” For clubs, celebri- 
ties attract non-famous customers jones- 
ing to rub up against a real heavyweight— 
or at least furtively glance at one across a 
very crowded room. “I like the star appeal of 
the clubs here, the exclusiveness of it,” says 
Erica Thomas, a curvy 27-year-old from 
Detroit who hopes to get a hit of fame when 
she comes to the desert. “Seeing stars makes 
for great conversation, helps you relive 
your vacation.’ Sighing, she savors her own 
future nostalgia: “Remember when we saw 
Nelly... ?”” 

With 40 million tourists like Erica visit- 
ing Vegas each year, clubs are keen to make 
sure the famous keep coming. Such arrange- 
ments go back to the Rat Pack, when casi- 
nos included clauses in stars’ contracts stip- 
ulating that, after performing, they had to 


mingle with the customers. 

But today, Vegas nightlife has entered 
a vortex of one-upmanship in which stars 
receive Increasingly outrageous perks—and 
in some cases, cold hard cash—just to pose 
for a few pictures and booze it up in a ban- 
quette. Mario Lopez gets about $25,000 for 
a gig like this (dancing costs extra); Jamie 
Foxx goes for $50,000; and Paris always 
gets six figures for her birthday. 

Celebrities, in time, have learned to 
expect they will be paid for having fun, And, 
adds Robin Leach, whose Luxe Life blog 
on Vegaspopular.com chronicles the city's 
champagne-wishes-come-true, “Celebrities 
don’t have much allegiance in this game. 
Paris Hilton might go to Pure for three con- 
secutive visits, and then all ofa sudden she 
has a bigger, better deal at another night- 
club. All’s fair in love and business.” 


DIDDY WAS SUPPOSED to make the en- 
trance to end all entrances. Dangling from 
a zip-line beneath a helicopter hovering 5! 
stories in the sky, he would drop through 
what's touted as the planet's only retractable 
nightclub roof, at Moon—atop the “Fantasy 
Tower’ at the Palms. 

“I always wanted one of these,” says 
Michael Morton, the club’s bald, basset- 
eyed co-owner, demonstrating how the 
root slides back at the flick of a switch, But, 


FROM RAIN ATTHE PALMS 
TOTRYST AT THE WYNN—ACLIP'N’ 
SAVE GUIDE TO THE HOTELS AND 
“ULTRA-LOUNGES’ OF VICE CITY. 
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he reveals, his grand plan was foiled by one 
small thing: “Diddy's afraid of heights.” 
It was arare snafu for the Palms, where 


George Maloof Jr. has made a career of 


redefining Vegas nightlife. When the Palms 
opened, the clubs on the premises were so 
posh, a new term—“ultra lounge’—was 
coined to market them. Rain—where sheets 
of water fall from the ceiling—and ghost- 
bar—on a glass-floored baleony cantilev- 
ered 55 stories above the ground—lured 
stars like lemmings, a trend that has only 
intensified since the Palms opened both the 
Playboy Club and Moon in 2006. 

Today, the Palms is a veritable seratch- 
ing post stuffed with celebrity catnip. It 
includes a clutch of eye-popping, oft- 
comped luxury suites and amenities such 
as a recording studio that’s been used by 
Michael Jackson and Britney Spears— 
with whom Maloof, a brutishly handsome 
former University of Nevada, Las Vegas 
football player, spenta very public weekend 
after she left Kevin Federline. 

But Morton says that hospitality at the 
Palms nightclubs does have limits. 

Late one night in the Palms’ Playboy 
Club, Morton points out a cigar chomp- 
ing Adam Sandler and a fat guy whose 
name he can't remember (“I know he's from 
Entourage’) surrounded by lovely ladies 
in Roberto Cavalli bunny uniforms. “We 
didn’t pay these guys to come here,” Morton 
declares, expansively. “We don't pay any- 
body. That doesn't mean we don't send jets, 
give them great restaurant and club expe- 
riences. George might put them up in the 
Sky Villa suite. Our job is basically, give ’em 
what they want.” 

Morton maintains that these strata- 
gems are mere salvos in the war between 
hotel casinos that the late UNLV histo- 
rv professor Hal Rothman described as 
“battleships of capital.” “We're all steering 
across the ocean,” Morton says, “trying to 
blast each other out of the water.” But his 
clubs, he insists, “do not write checks.” For 
his competitors, by contrast, “it’s become a 
business model to pay celebrities to come.” 

Morton won't say which clubs he’s talk- 
ing about. But a sly grin slowly twists his 
lips, and he says, “I was just wondering— 
what did Stevie D. says about all this stuff?” 


STEVE DAVIDOVICLIS a 43-year-old ex- 
prizefighter from Brooklyn, whose career 
stretches back to’80s Manhattan, where he 
hosted Brooke Shields’s 16th birthday party 
at the Palladium. After a workout at Gold’s 
Gym, he parks his black Ferrari inthe drive- 
way of his house in a gated neighborhood 
of Vegas and, stabbing at a salad in his den, 
describes the lessons he learned back in the 
days of disco. “This business is all about hav- 
ing cool people in your place. People with 
money. And, he adds, “the guy with the best 
parties wins.” 


ILLUSTRATION: HAIGAM HUSSEIN 


FROM LEP: SCOTT DOCTORSPLASH NEWS: WENN, 


TAO plays host to mere commoners (left), and Pam 
Anderson and Usher last New Year's Eve. 


These articles of faith still guide him 
now, as principal partner of the Pure 
Management Group, which owns and 
manages seven Vegas establishments, from 
the low-end Coyote Ugly to the company’s 
crown jewel, Pure. 

With investors like Shaquille O'Neal 
and Celine Dion, among others, Pure was 
concocted as a pastiche of cool: “South 
Beach living room with London music,’ 
Davidovici explains, in the amped voice ofa 
quarterback calling signals at the line. 

Davidovici seems almost unstintingly 
‘andid about the mercenary charm it takes 
to succeed in his business. He freely admits 
that Pure pays major stars such as Britney 
Spears for big events like this past New Year's 
Eve appearance; but he says it was “less than 
half” of the $450,000 that she reportedly 
received for the now-notorious evening, at 
which she either passed out (according to 
eossip columns), got “real tired” (according 
to her publicist) or “walked out on her own 
two feet just fine” (according to Davidovici). 
Yet he maintains that Pure “almost never” 
pays garden-variety stars to hang out on 
normal weekend nights. He says he’s paid 
Paris Hilton exactly once, for her 25th 
birthday party last year. “And why shouldn't 
she make some money sometimes?” he says 
with astraight face. 


MOST NIGHTCLUBS IN Vegas are owned 
by groups of investors who rent space from 
hotel casinos—and whoalso pay their land- 
lords a percentage of revenue. On top of 
this, casinos make bank when partygoers 
sloshed on $600 bottles of Dom decide at 
4 4.M, to drop afew grand more on the rou- 
lette wheel before turning in for the night. 
A hot club can also help a hotel's image 
skew young and, maybe, replenish the casi- 
no's aging faithful. That allays Vegas king- 
pins’ fears that casinos will die out when the 
baby boomers croak. (When Diddy agreed 
to hosta party at Tryst, the club atthe Wynn 
Las Vegas resort, only if he got the door 
receipts—about $100,000—a club man- 
ager turned him down. Then the manager's 
phone rang: “Why did you guys not take the 
Puff Daddy?” asked the hotel's 65-year-old 


“THIS BUSINESS IS 
ALL ABOUT HAVING 
COOL PEOPLE IN YOUR 
PLACE. THE GUY WITH 
THE BEST PARTIES 
WINS.” 


STEVE DAVIDOVICI, PURE 


owner Steve Wynn.) 

According to the Las Vegas Convention 
and Visitors Authority, the number of vis- 
itors to Vegas ages 20 to 29 has climbed 


just a couple of percentage points since the 


club wars started, But these businesses are 
generating impressive profits: Tryst, for 
example, cleared $35 million after taxes in 
its first year of operation. Even the towns 
old guard, like Kelly Clinton, a former 
Engelbert Humperdinck backup singer 
who's now entertainment director at The 
Stirling Club, a hangout for the likes of 
Wayne Newton and James Caan, grudging- 
ly admits the value of the new Vegas party 
culture. “] like that Las Vegas is on the map 
avain as acool place to be, But I do miss the 
part of Las Vegas that was about the head- 
liners.” Brightening, she adds, “I heard Bette 
Midler is coming back.” 


BACK INTHE Playboy Club, when Michael 
Morton hears that Steve Davidovici denied 
paying celebs to turn up at his club during 
the week, he goes a wee bit mad dog. “That's 
fuckin’ bullshit,” he growls, punching him- 
selfin the leg. “I shouldn't get pissed off, but 
| don’t know why they lie! There's a Web 
site where they've got pictures and prices, 
and you can see exactly how much it costs to 
buy these stars for a night—Esterman.com. 
And Esterman works so much with Pure, he 
won'teven work with me!” 

Mike Esterman is a celebrity book- 
ing agent whose Web site features videos 
of clients including Carmen Electra, Kevin 
Federline, Tyson Beckford and American 
Idol's Kimberly Caldwell. Reached by phone, 
Esterman’s first comment about his business 


is “I can’t give away all the secrets, man. It's 
just putting the nails in my own cothn.” 

But then, like aman without a superego, 
he barrels on, spilling prices: “Fergie's been 
50 grand, but now she’s got that third single 
moving up the charts, soshe'll probably move 
up to 75 pretty shortly. That's just personal 
appearance, no performance. And Carmen? 
Carmen's getting 75 to 100. Carmen has 
become a hot commodity because of all she's 
done. Like, you know, there's acommercial— 
is it Taco Bell? Maybelline? Lancome?” 


THE FINAL DESTINATION on a fabulous 
night in Vegas is still the club that started 
the wholescene. At 4 or5in the morning, all 
the cool kids arrange themselves in leopard- 
upholstered booths at Drai’s, in the base- 
ment of the Barbary Coast Casino, Victor 
Drai, who also owns Tryst at the Wynn, says 
that the age of Vegas cool has arrived, not 
because stars are getting paid, but because 
the Hollywood jet set needs Vegas. “L.A-s 
so boring,” he moans in a Parisian accent 
thicker than Brie. “In L.A., clubs have to 
close at 2 o'clock. But you come to Vegas, 
and problems are solved! You don’t have to 
drive! You can party all night!” Drai ts the 
only club king whose hands are truly spot- 
less of celebrity payments. “Stars are very 
cheap, you know,’ he says. “They come to my 
club, and they pay. I don’t care who they are. 
They're richer than me, so fuck them.” 

Which brings us back to the million- 
dollar Lindsay Lohan question, to which 
Pure's Steve Davidovici scofts: “You gotta be 
kidding. Weare notin business to lose money. 
That would be four months of profits for that 
one night, Economically, it makes no sense.” 

But Davidovici's in this for the long 
haul, and, he says, “My clubs and I want to 
have a relationship with Lindsay for a long 
time.” Does that mean he got her birthday 
party? He smiles. Asked how much he's pay- 
ing, he smiles bigger. 

Stevie D’s new club, LAX, with inves- 
tors including Christina Aguilera, opens 
at the Luxor hotel “roughly, somewhere, 
between July Fourth and Labor Day,’ says 
its owner. America’s demon-wrestling 
sweetheart turns 21 on July 2, lend 
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Panic!’s Ryan Ross: 
“Dammit, I asked for a 
diet blueberry-vanilla 
erepe!”; below: enjoying 
Vegas in all its glamorous 
splendor. 
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PANIC! 


AT THE FOOD COURT 


MOST KNOW VEGAS AS A 24-HOUR 
PARADISE OF TOPLESS GIRLS AND 
BOTTOMLESS DRINKS. BUT FOR 
UNDERAGE NATIVES PANIC! AT THE 
DISCO, IT’S JUST ANOTHER LAME BURB 
By JOSH EELLS 
Photographs by NAOMI HARRIS 


TS ATUESDAY afternoon in Las Vegas, and 
Ryan Ross is bored. The 20-year-old guitarist 
and lyricist for emo wunderkinds Panic! Atthe 
Disco is sitting at the food court of the Fashion 
Show mall, weighing the relative merits of Del 
Taco and KFC Express. He's been back in Vegas 
since December, when his band wrapped its 
year-plus world tour, and since he got busted 
trying to use his fake 1D at a sushi place, his 


“Everybody thinks Vegas is this huge 
party,” Ross says. “But besides the casi- 
nos, it’s boring as shit.” 


THE NEIGHBORHOOD OF Summerlin 
is just a few miles from the neon glitz of 
the Vegas Strip, but it may as well be on 
Jupiter, A planned quasi-suburb on the 
city’s western outskirts, it could pass 


options for fun have been, shall 
we say, limited. 

“I guess we could go to 
Barnes & Noble,” Ross says, lit- 
erally stifling a yawn at the pros- 
pect. “Or we could visit my friends, but they all have 
jobs.” Blender jokingly suggests a shopping spree 
at the Hot Topic downstairs, and Ross shudders. “] 
worked there for six months when I was 16. ] never 
want to set foot in that place again.” 

Of all of fate’s cruel injustices, there are few 
more frustrating than being underage in Vegas—a 
nonstop orgy of sin and vice, and almostall of it tan- 
talizingly out of reach. Before Ross leaves tomorrow 
to start work on the band’s next record, he’s agreed 
to show Blender what there is to do in his home- 
town: the answeris, itturns out, not much. 


for any Sun Belt anony-hood—a sprawl 
of strip malls and tract housing that, apart from the 
remote possibility of living next door to a showgirl, 
has very little to offer a 16-year-old boy. 

“This sucks, right?” Ross says as he steers his new 
Mercedes CSS Sedan past yet another phalanx of faux- 
adobe McMansions. “Everything is so cookie-cutter. 
You can't get away trom it.’ 

Ross grew up in Summerlin with his dad, a hard- 
drinking craps dealer who died last year. (Ross's par- 
ents split when he was 3; his mom still lives nearby, 
but the two seldom speak.) Surrounded by 20,000 
square miles of desert, a shy, soft-spoken introvert in 
the most extroverted city on the planet, Ross sought 
refuge in Vegas's spiritual opposite—the moody liter- 
ature of Victorian England. “Dickens, Oscar Wilde— 
that was my way out,” he says. >> 
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Clockwise from top left: 
Ryan Ross don't need no 
stinkin’ badges; honing 

his chops on a symboli- 
cally dead-end Vegas street; 
browsing the vinyl at his 
favorite local record store; 
even rock stars have to wait 
in line at Crazy Crepes. 


That sort of anachronistic escapism is 
all over the band’s debut, A Fever You Can't 
Sweat Out, a hyperliterate, anything-goes 
burlesque of vaudeville pianos, baroque 
strings and techno beats that has sold 
1.6 million copies—an astonishing feat for 
a band that just two years ago could bare- 
ly book a gig. 

“Before we started touring, our three 
biggest shows were a bowling alley, a bat- 
tle of the bands and a hot dog stand called 
Doggystyle,” Ross says as we cruise past the 
Huntridge, a now-shuttered club where he 


“I WAS ALWAYS 
MORE IMPRESSED 


BY VEGAS SHOWS 


THAN BY ANY ROCK 
BAND I SAW.” 


once played with his pre-Panic! band, Pet 
Salamander. “There's no local scene. The 
rock station only plays shit like Hinder, and 
except for the House of Blues, there aren't 
any good places to see live music.” Up until 
two months ago, Ross had never even met 
fellow Vegas icons the Killers. “It’s all just 
really random,” he says. 

Following a pit stop at area sandwich 
chain Port of Subs (“I eat there so much 
they give me the employee discount”), Ross 
stages impromptu homecomings at his two 
alma maters: Bishop Gorman High—where 
we slip in through an unmanned gate and 
make it about a hundred yards before being 
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escorted out by a stern-looking assistant- 
principal tvype—and UNLV, where he stud- 
ied creative writing for a semester before 
dropping out when the band got signed. 
Occasionally things get suitably surreal: An 
Elvis impersonator in a white jumpsuit and 
shades pulls up alongside us at one red light, 
and later we're lightly rear-ended by a cab- 
bie who may or may not have fallen asleep 
at the wheel. (Ross, ever cool, hops out to 
check the damage, shrugs his shoulders and 
climbs back inside.) 

After a quick pass by the office building 
where Panic! rehearsed their first reeord— 
as well as the big-box porn outlet across the 
street (“We went in once. We saw this huge 
rubber arm with a fist at the end, and I was 
like, ‘It’s time to go” )—we head toward the 
band’s favorite karaoke bar, a locals-only 
dive that will soon be razed to make room for 
a luxury high-rise. “That's one thing I don't 
like about Vegas,” Ross says. “There's no his- 
tory. I think that’s why I’m obsessed with the 
1900s. It was such a romantic time: People 
wrote love letters, they got dressed up. Now 
everything feels so... cheap.” 

Ross hangs a right onto the stretch of 
Las Vegas Boulevard better known as the 
Strip. “This is my least favorite part of the 
city,’ he says. “It’s so cheesy. I try to avoid it 
as much as possible.” 

There’s a lot Ross claims to not like 
about this place, but Panic! wouldn't be 
Panic! if it weren't for Las Vegas. A Cirque 
du Soleil fanatic, Ross has seen three of their 
shows here and says the costumes and sets 
on his band’s Nothing Rhymes With Circus 
Tour—a three-ring rock spectacle featur- 
ing contortionists and stilt-walkers—were 
inspired by the new Cirque Beatles produc- 
tion, Love. Frontman Brendon Urie com- 
mands the stage with the kind of theatrical- 
ity that would put Siegfried & Roy toshame, 
and the band collectively flaunts enough 


hair product and eyeliner to style an entire 
shift of cocktail waitresses. 

“IT was always more impressed by Vegas 
shows than by any rock band I saw,” Ross 
says. “Just the super over-the-top-ness of 
it all. | wanted to incorporate that into our 
concerts—to make it more than ‘T-shirt- 
and-jeans.” 

As the desert sun sinks behind the 
mountains, Ross spies a billboard for the 
Vegas staging of the musical The Producers, 
starring David Hasselhoff. “The Hoff!” he 
shouts, “My girlfriend and I tried to go for 
Valentine's Day, but we couldn't get tickets.” 

Blender makes a phone call and, with 
some wheedling, secures a few last-minute 
seats. Ross parks the car, and as he strolls 
through the Paris hotel en route to the 
theater, his mood has brightened consider- 
ably. “I haven’t been this excited in weeks,” 
he says, beaming. 


AFTER THE SHOW—most memorable 
for a scene featuring the Knight Rider star 
sashaying in heels and a cocktail dress— 
Ross retires to an all-night diner fora post- 
game wrap-up. 

“I thought it was great,” he says between 
slurps froma vanilla milkshake. “Cheesy for 
sure. But you just have to accept that going 
in and like it for what it is.” A more cred- 
conscious rocker might play this for irony, 
but Ross genuinely enjoyed himself. 

We ask if Las Vegas has grown on him 
at all—if he’s come to appreciate some of 
the things that used to make him cringe. 
“Definitely, he says. “Growing up anywhere, 
there comes a point when you get fed up and 
need to getaway. Buttraveling the world has 
made us all realize how much we like it here. 
l'dactually been thinking about moving, but 
[ just bought a condo here last week.” 

And besides, he adds: “In August, I turn 
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THE NEW ALBUM 
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Executive Producer: Avril Lavigne 


Produced by Deryck Whibley, Butch Walker,; 

Dr. Luke for Kasz Money Productions, Inc. ! 

and Rob Cavallo ye 4 
Mixed by Deryck Whibley, Chris Lord-Alge, | 
Tom Lord- Aut and Serban Ghenea fj 
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The Third Annual BLOCK Party and Snowboarding Rail Jam 
kicked off winter in style. Three days wrapped into one huge 
of-[aaAmlarelelelah-Mel-lace)gert-lale-i-mo\ mel alel-tar-laee 4iilae- litem bal 
Beatnuts, thanks to Boost Mobile. 


TAKE IT TO THE MAX 


TAKE IT TO THE 
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MUSIC TOUR 2007 | 


General Tire and Blender are taking you to the max 
with a chance to win the ultimate prizes for music and 
car junkies. For contest rules and to enter, go to 
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ROCK 
YOUR STYLE 


Get ready to Rock Your Style with Garnier Fructis and 
Blender! Garnier Fructis Rock Your Style brings you a 
unique and exciting music experience. Experience up- 
and-coming artists and be the first to hear the hottest 
new music. Right now www.garnier.com/rockyourstyle 
is featuring Sick Puppies and their new single, 

“All the Same.” 


BUD SELECT AND BLENDER MAGAZINE 
once again rocked the night at the 
hottest after-hours music event of the 
Sundance Film Festival on January 21st 
at Harry O's. Hip-hop king Nelly held 
court stage-side and introduced a 
high-energy set from Rich Boy before 
taking it to a whole new level with the 
“smack dat” sounds of Akon. Even Nelly 
couldn't be contained, jumpin’ onstage 
to mix it up with the rest of the boys. 
The Bud Select was flowing as DJ Vice 
gave the party-ready crowd, including 


SHTCL 16 


5 N NCE Diddy, Tara Reid, Lance Bass and Matt 
PARK CITY O7 Lillard a night they won't soon forget. 
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trees are fake, the celebrity impersonator is as much a staple as the nickel slot. Here, 
the five headliners from American Superstars, a long-standing tribute show at the 
Stratosphere, take us backstage to share their frenzied nightly routines, the head- 
trippy nature of juggling identities and their dreams beyond the Strip 


8y Josh Eells 
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DAMIAN BRANTLEY 


{ MICHAEL JACKSON } 


AGE 30 

HOMETOWN Milwaukee 

AMERICAN SUPERSTAR SINCE June 1995 
SET LIST “Jam,” “Beat It.” “Billie Jean.” 
“Thriller” 

CHANNELING HIS INNER MICHAEL “| was 
fortunate enough to learn my choreogra- 
phy from the Electric Boogaloas, the same 
crew that taught Michael his moves back 
in the day.” 


CROTCH-GRABBING “L probably do it about 
15 times a night, depending on how much 
the women scream. And they usually 
scream every time. You gotta give the 
people what they want.” 
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JACKO HECKLERS “You get some wise guys 
making jokes about the Elephant Man, 

or women saying things like, ‘Michael, 

I'm in room 5217—bring Bubbles! But I 
like it when they talk to me. I try to keep 
things funny—You know, [’m not actually 
a pedophile.” 

SALARY “The impersonation business can 
be very lucrative. Well into the six figures.” 
FAMILY TIES “I'm a second-generation trib- 
ute artist: My dad was a Little Richard for 
a couple of years. And my girlfriend Jamie 
sings lead in the Pussyeat Dolls show at 
Caesars Palace.” 

PLANS FOR THE FUTURE “I've got my own 
production company. [ve worked with 
Tupae’s producers, Celine Dion's, I'd love 

to be a behind-the-scenes groomer, like a 
Berry Gordy or a Clive Davis” 
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LORENA PERIL 


{ CHRISTINA AGUILERA } 


AGE 27 

HOMETOWN San Francisco 

BIG BREAK Discovered singing “Natural 
Woman’ at a cruise-ship talent show 


AMERICAN SUPERSTAR SINCE February 
2007 


SET LIST “Ain't No Other Man,’ “Contigo 
en la Distancia,” “Lady Marmalade,” 
“Dirrty” 

CHANNELING HER INNER CHRISTINA 

“LT watched her on YouTube and prac- 
ticed constantly: in my bedroom, 
washing dishes, cleaning the pool, My 
first performance, I was so nervous | 
thought I was going to puke. But when 
I get on that stage, 'm a frickin’ diva.” 
WARDROBE MALFUNCTIONS “Believe me, 
there's some quick costume changes. 
Go-go boots, bra, bustier—that’s a lot in 
30 seconds. If you get your thong stuck, 
you're screwed.” 

EVER MEET THE REAL DEAL? “I have tick- 
ets to her concert in a couple of weeks, 
and my manager is trying to see if I can 
mect her backstage.” 

MUSICAL ABILITY “T can't play the guitar 
because it’s too big—my boobs get in 
the way. The ukulele’s easier. | just rest 
iton top.” 

PLANS FOR THE FUTURE “I'm working on 
my own show—The Lorena Show. It'll 
be about my life, with original music | 
wrote. Last year | was invited to sing 
backup for Ricky Martin, but I don’t 
want to be a backup singer—I want 

to be out front. T want to have people 
impersonate me.” 


KRISTIE FISHER ; BRITNEY SPEARS } 


ao 


'N Waterford, MI 


started as a backup 
dancer for American Superstars 


March 2004. 


er 


Toxic,” “Boys,” ” 
One More Time” 


. Baby 


“T've watched every Britney 
performance | can get my hands 
on, from age 1+ on, I still brush up 
two or three times a month.” 

“I did 
have a Janet moment once: -: halt 
of it hanging right out. It was the 
most popular night of my life.” 

“She 
once ate at i a PLP. Chang's fl Wils 
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managing. And I met her with 
Kevin at the club where I bartend. 
But she’s never come to the show. 
She wouldn't know me from a hill 
of beans.” 


“I don't pay 


them any mind, I'm mesial Britney 


from six or seven vears ago—the 
one everybody loved. | hope that, 
for those 10 minutes, people 


forget about all the other sad stuff 


going on.” 


“When 
Britney tours, it’s six months out 


of the year. We do this every night. 


In three years, I’ve had five days 
otf, And I'm not gonna lie: It's 
frustrating doing the same three 
songs day in and day out. It’s like 
Groundhog Day. But you go on 
autopilot and you get through it.” 
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‘Edmonton, Alberta, Canada 
Won first place in the World Elvis 
Competition in 1997 
» March 2000 


“Blue Suede Shoes/All Shook 
“Burning Love” 


“Viva Las Ve gals, . 
Up," “It's Now or Never, 


“Out of 780 Elvis songs, I know about 
600. I never bothered learning the rest because they're 
garbage. Who wants to hear ‘Petunia, the Gardener's 
Daughter’?” 


“I won't parody Elvis—that's one line 
I'll never cross. The guy's given me everything I could 
possibly want in life: a wife, a house, four cars. I’m not 
gonna knock him.” 


“We do 450 shows a year. There are 
nights when I'm bored out of my mind. But to have 
people pay 40 bucks to sit there and watch you perform? 
That's the best thing in the world.” 

, “My wife and I do weddings together—she 
looks just like Priscilla when she gets all done up. And 
my brother Robin, believe it or not, is an Elvis himself. 
He won the Canadian contest in 2008 


“Robin and I are in the process 
of putting together our own show. The idea is, Elvis had 
a twin brother, Jesse Garon, who died at birth. But what 
if he hadn't? We wrote a whole new backstory—Elvis 
never gets addicted to painkillers, he never gets fat, he 
never OD’'s. It's gonna be awesome.” 


CHAD GIVENS { TIM McGRAW } 


oad 


Nashville 


. Discovered by a 
tribute-show producer at a 


garage sale 


December 2004 


“Indian Outlaw.” 


It, I] Love It,” 
Were Dying” 


“Live Like You 


won tickets to his show. A mutual 
friend took me backstage and 
introduced us. Apparently Tim had 
seen pictures of me and actually 
got confused. They had to tell him, 
“No, that’s not you.” 


“Oh, you 
get ev erything: groping, phone 
sumbe rs dropped in your pocket. 
The ladies get a few cocktails in 
‘em and they want a little what- 
happens-in-¥ egas-stays-in-Vegas.” 


“T Like 


“Humbly speaking, it’s just a 
switch I turn on. I don't watch 
videos: I haven't done a lot of 
research. It’s basically all in the 
hat and the swagger.” 

EAI 2A 
few years ago | entered a look- 
alike contest in Nashville and 


“T'm 
never sure ewhothe real me is. I 
don't even have a favorite color.” 


“T used ta 
want to be a country singer. but my 
new goal is Las Vegas showman— 
unpressions of movie stars, politi- 
cians. I’m in it for the long haul.” 


I CAN’T GET CLOSE 
IF I CAN'T GET PAST 


YOUR BODYSPRAY. 


RGX BODYSPRAY . 7 
Try one of four crisp, clean scents that ; ARE YOU READY TO STE P UP? 


don’t overpower. From Right Guard: ; rgxlife.com 
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| BEST | 
WHETHER YOU'RE A HIGH ROLLER OR A BROKE-ASS nt eae 
STUDENT, WHEN IT COMES TO VEGAS, THERE ARE OFF-STRIP 
AN OVERWHELMING NUMBER OF ENTERTAINMENT DIVE BAR 
OPTIONS. LUCKILY FOR YOU, WE'VE SCOURED Strip-mall watering hole CHUBBY'S PUB isa 
THE CITY FOR THE BEST PLACES TO DO holiday from the cheesy hotel-bar scene. A 
EVERYTHING FROM GETTING:A LAP DANCE TO ' hipster dive in the best sense, it offers cheap 


STALKING BRANDON FLOWERS 


NICK SNOW cae! MARK YARRA rae im. 4702 E. Flamingo Rd., 702-458-5774 ; ; 
( BEST | | BEST | 
SKANKY STRIP CLUB SWANKY STRIP CLUB 


DEJA VU boasts “1000's of Beautiful Girls and 3 
Ugly Ones.” But one thing becomes clear when 
entering this strip club: Those stats are back- 
ward. Yet what the dancers lack in looks, they 
more than make up for in charisma and, well, 
lack of clothing. Think of them as the 
stripper Bad News Bears. 


HIP-HOP RECORD STORE 
Vegas isn't known for its hip-hop scene. But it does boast the 
impressive HIPHOPSITE, which carries thousands of new and 
used records and CDs. While there, pick up discs from local 
faves the Chapter and Qadeer. 
47005. Maryland Parkway, #2, 
702-933-2120 


Tap, 
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PLACETO WORSHIP PLACE TO SEE ELTON JOHN 


\ ‘i 


PLACES TO CATCH AKILLER 


THE BEAUTY BAR on Wednesdays has become the de facto head- 
quarters for local rock musicians like the Killers. To increase 
your stalker odds, go to EDEN, a salon where Brandon Flowers 
gets his locks shorn. 

Beauty Bar: 517 Fremont St., 702-598-1965 
Eden: 4300 E. Sunset Re, Henderson, 702-791-3336 
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pool and darts, a cigarette machine andthe 
possibility of mingling with local 
By VICTORIA DE SILVERIO, JOSH KELLS, meth heads. 


4247 Industrial Rd., 702-894-4167 ge oy 3025 Industrial Rd., 702-796-6000 
| BEST | 
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PLACE TO GET YOUR PUSSYCAT 
DOLLS FIX, JV-SQUAD STYLE 
The show at the PUSSYCAT DOLLS LOUNGE is burlesque- 
pop’s version ofa farm team —ayreyue of the sextet’s 
hits, performed by a troupe of aspiring Dolls even more 
anonymous than the originals. 
a ie 3570 Las Vegas Blvd., 702-731-7873 


YOUR FAVORITE BAND You will feel the love tonight at Elton John’s 


God is in the details at THE PEARL, the Palms’ The Red Piano, a greatest-hits dazzler he per- 
brand-new, tri-level, 2,500-capacity cathedral forms at THE COLOSSEUM at Caesars Palace. The 
to rock, The sound is perfect, and you'll never show's video projections, by photographer 
be more than 120 feet from the stage. David LaChapelle, will scoreh your retinas. 
4321 W. Flamingo Rd., 709-942-7777 3570 Las Vegas Blyd., 888-435-8665 


Ata whopping 71,000 square feet, the spectac- 
ular SAPPHIRE GENTLEMAN'S CLUB lays claim to the 
title of the world’s largest strip club. Open 24/7, 
this Taj Mahal of toplessness features 15 luxu- 
rious VIP booths (with private butlers) anda 
small army of lovely ladies on whom to lavish 
your sweaty singles. 


CLOCKWISE FROM TOP: MARK PETERSON (CORBIS: POLARIS: CHRIS FARINAIGETTY IMAGES: ANDY SACKS/GETTY IMAGES. 


PINBALL: CHARLES BELL/LOLIS K. MEISEL GALLERY/CORBIS: LEVINE: AMANDA PARKS/ABACAUSA.COM: REAL WORLD SUITE: COURTESY OF THE PALMS: POKER: HICHOLAS RIGGS/GETTY IMAGES. 
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NON-GAMBLING ESTABLISHMENTIN 
WHICH TO SPEND YOUR QUARTERS 


Before Xbox, our ancestors vot their kicks playing something 
called “pinball.” Ashrine to this fading pastime, the PINBALLHALL 
OF FAME houses 175 games—all playvable—dating back nearly 60 

vears. Rock out, pinball-style, with the oddly titled A's Garage 
Band Goes ona World Tour. 


A 
“ 
S 


3330 E. Tropicana, 702-454-9746 


| BEST | _ BEST | 
PLACE TO PLAY PLACE TO GAMBLE 
HIGH-STAKES POKER ON THE CHEAP 
Live out your World Series of Poker Ifthe big-time casinos wipe out your 
fantasies at BOBBY'S ROOM, the two- bank account, leaving vou but a shell 
table, high-stakes poker area in the ofa human being with acrippling 


Bellagio. Ifyou’ 
you might ev 
play again: 
Doyle Br 
youre r 
34755 


ot the means, addiction to gambling and booze, 
the chance to head to ELLIS ISLAND CASINO & BREWERY 


egends like for their cheap table games (31 O 


t make sure blackjack on weekdays, 10 A.M. to 
o your shirt. 2 p.o.)and $1 microbrews, 


02-469-5000 4178 Koval Lane, 702-755-8901 
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| BEST | | BEST | 
DESSERT NAMED AFTER FRIED-BOLOGNA 
APOPSTAR SANDWICH 
For arecent birthday, triends of At Toby Keith’s| LOVE THIS BAR & GRILL 
Maroon 5's Adam Levine asked THE in Harrah's Casino, you can dis- 
CUPCAKERY to concoct a special cup- cuss your hatred for terrorists and 
cake for the occasion. Thus was born the French over the restaurant's sig- 
the superdelicious Maroon Velvet. nature fried-bologna sandwich, 
O680 5. Eastern Ave., Suite 100, Freedom fries sold separately. 
702-207-CAKE, $4755. Las Vewas Blvd., 708-369-5000 


BEST 


SECRET RESTAURANT YOU CAN'T 
GETINTO UNLESS YOU RE FILTHY RICH 


Ifyou are a Chinese steel magnate who can casually 
blow a half-million dollars at the blackjack table, then 
the Venetian’s top-secret Asian eatery PAISA is an excel- 

—, lent dining choice for vou. Naturally, the first rule of 
{ BEST ) Paisa is that vou do not talk about Paisa. 
\ | $955 S. Las Vegas Blvd., 702-414-1000 


| BEST } 


PLACETO FIRE ANAK, ONSTAGE VIOLENCE 


LEGALLY PENN & TELLER’s magic show at the Rio 
Channel your inner Charlton Heston at ends with not one but two bangs: name- 
THE GUN STORE, an indoor shooting range ly the duo shooting each 
where vou can lay waste to paper targets other in th e face with 357 
(including a life-size Osama bin Laden) Magnu m5. Phings turn out 
with absurdly lethal firearms like better fo rther n than they 
AK-47s, M16s and Uzis. did for Siegfried & Roy. 
2900 E. Tropicana, 702-454-1110 3700 W. Flamingo Rd., 888-746-7754 
| BEST | 


HOTEL SUITEIN WHICHTO LIVE OUTYOUR 
REALITY-SHOW FANTASIES 
So, vou and your pals scored big at craps. Take vour ¢ 
back to the 810,000-a-night REAL WORLD SUITE; 
alms, former home of the decadent 2002 cast. With: 
lure like that, your very own Trishelle shouldn't 
be hard to come by. 
4521 W. Flamingo Ra., 866-942-7777 
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“We'll Never Turn Back” is Mavis i , ee ae ee 
Staples’ most electrifying album, and 


the most personal statement she’s ever 
made. Through reinterpretations of 
classic Freedom Songs, and new 


original songs written by Mavis Staples 


and Ry Cooder, she explores the legacy 
of the Civil Rights Movement through 
| the lens of her own experiences. 


WINCING 
nGHT STAPLES 
csapai 


OUT NOW 


Es Showcases the moody nature 
of Silversun's signature sound: 
fuzzy guitars, driving bass 

grooves, ethereal keyboards, | 
angular drums, and raspy vocals. 


CD / LP subpop.com 


Features the single 


“LAZY EYE’ 


Produced By 


RY COODER 


Raw and powerful, this album features 
exquisite performances from Mavis along 
with stellar backing from: 

RY COODER, MIKE ELIZONDO, 
JIM KELTNER, JOACHIM COODER 
Background vocals are provided by: 
LADYSMITH BLACK MAMBAZO 
as well as original members of the 


SNCC FREEDOM SINGERS 


April 24th ON TOUR NOW 
anti.com www.silversunpickups.com 
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MONKEYS: MEIL WILDER CORBIS OUTLINE: LAMBERT: JACK GUY: NIN: TAMAR LEVINE: EMERSON, LAKE & PALMER: GLENN A. BAKERJREDFEANS/RETHA 
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- MIRANDALAMBERT : - NINEINCH NAILS 

: The country singer | : Look out, world! Trent 

: returns with more ? Reznor picks up a daily 
; revenge tales for the Gus ? newspaper and turns his 
i & Amumo set. : rage outward, 
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* EMERSON, LAKE & 
PALMER 
: A160-minute set, with 
: 50 minutes of organ solos 

> and an hour of drum solos. 
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izland’s cheeky young hitmakers follow their 
sly hyped debut with an album that’s smaller, frostier— 
. and snarls at hipsters 9}, 

> 
ARCTIC MONKEYS 


FAVOU RITE WORST NIGHTMARE O00 

DOMINO aaveneenoan Re fl SS Be Pentti t iit tL. 
ARCTIC MONKEYS HAVE fun mak- 
ing fun of having fun. Up ih the club or 
in the front of the TY, trom lousy first 
date to disappointing last hookup, the 
aging kids who populate the band’s snip 
ing indie-rock songs are forever seeing 
their desires melt into dead ends. “True 
romance can’t be’achieved these days,’ 
frontman Alex Turnersings on Favourite 
Worst Nightmare, the band’s second >> 


= 


Arctic Monkevs (from 


left): Nick O'Malley, 


Alex f 


lurner, Jamic 


Cook and Mitt 
Helders. 


co 
co 
oO 
rm 
Th 
= 
o 
m 
a 
oO 
oO 
= 


gues 100 - BLENDER.COM 


New Releases The Guide 


album, offering the line as a start- 

ing point foran examination of the 

dark side of the pleasure principle. 

The band’s debut, Mhatever 

People Say [Am, That's What lin Not. was 


one of the most exciting rock albums of 


2006. On songs like the punishingly hot 
single “I Bet You Look Good on the Dance- 
floor,’ the four lads from the bottomed-out 
burbs of Sheffield wrote smart, searing tales 
about being young, drunk and bored in the 
clubs and pubs of Northern England. Gui- 
tarist Jamie Cook, drummer Matt Helders 
and now-departed bassist Andy Nicholson 
tied Turner's lager-dripping observations 
(There's only music so that there's new ring 
tones’ ‘toscatterg gun riffsandathugey pulse 
leavened with ska, funk and Swinging Lon- 
don pop. Their wicked shimmy suggested 
Franz Ferdinand witha Dorothy Parker soul. 


Riding a MySpace-wrought wave of 
Pam] : ae 
Vhatever 


enthusiasm and critical raves, 
debuted at No. 1 on the British charts (at 
one point outselling all the other albums 
in the Top 20 combined). And in the tra- 
dition of thorny newbie bands that get 
scarily too big (Nirvana, Radiohead. Wee- 
wer), they've fallowed their funny, catchy 
debut with a less funny, less eatchy second 
record to prove how little they trust the 
good times their music obviously inspires. 

Lead single “Brianstorm” employs a 
roiling guitar churn and four-horsemen 
drum charg re to bulldoze the song's titular 
target, a hipster smoothy in a “T-shirt- 
and-tie combination” preying on girls who 
would've dissed the Monkeys before they 
became stars. “See vou later, innovator!” 
Turner shouts, The Franz-ish “Old Yellow 
Bricks” assaults twentysomethings faking 
nostalgia for a past they never experienced. 
“Teddy Picker” pumps that pissiness into 
it rant against pop and populism in gen- 
eral, punctuating a Gang of Four punk- 
funk anti-media screed with an attack 


Arctic Monkeys . 
prepare to trick 
Huck Finn int 
whitewashing 
the barn, 


si 


\ 4 


: 
|| 
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on hype-fed suckers: “Who'd want to be 
man of the people with people like vou?!” 

Not Alex Turner, that’s for bleedin’ sure. 
The Monkevs wantto make brutishly intense 
rock music that reflects the brutal intensi- 
ties of real life. The band has often cited a 
hip-hop influence, and Worst Nightmare, 
like Whatever, forsakes indie rock’s verse- 
chorus catharsis to pile explosive sezments 
of surf rock or New Wave or indie rock on 
top ofeach other, more like the work ofa DJ 
than a band. "“D Is for Dangerous” (a Public 
Enemy reference) speeds up and roughs up 


a danceable punk track beyond the point of 


danceability, fitting for a song that features 
a “dirty litthe Herbert” who can’t teach his 
icky body to syne up with his icky mind's 
desires. “Balaclava” is an action-sequence 
soundtrack with a funk breakdown, a nice 
fit for a song about a sexual predator who 
wears his confidence like a terrorist mask. 

But the Monkeys are, at heart, a pop 
band, and a heroic one at that. Turner isn't 
always so unsympathetic to the ruined souls 
he sings about. On “Fluorescent Adoles- 
cent, a pretty song about a spent party girl 
whos traded her fishnets for a nightdress, 
‘Turner softens caustic wit with tenderness, 
Ray Davies-style. “Only Ones Who Know,’ a 
somber “Blue Moon”-like ballad about fools 
in love making promises they'll never keep, 
is likewise delivered with a gentle touch. 

Even whenthey re trying to show how eas- 
ily they can see through love's dumb artifice 
and pop culture's stupid head games, they 
have to admit they're as mystified as every- 
one else, On “This House Isa Circus,” Turner 
sings, “Were forever unfulfilled and can't 
think why/ Like al search for murder clues in 
dead men’s eves.” Well, good luck with that. 
As any attentive Arctic Monkeys fan can tell 


you, finding the truth isn’t gonna be easy. 


JON GOLAN 


DOWNLOAD: “Brianstorm,” “Fluorescent Adoles- 
cent,” “Old Yellow Bricks” 


joytul, now sounds careworn 


THE SCORE 
CLASSIC 
GREAT 
GOOD 
MEDIOCRE 


FOUL 


Meet the other Illinois pop-punks, this 
time with shorter song titles 


Just like Fall Out Boy pinup. 
Pete Wentz before him, William 
Beckett, the 22-year-old front- 
man of The Academy Is... , 

is Tiger Beat—pretty, expertly 
coiffed and hails from a ritzy 
suburb of Chicago. Unlike his 
tourmate, however, Beckett 

1s actually the driving musi- 
eal force behind his band, 

and Santi, his group's second 
full-length, lives up to his glam 
looks and swagger. While the 
lyries are strictly study-hall 
(“T'm no gentleman/! can bea 
prick” = poetry!), TAI... sepa- 
rate from the emo wolf pack 
by cribbing furiously from "70s 
rock. The dirty T. Rex stomp 
of “Bulls in Brooklyn” and the 
sexy power pop of “Neighbors” 
suggest that Beckett's influ- 
ences date further back than 
Jimmy Eat World's second 
album. Now if he can only 
manage to keep his pants on... 
ANDY GREENWALO 

DOWNLOAD: “LAX to O'Hare,” 
“Bulls in Brooklyn” 
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French ambient duo continues “un 
disque bien, un disque pauvre’ _Battern 
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When lotus- -eating surrender 
monkeys Air shimmered into 
view with Moon Safari in 1998, 
their free-form cosmic mind 
music had refreshing kitsch 
value, Vintage electronics 

and a Gallic sense of humor 
set them apart from other 
po-faced participants in the 
chill-out boom. Nicolas Godin 
and Jean-Benoit Dunckel got 
mired in prog-rock pastiche 
afterward—though 2004's 
extravagant Talkie Walkie 
recharged their batteries, But 
here they're running dry again, 
Pocket Symphony still works 
the plangent piano motifs and 
spacious arrangements they 

do so well, but what was once 


ARCTIC MONKEYS: PEROU, 


COMAS: MARK SELIGER: SEVIGNY: JENNIFER GRAYLOCK/AP PHOTO 


and overly precious. Guest 
singers Jarvis Cocker of Pulp 
and Neil “Divine Comedy” 
Hannon add little; and with- 
out lava-lamp freak-outs 
like “Sexy Boy” or “Alpha 
Beta Gaga” the album feels 
like one big interlude. Quel 
dommage. 
ANDREW HARRISON 

“Photograph” 


ANTIBALAS | 
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Pacifist Brooklyn squad carries |7 
members, throws a political party 


Antibalas 
play Afro- 
beat—the 
politically 
engaged 
fusion of 
big-band jazz, James Brown 
soul and tribal rhythms 
invented by Nigeria's Fela 
Kuti—but Security is no 
tribute album. Coproduced 
with avant-garde rocker 
John McEntire, the band’s 
fourth album turns down the 
roiling boil of 2004's What Is 
This America? to a seductive 
simmer. Antibalas celebrate 
the African roots of mini- 
malist composers like Steve 
Reich in four instrumen- 
tals that combine elegant, 
loping rhythms, stately 
horns and heady keyboard 
soliloquies. And while Fela- 
inspired taunts (“What is 
GOP, class?/Is it Greedy Old 
People?”) punctuate three 
longer and funkier dance- 
revolution tracks, it’s the 


junky ard clatter of opener 


‘Beaten Metal” and glacial 
dread of closers “I.C.E." 
and “Age” that make Secu- 
rity sound like tomorrow's 
headlines. 


RICHARD GEHAR 
“Filibuster XXX,” 
“Hilo” 
AQUALUNG 
MEMORY MAN 3% 
COLUMBIA 


The “Brighter Than Sunshine” guy 
goes dark and dull 


When Aqualung released 
their 2005 American debut, 
Strange and Beautiful, 
leader Ben Hales zoomed to 
the head of the class at the 
Coldplay School for Sensi- 
tive Young Brits: Mellifluous 
morsels like “Brighter Than 
Sunshine” trounced even his 
teachers’ most recent output. 
Two years later, he’s just 
another softy with chiming 
guitars and tinkly piano bits. 
The lightness and clarity that 
once set Hales apart is here 


The Comas: It's a 
miracle! They're 
awake! 


squashed by overwrought 
arrangements of lesser melo- 
dies that replace pop classi- 
cism with conventional rock 
bluster. The one surprise 
is when “Garden of Love” 
comes to a false ending and 
Paul Buchanan of the Blue 
Nile takes the lead for two 
spine-tingling minutes. 
Shame about the other 48. 
BARRY WALTERS 

“Garden of Love” 


THE COMAS 


Passive-aggressive shemp deepens 
his devotion to psychedelia 


The Comas don't get 

stoned—they get “Stoneded,” 

a mind-state a touch 

more extreme in both 

its trippy awesomeness 

and scary wooziness. On 

their great 2004 album 

Conductor, singer-guitar- 

ist Andy Herod's mourn- 

ful mumblings about 

cheap drugs, bad jobs and 

stoneded-ly watching ex- 

girlfriend Michelle Williams 

on Dawson's Creek were set 

to sometimes whimsical, 

often panicky guitar explora- 

tions. The Comas still can't 

decide if transcendence lies 
a“ 


CHLOE SEVIGNY 


VARIOUS 
ROCKIN’ BONES 


RHINO 


“I really like the toughness of 
rockabilly. Too much music 
today is happy-go-lucky, even 
the Decemberists or the 
Shins and the Raconteurs. 
But the Rockin’ Bones songs 
have a dark, raw, sexy vibe.” 


in outer space or under the 
covers. And Herod's post- 
Michelle crush isn’t any less 
troubling (the freaky chick's 
got a “telepathic aftertaste’), 
but the big-screen sweep 
and high-definition melo- 
dies (suggesting Weezer's 
sluggish pep buoyed by the 
Flaming Lips’ hallucinatory 
orchestrations) make this 
“malfunctioning android”’s 
anthems of depression extra 
vivid. Herod’s deep bong 
bears real beauty. 
JON DOLAN 

“Stoneded,” “New 
Wolf,” “Now I'm a Spider” 


DEVIN THE DUDE 


PPTTTTTTITITITI ITIL 


Houston rap jokester finds a way to 
goof around and grow up 


Since 1998, Devin the Dude's 
X-rated yarns have won 

him an adoring cult of peers 
and other hip-hop cogno- 
scenti. Unlike many raunch 
hustlers, Devin plays the 


jester, not the pimp, forgo- 


ing macho spectacles and 
hustler melodrama to riff 
comically—if cruelly—on 
the ordinary. Set to a velvety 
blend of loverboy funk, 
his subjects on album four 
include fat girls (“Used 
to Be”), bedroom tugs- 
of-war (“Sell Me Some”) 
and hygiene (“Broccoli & 
Cheese”). Elsewhere, though, 
we witness a new Devin, 
heavier on grown-up senti- 
ments. Whether mourning 
inflation on “The Almighty 
Dollar” or lost innocence on 
“Lil’ Girl Gone,” he’s not just 
adults-only anymore. He's 
an adult. 
ROQUE STREW 

“SellMe Some,” 
“Lil’ Girl Gone” >> 


FALL OUT BOY 
ano HONDA 
HIT THE ROAD 


The 2007 Honda Civic Tour 
brings together two hot 
hybrids - the pop-punk/emo 
-rock sounds of Fall Out Boy 
and the stylish/fuel-efficient 
technology of the Honda Civic 
Hybrid. Infinity on High, the 
eclectic new album from 
Fall Out Boy, perfectly 
complements the refined 
styling of the Civic Hybrid. 
See the band’s fresh take on 
the green scene - their 
tricked out Civic Hybrid - and get 


all the tour dates and details at 
WWW.HONDACIVICTOUR.COM 


© 2007 American Honda Motor Ca., inc. 


FOR A WEEK AS A 
MAXIN.COM 
MODEL SCOUT: 


Conor Oberst, still 
scratching his head 
over How many 
sensitive singer- 
songwriters does it 
take to screw ina 
lightbulb?” 


GET A CHANCE TO WORK 


GET A CHANCE FOR 
THIS DREAM JOB AT 


FOLK-ROCK BOY GENIUS TRIES TO LOSE THE “BOY” PART 


BRIGHT EYES 
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AS VH1 WARNS viewers Just 
about every night, early fame 
is a mixed blessing. Conor 
Oberst, the doe-eyed 27- 
year-old Omaha, Nebraska, 
singer-songwriter behind the moniker/ 
band Bright Eyes, has been making heart- 
on-sleeve indie rock since he was 13. But 
watching him squirm onstage recently to 
the familiar fan shrieks of “IT LOOOOOVE 
YOUUU CONOR!” vou sense an adult des- 
perate to outgrow his lunchroom persona. 

Cassadaga—named for a community 
of psychics in Florida—is an ambitious, 
twangy and faintly psychedelic folk-rock 
set that still may not convince haters he isn’t 
a twerp. But it suggests that going on The 
Tonight Show With Fay Leno in a Stetson 
In 2005 tosingascorching George W, Bush 
diss (“When the President Talks to God”) is 


just one facet of Oberst’s ballsiness. Take all 


the sly Bob Dylan references—cheeky fora 
dude whose “New Dylan” tag has often func- 
tioned like a KICK ME sign. The nasal Mid- 
western vocals of “If the Brakeman Turns 
My Way,’ a personal-meltdown narrative, 
explicitly conjure Nashville Skyline. “Clas- 
sic Cars” is a spunky country-rocker that 
alludes to Dylan's “Just Like Tom Thumb’s 
Blues” (and maybe Oberst’s relationship 
with rock-boy cruiser Winona Ryder), 


And the spiritually questing single “Four 
Winds” uses the line “she breaks” just like 
Dylan's “Lay, Lady, Lay,’ although here “the 
whore of Babylon” is the source of Oberst’s 
girl problem (I feel bad for you, son). 

Oberst definitely tries new tricks and 
refines old ones—he tones down his sig- 
nature waif-warble (the Wilco-ish “Clair- 
audients (Kill or Be Killed)”), unspools 
orchestral backings (the ghostly Nick 
Drake-meets-Lee Hazlewood ballad “No 
One Would Riot for Less”) and even 
employs a guy singing in Arabic (the faint- 
ly Cure-ish “Coat Check Dream Song”). 
But as he demonstrates time and again 
here—perhaps best on the spare, acous- 


tic “Lime Tree, where he declares himself 


“nauseous with the truth’—his best trick, 
even as a grown-ass man, remains chan- 
neling the fresh-faced outrage and skepti- 
cism of adolescence. In a nation of adults 
half numb on disinformation and antide- 
pressants, that’s a talent worth preserving. 
WILL HERMES 


DOWNLOAD: “Il Must Belong Somewhere,” “Four 
Winds” 
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BRIGHT EVES: BUTCH HOGAN 
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THE FEELING 


KINGS OF LEON: JAMES MINCHIN II. 


TWELVE STOPS AND HOME 
Oe 


CHERRY TREE/INTE ASCOPE 


Mom- -friendly Brits olay retro pop 
like they mean it 


Last year, this British quin- 


tet was the most-played 
band on U.K. radio. It was 
a quiet victory made even 
quieter by their unabashedly 
mild sound, a throwback 
to mid-"70s pop. On their 
belated U.S. debut, the refer- 
ences to Wings and Andrew 
Gold come utterly without 
camp: They take their choir- 
boy codas, multitracked 
euitars and keyboard filigree 
seriously. Dan Gillespie 
Sells is a charmingly coy 
frontman, nailing na-na- 
na-na-nas so that nearly 
every intro, verse and bridge 
sounds like a chorus. On 
“Never Be Lonely” and 
“Fill My Little World,” Sells 
croons of comfy love and 
giddy love—he's gay, but 
that fact remains mostly 
implicit. When he tells a 
friend that everyone “knows 
we're strange,” Sells sounds 
utterly ordinary. And that’s 
his point. 
BARRY WALTERS 

: “Fill My Little 
World,” “Sewn” 


GRINDERMAN 
GRINDERMAN 3 
ANTI- 


Growing old disgrac efully with the 


49-year-old literary eminence grise 
of goth 
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Like a vampire with his 
finger in a light socket, Nick 
Cave roared out of Australia 
in 1980 and set a template 
for ghoulish punk mayhem 
with the Birthday Party. In 
subsequent incarnations, 
Cave found subtler ways to 
contemplate murder (and 
worse), and he appears to 
consider this a last chance 
to cut loose before hernias 
set in. Cue a riot of black 
humor, sex mania and 
mean-eyed, chaotic rock. 
“No Pussy Blues” seethes 
and froths, and the uproari- 
ous “Get It On"—the every- 
day story of a prehistoric 
monkey-god/rock-star thing 
who drinks “panther piss” 
and sports a “pornographic 
crown’ —could be the most 
entertaining three minutes 
of his career. Ripper, as they 
say Down Under. 
TONY POWER 
DWNLOAD: “Get It On,” “No 
Pussy Blues,” “Go Tell the 
Women” 


JJ GREY & 
MOFRO 


COU NTRY GHETTO G00% , 


ALLIGATOR 


On third album, 39- “year-old blues- 


man finds joy and tragedy in the 
Jeff Foxworthy states 


For JJ Grey, who gro ows 


organic vegetables on his 
grandfather's farm in north- 
ern Florida when not tour- 
ing, the blues isn’t the sound 
of despair but a source of 
thoughtful regional pride. 
Over thick swamp-funk 
rich with organ and horns 
recalling the classic 1960s 
country-soul of Dan Penn, 
he sings of ordinary worries 
and hometown bona fides 
in a grainy, back-porch 
baritone. “Tragic” recounts a 
friend’s unraveling by pain- 
killers, and “On Palastine” 
recounts old days when 
businessmen stole what 
land they could and burned 
the rest. Hardship is part of 
what binds him to the place, 
and in the hymnlike “The 
Sun Is Shining Down,” Grey 
counts, over nourishing rays 
of euitar, his most impor- 
tant blessings: “Glory, glory, 
hallelujah,” he gasps, “I’m 
alive and I'm feeling fine. 
BEN SISARIO 

. : “War “Country 
Ghetto” 


JONNY LIVES! 


GET STEADY OO0y 


ELEVEN SEVEN 


NYC pop. savants, sweet a as s virgins 


Beware the rock singer who 
likens himself (and presum- 
ably his anatomy) to an 
anaconda. But when Jonny 
Dubowsky does it on “Get 
Steady,” he sounds less like 
a sleazeball than a student 
of rock & roll; he shouts 


=. 


Ings af Leon: “We 
“yeally have to clean this 
swilnming pool! 


his plans for stardom as if 
invoking the snake were 
merely a step to filling Jim 
Morrison’s leather pants. 
The song is pure satisfac- 
tion: The beat swings luridly, 
and Dubowsky sings with 
the giddy charm of a karaoke 
champ. His band’s cracker- 
jack debut whips together 
bubblegrunge, Brit Inva- 
sion and the Beach Boys for 
maximum frothiness. Like 
any guy playing a teen heart- 
throb “Outside” appar- 
ently concerns high-school 
gossip), he’s most magnetic 
when betraying some pain. 
On the harmony-laden “Lost 
My Mind,” you can almost 
see the solitary tear sliding 
down his cheek. Maybe this 
anaconda just wants a hug. 
NIDK CATUCCI 

“QGutside,’ 
“Everybo dy's Trying to 
Break You" 


KINGS OF LEON 


ETT TILER LLL ee LL! 


BECAUSE OF THE TIMES 
ta 
ACA 
Badass Southern brothers get their 
arena ro ck on 
Playi ing horndog Stones 
to My Morning Jacket’s 
headier Beatles, Kings of 
Leon sounded like new jacks 
let loose in a groupie candy 
store on 2005's Aha Shake 
Heartbreak, a bareback cele- 
bration of after-parties. On 
their third LP, they're more 
circumspect, if just as horny. 
[ don’t care what nobody 
says/We're gonna have a 
bay-bee!” declares Caleb 
Followill on the opener 
“Knocked Up,’ a Bonnie and 
Clyde scenario U2 might've 
cooked up if they'd grown 
up groping girls at Southern 
tent revivals. You can hear 
time spent playing big- >> 
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time venues: The Kings sound 
huger, less moonshine-slurry, 
even more romantic. [t's odd 
hearing the lullaby sway of “The 
Runner” from a band that once 
seemed uninterested in sleep. 
But even new rock royalty need 
beauty rest. 

WILL HEAMES 

DOWNLOAD: “Charmer,” “ 
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On Call” 
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erage smartsies from the U.K. bring 
Aleister Crowley to the dance floor 


There's something enthral- 
lingly strange about Klaxons: 
the fluorescent, early-90s 
streetwear they sport in their 
strobe-lit, low-budget videos: 
the mesh of cryptic sci-fi and 
occult references that consti- 
tutes their lyrics; their habit 
of rubbing sonic scuzz against 
tender vocal melodies. It's an 
immersive, art-school-bred 
aesthetic that, three or four 
limes on the band’s debut 
album, makes for some very 
good music, too. “Atlantis to 
Interzone” hurtles and throhs, 
melding siren samples and 
distorted riffs like a garage- 
band Chemical Brothers; 
“Magick” is a psvchedelic 
nightmare with a stomping 
beat; and “Gravity's Rainbow” 
strikes a compromise between 
punk squall, pretty harmonies 
and piano vamps. Much of the 
rest, though, is unmemorable 
scenery—sustaining the weirdo 
mood without adding to it. 
JONAH WEINER 
DOWNLOAD: “Atlantis to Inter- 
Zone,” “Gravity's Rainbow" 
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PLC 


The latest addition to the blissfully 
short list of indie/opera hybrids 


hee Ce Cet rre ct] titi tt yt, eee eee err) rr yee eee 


Like a crack team of interior 
decorators, L.A.’s Lavender 
Diamond rip out indie-rock’s 
drab, dorm-room stylings 
and guss it up with high-end 
flourishes, Their full-length 
debut has awesome feng shui: 
Instead of boring old guitar- 
bass-snare arrangements, low 
plano notes rumble, tom-toms 
roll, chamber strings shiver and 
acoustic guitars thrum percus- 
sively. Classically trained voeal- 
ist Becky Stark turns simple 
broken-heart laments into 
operettas: Her eerily perfect 
pitch and teetering high notes 
add splash and melodrama, 
even where none is called for, 
But her lyrics never should have 
made it out the door, For all her 


French singer 
Charlotte 
Gainsbourg is unim- 
pressed by the size 
of your baguette. 


technical accomplishments, she 
seems incapable of crafting a 
song, instead stringing together 
childlike phrases that range 
from nonsensical 
to plain annoying 


ASTONISHING 


THE CD WE'RE 


5:55 OOO 
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TOTALLY GAY FOR 


CHARLOTTE GAINSBOURG 


Weird Fre nch chick sings gorgeous s¢ son ngs: about boredom 


C harlotte Garba e's U.S. debut may be the Rippes 
album ever made. She's the daughter of skeezy-suave 
French crooner Serge Gainsbourg and his Brit-babe duet 
partner Jane Birkin—and a famous (in Europe) actress 
and singer since her teens. Cheeky Pulp frontman 

Jarvis Cocker helped write her ballads of posh alien- 
ation. Space-pop duo Air did the luxuriantly hungover 
tracks, with Fela Kuti drummer Tony Allen kicking slow 
grooves and production by Radiohead “sixth member” 
Nigel Godrich. This odd cast creates strangely beautiful 
moods. Gainsbourg draws dark power from emotions 
limited to worried, sexy and sleepy, giving breathy medi- 
tations on money (depressing), plane crashes (commu- 
nal) and plastic surgery (icky) a sense of velvety ennui 
that mirrors the music's distracted elegance. 


JON DOLAN 


DOWNLOAD: “The Songs We Sing,” “AF607105," “5:55” 


they didn’t seem cribbed from 
comic books, but the best bits 
are golden, as when “Aesthetics 
of Hate” cuts from 
screaming guitars 
to an ominously 


a ll “pub tae FACT! ini cai arg 
the alley/ Though inthe midst of a bidding the lands O1 
the alley might n were offre God strike them 


be clean”), Only 

on “T'll Never Lie 
Again, asong 

about the pain of 
regret, does some 
meaning complement 
the mood, 

KAREN SCHOEMER 
DOWNLOAD: “Til Never Lie 
Again,” “Here Comes One” 


MACHINE HEAD 
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Bay ras metal band inspires awe and 
exasperation by pushing the 10-minute 
song barrier 
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Capping Machine Head's 
uneven first decade, their 2004 
album Through the Ashes of 
Enipires resembled the return 
af the prodigal son. After 
starting as hard-hitting metal 
purists, the Oakland, Califor- 
nia-based quartet detoured 
disastrously inte nui metal, 
nearly broke up, then returned 
to thrash glory on their most 
recent record. The Blackening 
simply takes the paint-peeling 
sound of s/fes and adds even 
more, creating a head-bang- 
ing epic of the type unseen 
since Metallica's ...4nd Justice 


for All, The semi-philosophi- 


cal lyrics in these long songs 
would be more impressive if 


war, Klaxons 
a irip inta si 

q label Fen 
: in exchange 10F sign 
contract. 


ace in es 
resentative 


down.” Without 
oversize hooks, 
calls for biblical 
vengeance just 
sound silly. 


ng 4 


JD. CONSIDINE 
DOWNLOAD: “Halo,” “Aesthetics 
of Hate” 
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“Folk the system,” says rabble-rousing 
Rage Against the Machine guitarist 
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Progressive-minded musicians 
from Jefferson Airplane to 
Public Enemy have been prom- 
ising an American uprising for 
decades, vet the people don't 
seem any closer to taking it ta 
the streets. Despite his good 
intentions, the Nightwatch- 
man—the acoustic alias of Tom 
Morello, cuitar flamethrower 
for Audioslave and the recently 
reconstituted Rage Against the 
Machine—isn’'t likely to change 
that. On this debut, Morello 
puts aside his pyrotechnics for 
aset of solid if overly similar 
Woody Guthrie-style protest 
songs about labor unions, lying 
politicians and “the closed 
partition ‘tween first class and 
coach,” His voice—part Spring- 
steen growl, part Leonard 
Cohen whisper—is a pleasant 


surprise, but it’s hard to imag- 
ine agitprop sing-alongs about 
“broken Starbucks glass” and 
“a riolon Sunset” converting 
anyone who's not already wear- 
ing a Che Guevara ‘T-shirt. 

ALAN LIGHT 

DOWNLOAD: “The Road! Must 
Travel,” “Maximum Firepower” 
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White East London MC takes horror 
rap too far 


He may -he British, but it's not. 
Ben Drew's upper lip that’s 
stiff. The 23-year-old who raps 
under the name Plan B has an 
adolescent's penchant for nasty 
sex doggerel, and his blustery, 
overpacked rhymes feel like 
desperate come-ons. Things 
turn icky fast when he tosses in 
references to abortion, genital 
warts—caught through necro- 
philia, specifically anal—and 
violence in general (mostly 
stabbings), His acoustic guitar 
makes for pleasant surprises 
among the grime-influenced 
beats: Murder ballad “Sick 

4 Det" brims with rhythmic 
lension, while stepfather-diss 
“Mama (Loves a Crackhead)" 
radiates poised, pop cheer. But 
when he tries to get serious, 

as in the disturbingly detailed 
“Tough Love, which recounts 
a real-life honor killing, Drew 
comes across as nothing more 
than a self-important shock 
artist way out of his element, 
NICK CATUCE! 

DOWNLOAD: “Sick 2 Def” 
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On album three, the cutely named 
Chicago ra cket- eers get epically beefy 


Jered Gummere never met an 
effects pedal he didn't love. 
The singer and guitarist for 

the Ponys slathers his songs 
with coat after coat of distor- 
tion, reverb and feedback, like 
a messy house painter whose 
spray nozzle is stuck wide open, 
His band’s first two albums 
were sharp, postpunk-y affairs, 
full of serrated riffs and smart- 
alecky yelps; this one adds 
bruising newcomer Brian Case 
to the mix, setting up sprawling 
guitar tag teams like “Shine,” 
which shimmies along on the 
kind of primordial rock stomp 
that’s been rattling garage 

doors since 1965. Gummere's 
voice is no one’s idea of pretty, 
and his lyrics are sometimes 
hard to decipher over the 
squall. But they're both second- 
ary to the nose-bloodying sonic 
punch. Not for nothing is the 
single called “Double Vision. 
JOSH EELLS 

101 i: “Double Vision,” 
“Shine” 


PRODIGY 


RETURN OF THE MAC 000% . 
KOCH 


Guns, guns and more e guns— —Mobb 
Deep's made man blasts back with a 
vicious solo set 


As ‘90s gangsta pioneers, 
Queens duo Mobb Deep epito- 
mized their city’s harrowing rap 
aesthetic. Their 1995 stunner, 
The Infamous, paired dank 
beats with fine-tooth crime 
rhymes as anxious as they were 
diabolical. Last year's G-Unit- 
supervised comeback attempt, 
Blood Money, undermined 
their hard-boiled strengths 
with bank-account boasts, limp 
threats and disingenuous slick- 
ness, Perhaps in atonement, 
Mobb main man Prodigy has 
returned with this ceaselessly 
grim set. Boosted by blaxploita- 
tion-movie beats, the rapper 
concentrates on ballistics, 
bodies and blood, tapping 
the tortured aggression of his 
prime: When drugs pop up on 
“Mac 10 Handle,” he’s swal- 
lowing them self-destructively, 
not selling them. Elsewhere 
he croaks, “I'm so impulsive/1 
start gunnin’ right in front 
of Jesus, Mary and Joseph. 
As in the best songs here, it’s 
unclear whether that’s a brag or 
a regret. 
AYAN DOMBAL 

- “Take It From the 
Top,” “Stop Fronting” 


RICH BOY 
RICH BOY OO 
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Alabama rookie rapper has the beats, 
still looking | for an identity 


Before j joi ning 
the rap game, 
Marece Rich- 
ards consid- 
ered a pretty 
un-bling 
vocation: 
mechanical engineering. 
Though reborn as Rich Boy, 
he approaches music with a 
similar scientific precision. His 
debut is a who's who of crunk 
luminaries, recruiting sure-shot 
producers Lil Jon and Polow 
Da Don and enlisting cameos 
from fellow Southerners like 
David Banner, Regrettably, one 
design flaw remains: Rich Boy’s 
anonymous MCing. His droopy 
drawl bobs wonderfully over 
the laid-back ghetto-summer 
groove of “Throw Some D's,’ 
but on the album's diss tracks, 
his wispy growl fades into the 
background, overshadowed 
by spaghetti-Western guitars 
and throbbing horns that 
reinforce a menacing bottom 
end, Only on the minimalist 
“Touch That Ass” does Rich Boy 
assert himself—talking dirty 
to a stripper whose lap dance 
is getting him off, he finally 
sounds less, well, mechanical. 
TIM GRIERSON 
: “Throw Some D's,” 
“Touch That Ass” 


RJD2 

THE THIRD HAND t9tvs 

AL 

Hip-hop instrumentalist finds pop, 
learns guitar and gets the girl 

When RJD2 debuted in the 
early 2000s, he was nearly 
indistinguishable from the 
legions of geeky bedroom- 
beat collagists who let their 
samples—or humorless indie- 
rapper friends—do all the 
talking. On his third album, 
the Ohio-bred producer finally 
emotes for himself, trading 

his shroud of samples for an 
instrument-juggling, one-man- 
band approach that recalls the 
romantic, psychedelic pop of 
the Zombies and the textured 
electronics of Radiohead. His 
delicate, soul-baring sing- 

ing complements the surging 
pianos of “You Never Had It So 
Good,” while “Just When’ and 
“Sweet Piece” trade breakbeats 
for dreamy synth-pop and 
heart-on-sleeve lyricism. The 
true sign of RJD2's newfound 
vulnerability: “Someday,’ 

a wispy, Elliott Smith-like 
number that’s built on folky 


Klaxonss bh 
proponents of 
the lavered look. 


strums and lovesick whispers to 
his future wite. 

HUA HSU 

it 0: “Just When,” “Sweet 
Piece” 


THE ROSEBUDS 
NIGHT OF THE FURIES 6 


MERGE 


lfidbe-rook sweethearts show off their’ 
synth- pop makeover 


During a storm last summer, 
this husband-wife pair 
concocted a bizarre love story: 
An otherworldly goddess 
travels to Earth and seduces a 
man who has a gorgeous voice, 
It sounds like a stoner yarn 
straight off Zoso, but the Rose- 
buds, an indie-pop duo previ- 
ously given to jangly guitar 
rock, decided to turn their 

tale into a peppy album full of 
electro-lite grooves. The result 
is astrange “I Love the 80s” 
montage of beats and synths 
that ably rides the line between 
cheesy chic and Gouda. “My 
Punishment for Fighting” 
showcases singer-fuitarist Ivan 
Howard's rich, dreamy croon, 
and “When the Lights Went 
Dim,’ a sultry slow-burner 
helmed by keyboardist-singer 
Kelly Crisp, is even better, 
Witness the birth of a new 
dance genre: fantasy-core! 
CARYN GANZ 

DOW “Hold onto This 
Coat,” “When the Lights Went 
Dir” 


THIS CD! 


NAOMI CAMPBELL 


JAMES BLUNT 
BACK TOBEDLAM . 


CUSTARD/ATLANTIC 


“After I saw him perform at the 
Elton John Osear party, I had 
a whole new level of appre- 
ciation for him. He writes 
beautiful, deep lyrics without 
forgetting to rock, and run all 
over the place.” 


ELLIOTT SMITH 
NEW MOON 3363 


KILL ROCK s Th RS 


Mopey tunes mith. amazes from beyond 
the grave 


These 24 tracks, recorded _ 
during the late Elliott Smith's 
mid-90s peak, capture the 
bruised troubadour in full 
bloom: a mostly unheard mix 
of drug ballads, defeated love 
songs and tart character studies 
of fellow broken souls, some of 
which match all but his great- 
est. “High Times” and “New 
Disaster” are crowned with 
inimitable choruses, charac- 
teristically bitter and catchy, 
while a tender cover of Big 
Star's “Thirteen” suggests that 
Smith absorbed as much senti- 
ment from Alex Chilton as he 
did from the Beatles. Usually 
featuring a backing band, a 
farfisa or Smith’s own double- 
tracked vocals and guitar, New 
Moon sounds less like a pile of 
outtakes than an official album 
released in a parallel universe— 
one where Smith managed to 
dodge the reaper and keep on 
singing. 
ERIK DAVIS 

1: “High Times,” “Thir- 
teen,” “New Disaster” 


PATTI SMITH — 
TWELVE 00 — 


co UMBIA 


Punk godde: ess sand Hall of Famer nays: 
tribute to everyone but herself 


When Patti Smith slipped — 
“Gloria” and “Land of 1,000 
Dances” into her own songs on 
a 1975 debut album, she made 
garage-band oldies sound like 
both sacraments and stomps. 
But she can't do the same on 
welve, an entire album of 
covers that’s all too earnest. 
She's not intimidated by 1960s 
titans like Jimi Hendrix and 
the Rolling Stones, much less 
Tears for Fears, and if anyone 
still thought there was a divide 
between punks and hippies, >> 
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Twelve ends it with her 
band going psychedelic for 
Jefferson Airplane’s “White 
Rabbit” and the Doors’ “Soul 
Kitchen.” But Smith doesn't 
really get frisky until she 
rearranges Nirvana's “Smells 
Like Teen Spirit,” with a 
fiddle, a banjo, a yokel accent 
and her own spoken-word 
extrapolation. It’s goofy, but 
at least it’s all hers. 
JON PARELES 

“Smells Like 
Teen Spirit,” “Are You Experi- 
enced?” 


TINARIWEN 


Ses et ee eee eo Pee CeCe Ee Coot 


Sahara Desert nomads who've bee en 
praised by Thom Yorke, Robert Plant 
and Carlos Santana 


PCC eee eet terre ttt terre ee eer eee ere ee er eee er 


Like the late Ali Farka’ Toure, 
Tinariwen is a guitar-driven 
act from Mali whose tradi- 
tionally stvled tunes also 
resonate with rootsy Ameri- 
cana. But in place of Toure’s 
Delta blues, the Tinariwen 
crew—who belong toa 
nomadic Berber desert folk 
called the Tuareg—recall a 
swampy-blues-rock combo 
from the early “70s. The 
vocals are raw, the groove 


just lopes along, and the 


songs boil down to variations 
on asimple theme. What 
opens the golden vistas in 
your brain are the guitars: 
Earthy and exotic, light- 
fingered and funky, they 
Nutter alongside Eyadou 

Ag Leche’s restless and 
propulsive bass like tent 
flaps in a warm breeze. You 
won't understand what these 
euys and gals are singing 
about—unless you're fluent 
in Tamashek—but it sounds 
like the sweet spot between 


joy and suffering. 


ERIK DAVIS 

“Matadjem 
Yinmixan,” “Awa Didjen,” 
“Tamatant Tilay” 


atti Smith: “And 
your little 
dog, too.” 
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Scotland’ 5 contribution to Britain's 
day-in-the-life rock boom 


BUN EO0T BORO e de Ree eb Pee edad eke 


Another year, another crew 
of hungry upstarts docu- 
menting provincial British 
life with rowdy guitars, 
a sharp wit and a certain 
romance. But where the 
wiser-than-their-years Arctic 
Monkeys study the behavior 
of their peers with anthro- 
pological curiosity, the View 
sound more interested in 
leaving their hometown of 
Dundee in an Oasis-style 
blaze of glory. Not yet two 
years old, the quartet has the 
virtues of youth—the two- 
hsted melodies of “Superstar 
Tradesman” and “Wasted 
Little DJs” radiate cocksure 
energy—and some of the 
drawbacks: “Skag Trendy,’ a 
gauche Libertines knockoff, 
should never have escaped 
the studio. On “Same Jeans,” 
a U.K. Top 3 hit, they even 
nail themselves: “My mind's 
not perfect but it’s sincere/ 
You'd be amazed at what you 
can achieve in a year.” 
DORIAN LYNSKEY 

“Superstar 
Tradesman,” “Wasted Little 
DJs” 


ob 
JADA PINKETT SMITH 


TOOL 


10,000 DAYS 
TOOL DISSECTIONAL/VOLCANO 


“It’s off the chain. When I'm 
in a rock mood, I put that 
on. Those guys are fantastic 
musicians and always come 
up with new stuff” 
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Singer who toured with the Beatles 
and Stones returns at 58, hormones 
still raging 


As leader of the Shangri-Las, 
teased-hair hellions of "60s 
girl-group pop, Mary Weiss 
rave voice to tortured teen 
souls through hits chroni- 
cling parental disapproval 
(“I Can Never Go Home 
Anymore”), alienation (“Past, 
Present and Future”) and, 
best yet, death (“Leader of 
the Pack”). Over 40 years 
have passed since her last 
recording, and Weiss is still 
looking for a kiss in the 
worst way—and finding 


just that. Against suitably 


trashy backing by Memphis 
garage rockers the Reigning 
Sound, Weiss, sounding even 
smokier, picks up on her old 
love-is-a-battlefield obses- 
sion—with hearts rending 
(the taut “Break It One More 
Time”) or seething (the third- 
time’s-a-charm breakup 
rocker “Don’t Come Back”) 
over every tear-stained 
note. And it works: Luck- 
ily, unhealthy psychodrama 
never goes out of style. 
BILLY ALTMAN 

“Don't Come 
Back,” “You're Never Gonna 
See Me Cry” 


WOLF & CUB 
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Just when you thought rock 
had maxed out on lupine 
crews—Wolf Parade, Wolf 
Eves, Wolfmother—Wolf 
& Cub arrive to take a turn 
howling at the moon. This 
solid debut has boogie riffs, 
heavy effects, Hammond 
organ and two drummers 
who alternately adopt a 
peppy pulse (the hand- 
clap-driven “This Mess”) 
and a tribal rock groove 
(the ferocious “Kingdom’). 
Many songs start out as 
radio-friendly rockets before 
shooting off into a disorient- 
ing psychedelic haze, like the 
windstorm that closes “Roza- 
lia Bizarre” or the guitar solo 
that caps “Steal Their Gold!” 
which sounds like Robert 
Fripp on the Death Star, Like 
their both predatory and 
cute name, Wolf & Cub want 
to have their pop cake and 
eat it too. 
ERIK DAVIS 

“Kingdom,” 
“Steal Their Gold” 
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LAMBERT: JACK Gry, 


Somebody 
had a busy 
Mardi Gras. 


CRAZY LIKE AFOX 


TEXAS SPITFIRE LOVES PISTOLS, HATES EXES 


CRAZYEX-GIRLFRIENDOOOQ% 


AWORDTO the wise: Do not date Miranda 
Lambert. The 23-year-old country singer 
may look harmless enough—blue-eyed, 
blonde and cheerleader-cute, with an 
adorable button nose and a bubbly Texas 
twang. True, she owns enough pistols to 
arm a sheriff's department, and occasion- 
ally enjoys a beer or 12, but even that’s kind 
of cool, right? Then one day she catches 
you eyeing a waitress a half-second too 
long, and the next thing you know, she's out 
behind the honky-tonk, giggling sweetly 
as she takes a crowbar to your pickup. 

Actually, a shattered windshield would 
probably be the least of your worries. Lam- 
bert debuted in 2005 with the terrific 
Kerosene, whose title hit strongly implied 
she was planning to light her cheating 
boyfriend on fire. On this follow-up, she 
calls herself “crazy” on two different songs, 
including the growling title track, where 
she mops a barroom floor with her ex's “lit- 
tle bitch” of a new girlfriend. Even better is 
“Gunpowder & Lead, a blistering revenge 
tale that she wrote—no kidding—in her 
concealed-handgun class. It’s “Goodbye 
Earl” meets a Tarantino flick: Lambert's 


man just beat the crap out of her, and as he's 
waiting to post bail, she’s home with a load- 
ed 12-gauge, smoking a cigarette and just 
itching for him to walk through the door. 
Whenshesneers the setup line—*His fist is 
big, but my gun's bigger”—you get the feel- 
ing he'll be lucky ifshe aims above the waist. 

Lambert has a strong voice, if not an 
exceptionally pretty one, and it suits her 
badass hell-raising much better than it does 
quict laments like “Desperation.” Given her 
taste for explosives and dislike of weakness, 
it’s surprising to hear her play the helpless 
victim on several songs. But listen closely: 
Even the forlorn breakup ballad “More Like 
Her,’ about the woman who took her place, 
simmers with passive-aggression. “She is 
beautiful,” Lambert sighs, “in her simple 
little way.” It’s sweet like a slap to the face. 
JOSH EELLS 


“Gunpowder & Lead,” “Crazy Ex- 
Girlfriend” 
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SCORED BY THE RZA 


BUY IT ON DVD_ 
MAY 22 2007 
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REZ FOR PREZ 


KING OF PAIN STOPS HATING WORLD, STARTS SAVING IT 


NINE INCH NAILS aware that 16 tracks of bumper-sticker 


, wey = EN ues, ER saieiesasthveantien i rock isn't the kind of misery his fans crave, 
Y. NF Wey ft OO). BRR so he ties his rants back to traditional NIN 
| | INTERSCOPE ooo themes: masochism, apathy, the hunger 

/ . © ! | .  fortruthinan un-truthy world. This rust- 


On Year Zero, Trent Reznor’s fortress of 
solitude comes crashing down. It was 
a pretty excellent fortress—mechani- 
cal gargoyles that sang Depeche Mode, 
a hemlock fountain in the foyer—but 
it had to go. On album number five, 
industrial music's high priest of vein- 
opening narcissism wakes up to history, 
turning the confessional songwriting 
of classics like “Hurt” into communal 
battle cries for bitter global citizens. 


belting Pennsylvania native has always 
sought meaning in the decay he obsesses 
over. Here, he'd rather get inside the 
rotting psyche of a couch-jockey G-Dub 
fan or spiritually shredded American Ma- 
rine than harangue us from a soapbox. 
The music is scarily gripping, too, his 
best computer blues since 1994’s The 
Downward Spiral. Hardly a measure 
goes by without some squelch or clang 
thrown in to shake up his emulsified 
disco. By album's end, Reznor’s melt- 
down turns emotionally and sonically 
introspective. “Zero-Sum” is goth gos- 
pel: “May God have mercy on our dirty 
little hearts.” It ought to ring out all over 
the empire, from the blind alleys of Fal- 
lujah to the shores of Guantanamo Bay. 
JON DOLAN 
“The Beginning of the End.” Buthe’salso —_— po wNLoan: “Zero-Sum,” “Capital G” 


Reznor isn't just indulging in trendy 
3ush slapping. In 2005, Hurricane Ka- 
trina battered his New Orleans studio. 
Here, his rage at the powers that be surg- 
es into an hour-long jeremiad on war, 
: surveillance, torture, apathy and brutal- 
Mita ity. “Watch what you think, they can read 


Nails pai. your mind,” he warns on the pummeling 
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" Pi et 
Mavis Staples Arcade Fire Air Willian Tel 
We'll Never Turn Bock Neon Bible Pocket Symphony You Con Hold Me Down 


YOUNG BUCK 


BUCK THE WORLD OO% end 


G- -UNIT 


Dirty South troublemaker w wears Sout his 


Yosemite Sam shtick 


On his dintsolical Aabut, 2004's 


Straight Outta Cashville, mili- 
tant Tennessee rapper Young 
Buck sounded like the type 

of guy who would stab a foe 
with a fork without thinking 
twice, Then he went out and 
stabbed a foe with a fork at an 
awards show. (He pleaded no 
contest and was sentenced to 
probation.) On this follow-up, 
though, his once-believable 
menace comes off as forced 
caricature. Buck finds a fitting 
outlet for his excess rage on 
the loose, Sly Stone-style funk 
of “Haters,” but on “Lose My 
Mind,” a lock-step Eminem- 
produced track, his angst is 
laughable. “I woke up on the 
wrong side of the bed!” he 
screams in an embarrassing 
faux-metal roar, sounding like 
a potty-mouthed toddler who 
dropped his ice cream. 

AYAN DOMBAL 

DOWNLOAD: “Get Buck” 
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THE YOUNG KNIVES 


VOICES OF ANIMALS AND MEN — 
Cott 


TRANSGRESSIVE/RYKODISC 


Brit punks can the fired: ; they qu quit! ah 


The angry boredom of the work 


day was expressed in the jabby 
uptight guitars of twitch-rock 
granddads Gang of Four and 
Wire. On this debut, the Young 
Knives, refugees from the land 
of call centers, sound ready to 
rip through their cubicles with 
concise riffs and shove-it howls 
of impatience. “Part Timer,’ 

a vividly panicked account of 
procrastination, is even left 
unfinished. Production by Gang 
of Four’s Andy Gill brings a 
sheen of authenticity absent 
from other post-punk descen- 
dants. It’s a good match, but 

it traps the Knives in an anti- 
quated and inflexible idiom of 
somebody else’s making—kind 
of like a dead-end job. 

BEN SISARIO 

DOWNLOAD: “Part Timer” 


READ THOUSANDS OF REVIEWS AND 


MORE AT BLENDER.COM. 


ate = 


wie STR 
the le} tes rm ek 


it 


eat tad 


=, 


Wray oe : 
Se ieee —_ + ery oD oes i 
are ee ee ee oe ae 
Wect mpeg Rec BIT 
" Va | qu ie ye Lat I I 

a 


= 
Aor 


@DE.. eae Collis 


[\(@)[ = or 
= 


The Guide [Waar 


[BLENDER APPROVED 


The best releases fr om the past months 
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~ Monti seal’s 5 indie-re ‘Oc ck t nacket- 
mongers return to save your soul 
with a gorgeous opus. 


LIFE IN CARTOON MOTION 
CASABLANCA/UNIVERSAL REPUBLIC 
A glittery kitsch-pop debut from 


a Beirut-born Londoner obsessed 
with Freddie Mercury. 
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THE WEIRDNESS - 


WIAGIN 


The prie sts of punk m may wyhem 
come snarling back from a 38- 
year hiatus, riffs and abs intact. 


BACK TO BLACK — 


UNIVERSAL REPUBLIC 


T “_ Br itish eau sister: r rails. 


against rehab, name-checks Slick 
Rick and uses words like fuckery. 


+ go to bestbuy.com/blenderstore 
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MOST 
WANTED 

SONGS IN 
AMERICA 


In this month's top three, 
former child stars trump 
Idol heroes, two to one 


George Bush 
doesn't care 
about white 
jackets. 


[SINGLE ONLY] 


Fresh off sha Wing a x desi siener Togo 
into his head, Kanyeezy is back 
with some more entertaining cor- 
porate shilling. Here, he enlists 
Nas, Rakim and KRS-One to 
salute Nike's Air Force 1 over bliss- 
ful DJ Premier funk. Cateh him 
live this August in the ULK. 


HOW WE DID IT 


aolmusic.com 


The Most Wanted Songs chart is 
based on the number of audience 
searches, downloads and video 
plays on AOLmusic.com. 


: “OVER IT" 


“TELL ME” 


: TITLE 


: “WHAT GOES AROUND 


+» COMES AROUND" 


“BEAUTIFUL LIAR" 
| “WITH LOVE" 


 “CLASSIC™ 
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F “TELL ME 'BOUT IT" 
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Scawowman 
“NeSwo swe SAD" 
“remy” 
“ce Box" ss 
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“FIND A NEW WAY" 


- “BUILD GOD, THEN 
_ WE'LL TALK’ 


; “tT ENDS TONIGHT” 


“QUE HICISTE” 


“WALK AWAY” 


WEEK ENDING // APRIL|, 2007 
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GYM CLASS HEROES 


: CHRISTINA AGUILERA 


" PANIC! AT THE DISCO 


| ARTIST 


: JUSTIN TIMBERLAKE 


"FERGIE 


- BEYONCE FEAT. SHAKIRA 


: AVRIL LAVIGNE 


“TIMBALAND FEAT, 
| NELLY FURTADO AND 
_ JUSTIN TIMBERLAKE 
: HILARY DUFF 


“) KANYE WEST FEAT. 
_ NAS, RAKIM AND KRS-ONE | 


3 KATHARINE MCPH cE 


: FALL OUT BOY 


: KELLY ROWLAND 
: RICH BOY 


: MIMS 


_ JOSS STONE 


' DROPPING DAYLIGHT 


“ASHLEY TSONE 
“Gooocnantorte 
“Younciove 


| “RUNAWAY LOVE” LUDACRIS FEAT. 


MAR BLIGE 


: THE ALL-AMERICAN 
' REJECTS 


_ JENNIFER LOPEZ 


: PAULA DEANDA FEAT. 
: THE DEY 


: ALBUM/LABEL 


: FUTURESEX/ 
: LOVESOUNDS wrve 


: THE DUTCHESS 
: INTERSCOPE 


meri 
B'DAY coLuMaia/sony 
: URBAN MUSIC 
: THE BEST DAMN THING 
: ACA 


: SHOCK VALUE : 


i JOSS STONE 


DIGNITY 
HOLLYWOOD 
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HIRE 
ee KATHARINE MCPHEE 
: INFINITY ON HIGH 
: ISLAND 


: KONVICTED 
: UNIVERSAL MOTOWN 


! MS, KELLY 
> COLUMBIA 


: RICH BOY 
: ZOWE4/INTERSCOPE 


i MUSIC IS IS MY SAVIOR 
: CAPITOL 


INTRODUCING JOSS 


STONE wai 


BRACE YOURSELF 

: OCTONE 

“"P ASGRUELAS SCHOOL 
: CHILDREN 

seensie FUELED BY RAMEN 

: BACK TO BASICS 

: ACA 


: HEADSTRONG 
: WARNER BROS. 


: GOOD MORNING 
! REVIVAL Eric 


: SAM'S TOWN 
: ISLAND 


: dl 
; EPIC 


: COME WHAT (EVER) 
: MAY ROADRUNNER 


Too YOUNG To F icHT 
: IT iSLaND 


RELEASE THERAPY 

: OFF JAM 

“P AFEVERYOUCANT 
: SWEAT OUT 

seasds FUELED BY RAMEN 

> MOVE ALONG 

: INTERSGGPE 


HOW TO SAVE A LIFE 


: THE PRICE OF FAME 
COLUMEL SONY UABAN MSIE 


: COMO AMAUNA MUJER 
: EPIC 


: PAULA DEANDA 
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“TELL ME ‘BOUT IT" 
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IN PRODUCING JOSS STONE 


Bared Sak, hare fext: tea in only 
be Joss Stone, back with a shim- 
mery retro soul jam about her 
daily sex schedule. Rawr! In May, 
she plays Dallas; in July, London 
fans can check her out at Wemb- 
lev Arena. 


4 | DROPPING DAYLIGHT 


“TELL ME” 


eee eee ee ee ee ee ee ee ee ee ee ee oe 


Ce er eee ee a ee 


No, they're not the sume as Bre: al 
ing Benjamin—but they are 
friends with them! Minneapolis 
emo neweomers Dropping Day- 
light have their first hit with this 
desperate piano-laced celebration 
of nervous breakdowns. Sunshine 
State ¢loom mavens can catch 
them in Jacksonville, Orlando 
and Tampa. 


“CANDYMAN” 
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| CHRISTINA AGUILERA 


SUPE Tee TPE RE Pe eo ee Ba ea 


Quic k, somebody call a dentist: 
Xtina threatens to inspire a seri- 
ous case of sugar-shock with this 
brassy big-band throwback about 
asweet-talking guy who “makes 
the panties drop” and her “cher- 
ry pop.” See her this month as she 
wraps her U.S. tour with dates all 
along the Eastern seaboard. 


WEST: SARAH FRIEDMAN: STONE: PAUL COMAOY: AGUILERA: ROBERT CAPLIN/ WIREIMAGE COM 
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Explore the world of Supernatural 
onlyon *%; CAST 


Watch exclusive clips from Supernatural. 


GO behind the scenes with videos, 
cast and crew interviews and bloopers. 


Rock Out to music from artists heard on Supernatural. 


ale) Mm COM laMdal-MoMe)oMacolelc-Molom ag) ols 


- You and five friends will visit the nation’s spookiest and oddest 
landmarks along Route 66 in a tricked-out tour bus. 


- Plus you'll win a fully loaded V CAST phone with music, video and 
navigation to help you on your trip through the supernatural. 


To enter, text “WIN” to 3339 or go to 
verizonwireless.com/supernatural 


ad 


verivonwireless 


“NO PURCHASE NECESSARY. Begins at 12:00:01 AM EST on 4/10/07. Ends at 11:59:59 PM EST on 5/31/07. Void outside U.S. & where prohibited. Must be legal U.S. resident 14 years or older, Ifwinner is under 18, winner must be accompanied by parent 
on trip. Restrictions apply. Official rules at www.verizonwireless.com/supernatural. Subject to Customer Agmit. & Calling Plan. V CAST Music phone & airtime req for music downloads. Per song charges apply. V CAST phone & add'l charges req for 
other V CAST services. Offers & coverage, which varies by service, not available everywhere; maps at verizonwireless.com. TXT Messages sent/received: 15¢. VZ Navigator-capable phone, download, subscription & airtime reqd for use; accuracy and 
completeness of info is not quaranteed; info about location of device will be used to deliver service. Supernatural © & TM 2007 Warner Bros. Entertainment, Inc. © & TM The CW Network 2007. 


www.verizonwireless.com/supernatural 


SHE SANG ABOUT 
SHARING A BOYFRIEND 
WITH HER MOTHER. 
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ELLO, DOL 


How a poor mountain girl with a light gigel 


DOLLY PARTON 
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s IN THE EARLY 1970s, country 
music was giddy with crossover 
possibilities but limited by its breath- 
stinking masculinity. Even Waylon Jen- 
nings, Willie Nelson and Merle Haggard 
couldn't rise above it: Their honky-tonk 
songs, no matter how intelligent, still 
wallowed in alcoholic self-mythification, 
a view of romance as unrelieved pain and 
general egocentric macking. Then these 
three Dolly Parton albums—from the days 
before her film career, pop hits and self- 
named theme park —blew in and expand- 
ed country’s repertoire of emotion. 
sometime between 1967 and 1971, 
Parton had become known in Nashville 
as Porter Wagoner’s sex-bomb duet part- 
ner, on records and on his syndicated TV 
show. They weren'ta couple, though they 
kept up a pleasant onscreen sexual ten- 
sion: Their songs were about fighting and 
making up, an increasingly restrictive 
Nashville formula. Parton wrote her own 
exit strategy, concocting a persona that 
was at once cornpone bullshit-for-hire, 
authentic Appalachian gothic and fem- 
nist. Nobody knew how to define her— 
this is still the case, even with her status as 
an Important Cultural Person clinched. 
By Coat of Many Colors, released in 
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1971, she was moving away from honky- 
tonk to a kind of folk-country; the 
standouts songs were anchored with fin- 
eerpicked fallewititar patterns. (She was 
a good guitarist: Listen to her solo demo 
of “My Blue Tears,” one of the reissue’s 
bonus tracks, for proof.) Its clever title 
song conflated a Bible story with Parton's 
own childhood poverty in the mountains 
of Tennessee (her family of 14 lived in a 
one-room cabin); she sang in raptures 


about a crappy-looking coat sewn out of 


rags by her mother. This wasn’t the first 
time mamas or poor upbringings had 
been enshrined in country music. But 
this was different: ‘There was anxiety in 
herchipmunk vibrato, and in her lyries— 
the anxiety not of the tragic heroine but 
ofa problem-solver. Self-destruction was 
never for her. 

The personality of that voice is always 
wakeful, whether detailing bucolic rev- 
elations or emotional torture. On the 
same record, the narrator of her song 

“Traveling Man” cops to sharing a bad 
boyfriend with her mother, and Wagon- 
er’s “If | Lose My Mind” describes a boy- 
frend who's into, uh, watching. The dif- 
ference: Parton's song, bumped along by 
a bright tempo and zinging with energy 
and humor, transforms its subject. Wag- 
oner’s song is simply abject. 

My Tennessee Mountain Home, from 
1973, continues to ennoble bleak Smoky 
Mountain memories. She does it with 
kitchen hardware (“Old Black Kettle”), 
her father's shoes (“Daddy's Working 


»and dark songs saved country music from the guys 


Boots”) and the local obstetrician (“Dr. 
Robert F. Thomas’). But bookending the 
memories are glimpses of her present life: 
“The Letter,” in which she writes home 
about her uncertain future in Nashville 
and her will to succeed; and “Down on 
Music Row, about doors being closed in 
anaspiring singer's face, with images that 
swerve away trom cliche: “And on thesteps 
of RCA/Tateastalesweet roll/In the foun- 
tain at the Hall of Fame/I washed my face 
and read the names.” The record is over- 
heated with sentimentality—you need a 
strong stomach—yet it’s remarkably uni- 
fied, a true country concept album com- 
ingabouta year before Willie Nelson's far 
more respected Phases and Stages. 

With Folene, which finally put her at 
the top of the country-music charts, she 
pushed herself to write relationship songs 
and found a unique, innovative skill. No 
doubt she knew about insane emotion- 
al need: Read Merle Hagegard’s chapter 


on her in his first memoir, Sing Me Back 


Home, tor an idea of the admiration and 
desire she brought out in men. Inthe des- 
perate emotional equations of “When 
Someone Wants to Leave,’ “Jolene” and “1 


Will Always Love You, 21992 smash for 


Whitney Houston, she worked in themes 
of generosity, honor and compromise. 
And in that achievement, she positioned 
herself miles ahead of the guys. 

BEN RATLIFF 

DOWNLOAD: “Coat of Many Colors,” “Down on 


Music Row,” “Jolene” 
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ARAB STRAP 
TEN YEARS OF TEARS GO@% 
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Gloomy Scottish duo offers last chance 
to smell their fingers 
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Arab Strap were jaded from 
the start: In the first song 
they recorded, the previously 
unreleased “Oxytocin, Aidan 
Moffat mumbles regret at not 
having been more “selfish in 
bed,” after hearing that orgasms 
spur women’s attachment. And 
so was born one of rock's great 
assholes. These alternate takes, 
b-sides and live tracks mark 
Moffat and multi-instrumental- 
ist Malcolm Middleton's retire- 
ment after a decade of turning 
out oddly mournful songs about 
sniffing one’s fingers, torment- 
Ing exes’ new boyfriends and 
wishing VD on enemies. Mini- 
malist postpunk was their 
starting point, but Middleton 
also paired Moffat’s boozy, 
stream-of-consciousness blurts 
with rave-inspired beats (the 
1996 British smash “The First 
Big Weekend”) and full-bore 
onslaughts (the organ-charged 
“Il Saw You”). They might've 
feared commitment, but never 

‘ASUEC, 

( CATUCE! 

“The First Big Week- 
d,” “Islands” (demo) 


AERSON, LAKE & 
‘.LMER 
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= ESSENTIAL EMERSON, LAKE 
‘ALMER oO 
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crous British musos whose drum- 
ended his 15-minute solo by bang- 
.Zong—with his teeth! 
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boi irdist Keith Emerson 
er let listeners forget that 
vad studied classical piano, 
en Greg Lake on bass and 
| Palmer on drums weren't 
imering away behind 
ved-up organ arrangements 
opland or Tehaikovsky, 
‘son was lifting tunes and 
ping quotes from classical 
posers as if mere rock fans 
ld be awed. But the better 
af Emerson, Lake & Palm- 
mutput were the son Bs and 
«< that sent Emerson's we 


drilled fingers through bruising, 
ominous patterns while Palmer 
bristled across his drum kit and 
Lake sang portentously about 
some cosmic bummer, /ssential 
collects the best halves of ELP’s 
first two albums, from the early 
1970s, when the virtuosity could 
be bracing. But after 1971's 
Tarkus comes a steady descent 
into kitsch. 
JON PARELES 

“Knife-Edge” 


SUN KIL MOON 
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CALDO VERDE 


Veteran balladeer’s S gorgeous us WOES are i 
belo ved by the SSRI set 


As the frontman for mopey § San 
Francisco rock band Red House 
Painters, Mark Kozelek mapped 
the depths of depression with 

stately, glacial ballads that often 


scaled unexpected heights of 


Pe 7 | 
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\ 


Varren Aevon: 


ie hello to my 


little friend” 


beauty. He's more charismatic 
than most sad sacks because 
his self-pity is unexpectedly 
matched by a selfmocking 
wit and theatricality. On Sun 
Kil Moon's 2008 debut, which 


stands as the peak of his 14-vear 


career, Kozelek beefed up his 
acoustic palette with full-band 
onslaughts and added an edge 
of urgency to his ghostly croon, 
Fittingly, given the music's 
wounded majesty, doomed 
real-life boxers are the focus of 
three tracks: “Duk Koo Kim,” 
the 15-minute centerpiece, and 
“Pancho Villa” and “Salvador 
sanchez,’ equally gorgeous 
mirror-image interpreta- 

tions of the same song. A brief 
bonus dise showcases Kozelek’s 
penchant for alternate versions 
and unlikely covers, with two 
variations on Mest Side Story’s 
“Somewhere.” 

DENNIS LIM 


“Salvador Sanchez,” 


“Duk Koo Kim,” “Gentle Moon” 


BLENDER APPROVED 


The best reissues from the past months 


_ SLY & THE FAMILY STONE 
_ THERE’ S A RIOT GOIN’ ON 


EPIC/LEGACY 


"Crippled by coke and rotting 
from the inside, the San Fran funk 
crew funnels turmoil into a 
feverish masterpiece. 


VARIOUS ARTISTS 


STAX 50TH ANNIVE RSARY 
CELEBRATION 


A Soghiodne of rough gems from 
the Memphis label that defines the 
spirit of 60s soul, 
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WARREN ZEVON _ 


EXCITABLE BOY 
THEENVOYOO® 
STANDINTHEFIREGQOGG 
=" mapas 


Revival of the bastard son of 70s rock, 
who died of lung cancer in 2003 


Warren Zevon's American life 
got about four second acts. 
Sometime near the end, he got 
shochorned into being a “liter- 
ary’ songwriter; having novelists 
and Bob Dylan in your fan base 
will do that. But he was first a 
cinematic scenarist, the genius 
son of whiskey and Hollywood 
who began his second child- 
hood with 1978's near-perfect 
Kaciteble Boy: waking dreams 
by turns surreal, brutal and 
heartbreaking, including the 
hits “Excitable Boy” and “Were- 
wolves of London.” By 1984's 
The Envoy his Cinemascope 
wis as wide as the globe, but 
his absurdities couldn't lighten 
the desperation. The best songs 
fall like a hammer. In between, 
he recorded Stand in the Fire, 
alive set that turns desperation 
into hard-breathing excitement. 
Sometimes it shimmies into 
exuberance, as if you could go 
back again and start the movie 
from the beginning. If such isn't 
possible, we can at least hope 
Rhino will soon remaster the 
rest of the Zevon catalogue; his 
curtain’s down, but for us the 
show goes on and on. 
JANE DARK 

! “Johnny Strikes Up 
the Band,” “Ain't That Pretty at 
Ali.” “Bo Diddley's a Gunslinger’ 
Bo Diddley” 
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AL GREEN 


EMERGING FROM A TRADITION OF SOUL SHOUTERS, 
HE PROVED THAT A MURMUR COULD BE MANLY, TOO. 
THEN HE sUINED THE MINGAV ERY By Robert Christgau 


CERRO SE PPR CE EO PSSA eee ee Te P ede PRR ETRE SSE 


IT STARTS WITH the voice. You 
either get it or you don't—and 
though it took too long, by now al- 
most everyone does. Al Green's 
midrange generates a mellow burn 
like good single-malt Scotch and is 
cut by a rotgut roughness when 
he growls and a signature falsetto finer than wine. It’s 
hard to believe t the Michigan-raised, Memphis-based 
Arkansan, born Albert Greene and now 61, was once 
dissed for being less manly than Otis Redding—women 
have always adored him. He seemed both vulnerable 
and passionate, and he minded his subtle touches like 
a love man should. Green started in gospel, and after a 
return to Jesus and a fall from grace on the charts, he 
reinvented himselfas a gospel singer in 1980 and even- 
tually amassed asacred catalogue to rival (although not 
equal) his secular one. That cataloene, especially his 
miraculously consistent Hialbums with producer Wil- 
lie Mitchell, has replaced macho pleas and pledges as 
the epitome of soul. 


Al Green, 1977 


Shouting out the 
praises of Jesus, 
wide lapels. 


ESSENTIAL 


I'M STILLIN LOVE WITH YOU 


THE RIGHT STUFF/HI, (972 


Brought to 
fruition by the 
visionary “Love 
and Happi- 
ness,” this is 
where Green 
| and Mitchell 
—$§_|\ —— perfected their 
quictly insinuating, viciously 
funky sound. Serenaded by ladies, 
buoved by strings, punctuated by 
horns and pumped by the Al Jack- 
son-driven rhythm section, Green 
croons well-crafted promises 
made to be broken and unhinges 
his falsetto to prove he's not just 
sweet but spiritual. Roy Orbison 
delivered “Oh, Pretty Woman’ as 
a command. Green makes it an 
entreaty, Simply beautiful. 

“Love and Happiness,” 
“Simply Beautiful” 


| i GREEN 


a 
- 


CALL ME. 


THE RIGHT STUFF/HI, (979 


Green's fitth 
LP elaborates 
his man-in- 
need act with 
the patient 
attention that 
defines Ins 
limitless sex 
appeal—check how delicately he 
floats over his own vocal to cap the 
opener. Bereft Hank Williams and 
Willie Nelson covers prove Green 
could have beaten Ray Charles 
at the country game. “Stand Up" 
is a great unknown black pride 
and/or human self-help song. And 
the bewitching “Jesus Is Waiting” 
presages his future. 

“Jesus Ils Waiting,” 
“Funny How Time Slips Away” 
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LIVIN’ FOR YOU 


THE RIGHT STUFF/HI, [973 


Maybe because 
its two singles 
fell short at 

a time when 
he was still a 
hitmaker, this 
is his secret 
gem. It’s also 


his most domestic album by way of 


“Home Again” and especially “Let's 
Get Married,” with its long climax 
and casual, clinching “might as 
well.” But after the free-associated, 
barely legal “Sweet Sixteen,” it also 
becomes his craziest. Why else did 
he choose to cover “Unchained 
Melody”? Or follow “My God Is 
Real” with “Beware”? 

“Let's Get Married,” 
“Sweet Sixteen” 


GETS NEXT TO YOU 


THE RIGHT STUFF/HI, [977 


Green is hard 
on his second 
album, the 
hardest and 
most Stax-like 
music he ever 
recorded. “The 
blood-and- 
thunde I sail shouter was fading 
away, he says. “lL could make it 
look and sound easy because for 
me, it was.” Which he proves from 
the fierce Temptations cover to 
the thumping call-and-response 
of “You Say It,” earning titles like 
Roosevelt Svkes’s “Driving Wheel” 
and his own “I'ma Ram.” Dig his 
near-spoken improvisation on 
the Doors’ “Light My Fire’—even 
though he never liked it himself. 

“| Can't Get Nextto 
Tou, “ “Tired of Being Alone” 
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THE BELLE ALBUM 


CAPITOL/HI, 1977 


aa Dic it] 


Green claims 
the title track 
on this artis- 
tic comeback 
achieves a 
sound “more 

; © | layered and 
i —=— textured than 
anything Ud done before,” which is 
saving something. Addressed toa 
honey he rejects for God, it’s also 
his most lavered meld of sacred 
and secular. The best record he 
ever made without Willie Mitch- 
ell, it mixes extremes of light and 
heavy —lots of Green's acoustic 
guitar over thick drums and bass. 

“Belle,” “I Feel Good” 
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THE ABSOLUTE BEST 


THE AIGHT STUFF, 2004 


pees ‘There arc now 
six secular Al 
Green best- 
ofs—three 
singles and one 
each at two, 
three and four 

Se discs. Problem 
is, the off cuts on his exceptionally 
well-constructed studio albums 
are so often intriguingly eccentric 
that even this cheap, consistent- 
down-to-the-bonus-tracks double 
is of questionable utility if not 
economy—lacks “Jesus Ls Wait- 
ing,” for instance. Alternative: the 
Nawless Greatest Hits, the perfect 
Starter Al. 

“Love Ritual (Remix),” 

“Love Is Real” 


| 


CHECK IT OUT 


LET'S STAY TOGETHER 


THE RIGHT STUFF/HI 1972 


The title tune 
was his only 
No. 1, and the 
LP declared his 
commitment 
to subtlety. If 
he hacn't vet 
commanded 
his new groove, he did establish 
the Bee Gees’ “How Can You Mend 
a Broken Heart” as a greater gitt 
to humanity than Saturday Night 
Fever itself. 

Download: “Let's Stay Together” 


“ALGREEN EXPLORES 


YOUR MIND 


THE RIGHT STUFF/HY, 1974 
Cty 
- After his five 
major Hi 
albums, theres 
a falloff to the 
merely good 
ones. [his is 
the choicest, 
because it starts 
with his biggest 
song, “Sha La La,” and “Take Me to 
the River, the rebirth metaphor he 
patterned his life after. 
Download: “Take Me to the River” 


"YOUR HEART'S IN GOOD 
HANDS 


MCA, (995 


More than even 
Marvin Gaye, 
Green was the 
progenitor of 
aslick R&B he 
has indulged 

in only once. 

7 Pushing 50, he 
acljusts with no apparent effort to 
modern production styles. He even 
survives a Diane Warren song. 
Download: “Your Heart's in Good 
Hands,” “One Love” 


BLUE NOTE, 2003 


CHC 


His finest late 
pop album is a 
reunion with 

| Mitchell, who 
turned 75 that 
| year. Green's 
voice can no 

| longer shade 
with sprightly delicacy, so he gets 
loud, strengthened by two decades 
in the pulpit at his own Memphis 
church. Mitchell's response: He 
pumps rt up. 

Download; “My Problem Is You” 
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BE CAREFUL 


AL GREEN IS LOVE 


THE AIGHT STUFF SHI 1975 

Dk Di Dk 

NL GREEN wee (hisis 
Greens erits 
album—his 
post-convales- 
cence response 
to the notorious 
1974 incident in 
which a lover, 
who took his songs’ avowals liter- 
ally, burned the skin off his back 
with a pot of boiling hominy before 
committing suicide in his kitchen. 
He looks a little blurry on the cover 
ofa record where four of the first 
six songs name-check L-O-V-E. 
Download: “Rhymes” 


CAPITOL/HI, (976 


Cott 


| 7 Lifted by 
| three excellent 
| oF erypto-gospel 


numbers, it fails 
to peak even 

on its title hit, 
which Green 

= —= now rightly 
deems a tad automatic. With the 
Hi musicians seattered all over the 
country, spontaneous moments of 
inspiration were getting searee. 
Download: “Let It Shine” 


THE RIGHT STUFF, (98) 


DD 


Greens live 
genius trans- 
lates poorly ta 
record—his 
Variations are 
too subtle, and 
it’s hard to 
capture that 
moment when he rears back from 
the mic and his falsetto still pene- 
trates to the back of the hall. Also, 
the drummer at this 1978 concert 
was way too loud. 

Download: “Let's Stay Together” 


“EVERYTHING'SOK = 


BLUE NOTE, 2005 
Oi 

= Without guar- 
antecing all of 
Green's gospel 
records, say 
this: He's never 
: | made a hadl 

TAL GREEN = album. But as 
$$ ——' you delve into 
the generic, vou take what differ- 
ence you can get. Green pushing 
GO sure beats Green sweating 50, 
because it’s so much rarer—makes 
it sweeter to settle for his just OR. 
Download: “| Can Make Music” 


FOR FANS ONLY 
GREEN IS BLUES 


THE RIGHT STUFF/HI, 1970 


OOS 


Not always a 
genius, Mitchell 
began remak- 
ing Green with 
covers of the 
Beatles and, 
less oddly, gritty 
—— R&B crooner 
Little Willie John. Green's attempts 
to conform to pop fashion are fairly 
fascinating. But he was better off 
making fashion conform to him. 
Download: “Get Back” 


“HAVEAGOOD TIME 


THE RIGHT STUFF/HI, (976 


Cote 
~ lie The end of his 
Veet | "70s run with 
| Mitchell plugs 
| nine skillful 
new Green 
songs into a no- 
fail formula and 
———! punches up the 
horns. Said Green: “Tt was another 
record in a long string of records 
stretching out way behind me and, 
for all] knew, way ahead of me.” 
Download: “| Tried to Tell Myself” 


CAPITOL/EMIAI, 1978 


tt 


The final album 
before he 
devoted himself 
to his ministry 
is yet another 
expression of 
his mixed feel- 
ings about God 
and Mammon. The two covers, “I 
Say a Little Prayer” and the star- 
Hing “To Sir With Love,” are more 
inspired than any of the originals. 
Mammon just wasn't doing it for 
him anymore. 
Download: “To Sir With Love” 


“BACKUP TRAIN 


ARISTA/LEGACY, IS67 


“There was 

just no logical 
reason for that 
particular tune 
to take of 
Green says af 
the title song. 
The album 

built up around it establishes that 
the regional hit in question was 
catchier than the rest of the generic 
R&B he and his Grand Rapids bovs 
were laying down. Maybe people 
just liked his voice. 

Download: “Back Up Train” 


FURTHER 
LISTENING 

THE LORD WILL MAKE 
A WAY & HIGHER 
PLANE 

MYRRA/HI, 80/198! 
OOOD 

If vou can live with 
Jesus, Green's first 
two gospel LPs top 
any of his late-"70s 
stuff, except The 
Belle Album. The 
first isa tac reverent, 
the second every bit 
as majoras The Belle 


Alhum—more than 


half of it is reprised 
on 2000's Greatest 
Gospel Hits, 
Download: “Higher 
Plane,” “Where Love 
Rules” 


ANTHOLOGY 
CAPITOL, 1997 
OOog 


Docked not one but 
two stars for redun- 
dancy, this plush 
triple has two selling 
points. The pertor- 
miances of “Love 

and Happiness” ancl 
“How Can You Mend 
a Broken Heart” are 
the best live record- 
ings Green has ever 
released. And the 
liner notes are also 
better than average. 
Download: “Love and 
Happiness,” “How Can 
You Mend a Broken 
Heart” 
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Daughtry’s shirt 
announces the number 
of minutes it took to 
name his band. 


“American Idol also-ran Chris Daughtry: flaunts his tawk ~ — 


might to become the true people's charip | 


DAUGHTRY 
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A COUPLE OF hours before show- 
time on a frigid February night, 
Chris Daughtry steps off his tour bus 
and slips into Denver's Bluebird The- 
ater, striding through a crowd of early 
arrivals with his face hidden beneath a 
black hoodie. He has almost reached the 
stage door when he’s spotted by a long- 
haired, profusely tattooed giant in a wife- 
beater. “Daughtry!” the guy roars. “You 
rule, man!” Those who have wondered 
about a Daughtry cred-gap—whether an 
American Idol third runner-up could be 
accepted as a true rocker—would have 
their doubts dispelled by this Conan the 
Barbarian doppelgiinger in full worship 
mode. The singer reels around, grinning, 
throws up a double metal horns salute 
and disappears upa flight of stairs. 
When Daughtry finally appears 
onstage to the thrusting power chords 
of “Crashed,” it’s clear that, whatever his 
shortecomings—chiefly, an unhealthy 
passion for circa-1994 Live and circa- 
2001 Creed—his rock-star charisma is 
real and abundant. “You will consume 
me/But I can’t walk away, he sings ina 
baritone rippling with Vedderian vibrato, 
[t's asound made for cavernous sp: 
for Madison Square Garden, or a cloud- 
covered crag atop Mt. Olympus—and 
Daughtry has a series of heroic, arena- 


size gestures to match: the ‘Two-Fisted 
Mic-Stand Clutch, the Drum-Riser 
Karate Kick, The Wounded-Warrior 
Crouch-and-Caterwaul. The Bluebird 
is tiny, and with a lesser performer, the 
pomp would feel silly, But Daughtry exe- 
cutes his heroic moves with perfect con- 
viction and a lack of self-consciousness. 
By the time he pulls up a stool for a solo 
acoustic debut of an unreleased song (“I 
cowrote this with my friend Rob Thom- 
as’), with the club bathed in the twink- 
ling blue-green glow of cell-phone lights, 
the occasion feels much grander than a 
Wednesday-night gig at a 350-capacity 
former porn theater, 

Chris Daughtry isa man. But Daugh- 
try—like Van Halen, like Bon Jovi—is a 
band. “I’m absolutely not a solo artist.” 


DAUGHTRY (Parkine Ty) 
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Daughtry tells Blender. “I'm the lead 
singer ofa band.” Daughtry Livonia 
cede the spotlight, especially to Mohawk- 
sporting bassist Josh Paul, whose careen- 
ing stage presence suggests he’s been 
watching Flea rather closely. Still, alleyes 
are trained on the singer, wearing a One 
T-shirt, designer jeans and generously 

applied black eyeliner. Dozens of teenage 
girls are clustered at the lip of the stage, 
g at every bob of Daughtry’ 
pate and collapsing into a scrum when 
he tosses his guitar pick after “Over You.” 
But the pan-demographic, generation- 
transcending power of American Idol is 
on display. The audience includes twenty- 
something rocker dudes, soccer moms 
and even The Girls Next Door star Ken- 
dra Wilkinson (flanked by a burly body- 
guard and conspicuously sans Hef), all of 
whom sing along lustily with every song. 
Few rockers in history have released a 
debut album with such an adoring built- 
In audience, and Daughtry is not shy 
about his reality-l'V past. He reminds 
the erowd that Denver was his /do/ audi- 
tion city: “It’s great to be back in the town 
where all this stuff kinda started for me.” 

And the truth is, if vou look beneath 
Daughtry’s vocal-cord-shredding growls 
and dirge-like melodies, you'll discover 
a message as relentlessly wholesome 
as his Jesus-name-checking fellow /do/ 
alum, Carri¢c Underwood. In song after 
song, Daughtry pledges fidelity, vener- 
ates home and hearth, vows faith in love 
against all obstacles. He ends the set with 
his two biggest songs—the hit “It’s Not 
Over’ and the weepy ballad “Home”— 
a double shot of old-fashioned corn- 
pone sentimentality, dressed up in post- 
grunge togs. Daughtry takes his leave 
withacurt' ‘Good night, Denver,’ and for 
five long minutes the crowd stomps and 
pleads tor an encore, to no avail. Then, 
finally, a bald-headed figure steps back 
onstage, and as the roarturns deafening, 
Denver gets what it wanted: more Mr. 
Nice Guy, sopy Rosen 


squealit 


19, stucent 
Boulder, CO 


“| bawled n Wweves Out when 
Chris got voted off fefo/—and | 
had a final the next day. But it’s 
OK now. The Dowshtry album 
is the best ever? 


0), student 
Eagle, CO 


“This is the second time I've 
seen Chris—I saw him on the 
Idol tour. | know Chris is true 
to his wile. | know he's being 
food, no vroupies. | wish he 
wasnt so rood, though. | want 
him to start being a little bad. 


‘Tonight. With me.” 


31, computer consultant 


Allanta 


“Chris ts actually a friend of 
mine. We plaved together in a 
church band in North Carolina, 
l always knew he would be a 
star, No matter what happened 
with /dof, | knew he'd end up 
with a record deal.” 
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A POLICEMAN STRIDES down a 
precinct corridor. He's got the steely 
glare of Clint Eastwood's Dirty Harry, 
the square-jaw intensity of Bruce Willis’s 
John McClane and the maverick streak 
of Mel Gibson’s Martin Riggs. We've seen 
enough blockbusters that even before our 
hero's name is uttered—they call him ... 
Nicholas Angel! —we know we're dealing 
with a law-enforcement lone wolf. Angel 
is the most dedicated member of Lon- 
don’s Metropolitan Police. In fact, with 
an arrest rate “4.00 percent higher” than 
the rest of his department, he’s making 
everybody else look bad, which is why this 
supercop just got shuffled off to a quaint 
English village where a high-speed pur- 
suit means chasing a runaway pet swan. 
Welcome to Edgar Wright’s HOT 
FUZZ, which aims to do for high-octane 
action movies what his parodic master- 
piece Shaun of the Dead did for zombie 
flicks. The setup is so simple even a stu- 
dio executive would get it: Angel (Shaun 
star and cowriter Simon Pegg, who also 
shares writing duties here) is stuck in a 
town full of rural stereotypes (a kindly 
clergyman, cheery innkeepers) and sad- 
dled with a dim-bulb constable (Nick 
Frost) for a sidekick. Then a lot of mys- 
terious “accidents” start occurring, and 
our hero smells a murder spree. (Things 
end up not being what they seem.) Over- 
size and extremely phallic guns are 
drawn. Things go boom. And, amid all 
the laughter, 80s he-man cinema gets 
slowly roasted over a spit. 
Any half-wit can parody a genre or 


two—or a dozen; just ask the cretins 
behind cut-rate gagfests like Epic Movie. 
But what makes Wright & Co.'s buddy- 
cop goof so spot-on is that, like their pre- 
vious take on splatter flicks, the pair share 
an affection for—and thorough knowl- 


THE EXCITED-O-METER 


We haven't seen ‘em yet ... and we're not 
even sure we want to 


¢ VERY EXCITED 


Sam Raimi gives the web-slinger a new 
costume, Topher Grace a great supervillain 
role and comic-book fans a major woody. 
Summer starts early! 


EXCITED-ISH 


This sequel to 2003's 28 Days Later doesn't 
have director Danny Boyle onboard, which 
is a bummer. But, dude: zombies. Need 
we say more? 


Lindsay Lohan stars in a movie directed by 


the guy who did Pretty Woman. 
Welcome to date-night hell. 


edge of—cineplex cheese with their film- 
geek fan base. It’s one thing to give the 
local homicide detective an outrageously 
bushy mustache (though, to be fair, actor 
Paddy Considine’s upper-lip shrubbery 
deserves some sort of tonsorial award); 
it’s another thing entirely to treat flash- 
cut montages of doors being opened and 
pub pints being pulled as if they were 
action sequences, or to turn a supermar- 
ket siege into a spot-on homage to John 


Woo’s bullet ballets. The fact that all of 


this Sturm und Drang is taking place ina 
picturesque hamlet only makes the inher- 
ent silliness of law-and-order summer- 
movie spectacles more apparent. 

And yet, because Wright and Pegg still 
harbor a soft spot for Riggs and Mur- 
taugh et al, they take the piss out of them 
without being condescending. The sheer 
glee with which they present these high- 
testosterone misadventures seems to say 
that ves, guys jumping over car hoods 


while firing two Glocks at once is so over 


the top that you can’t take it seriously. But 
we still get a huge rush watching. 

Those viewers who prefer their tes- 
tosterone in kinder, gentler doses may 
want to check out DIGGERS, a pleasant- 
enough indie about immature dudes 
belatedly coming of age. In this case, it’s a 
bunch of Long Island clam fishermen fig- 
uring things out in the mid-70s (which 
means plentiful sideburns). But the 
character types are essentially timeless: 
There's the go-with-the-flow guy (Paul 
Rudd), who gets an existential wakeup 
call when his pop dies; the local Lothario 


HOT FUZZ: MATT NETTHEIM; SPIDER-MAN 3: COLUMBIA PICTURES; 28 WEEKS LATER: SUSIE ALLNUTT, GEQAGIA RULE: RON BATZDORFF/UNIVERSAL PICTURES 
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Diggers: 
What brown 
can do for 
you. 


“oo: How 
the horse 
whisperer got 
his groove 
back. 


(Ron Eldard); the stoner philosopher 
(Josh Hamilton); and the blue-collar 
a-hole (The State’s Ken Marino). Various 
women, naturally, orbit these overgrown 
boys ofsummer as they stand around and 
talk. And talk. And talk. Director Kath- 
erine Dieckmann keeps everything mov- 
ing smoothly, and the appeal of Rudd in 
wisecracking mode can't be underesti- 
mated. But if you've ever sat through an 
E.d Burns film, there's nothing here you 
haven't seen before. 

That’s something that certainly can't 
be said for ZO0, a documentary about a 
Seattle resident who in the summer of 
2005 went to see aman about ahorse. He 
ended up bleeding to death in an emer- 
gency room several hours later from a 
perforated colon, and filmmaker Rob- 
inson Devor (Police Beat) traces the link 


between the two events. Yes, unfortu- | 


nately, it’s exactly what you think—the 
victim was visiting a farm that catered 
to hot man-on-stallion action. A former 
crime reporter, Devor is skilled at get- 
ting people involved in the underground 
“zoophile” community to open up about 
their unusual lifestyle. What's most sur- 
prising, however, is how he’s able to make 
a film about such a sensationalistic sub- 


ject and have it be neither unbearably 


sleazy norcringe-inducing. Thanks tothe 
dreamlike cinematography and ambient 
soundtrack, the movie feels like a lyrical 
meditation on twisted desires (though it 
doesn’t condone them). As good as it is, 
this is one movie you hope to God never 
gets asequel. 


BLENDER 
APPROVED 


The best movies 
and DVDs 
of the past months: 


ODIAC 
Seven director David 
Fincher returns to the 
world of serial killers. 

Man, is it creepy. 


NINE INCH NAILS 
LIVE: BESIDE YOU 
IN TIME 
‘Trent Reznor’s still 
mic as hell in this 
concert DVD, taped 
in CG, 


’ LAST 
GOOD MOVIE 
YOU SAW? 


“The Depa rice, 


That shit was gritty 
anc realistic—lots of 
cops are criminals, 
Scorsese is gangsta.” 


MUSIC 


a . —~ 
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NICK CAVE & THE BAD SEEDS ae 


TOTtiLCreet ttt reat it til eeett tt Centr treet TTT reeiitititrresit reget ett tC or 


After 30 years of singing about society's seedy under- 
| belly, Nick Cave hasn't lost his taste for exposing the 
‘ dark side of faith and devotion. Take “Get Ready for 

Love,” one of many exceptional performances from 


| this two-DVD set's centerpiece 2004 show at London's Brix- 


ton Academy: As a quartet of gospel singers who wouldn't 
seem out of place backing Mariah Carey wail behind him, Cave 
oftsets the pious chorus (“Praise Him!”) with lyrics that expose 
God's affections as mere hucksterism. Whether Cave is con- 
vulsing like a man possessed or quietly hovering over a piano, 
his intensity—and his impeccably sharp attire—remain fright- 
fully constant. The gig has the manic energy of an evangelical 
mass—with the devil lurking somewhere behind the curtain. 


THE BEST OF THE REST 


THE DECEMBERISTS 

A PRACTICAL 
HANDBOOK 

(KILL ROCK STARS) 

Die 

Given their overtly 
literary indie rock, it’s 
not surprising that the 
Decemberists would 
model their DVD 

on a book, 1 Precti- 
cal Handbook tells the 
story of the Portland, 
Oregon, band’s break- 
through album, 2005's 
whimsical / OLesyue, 
with talking-head mo- 
notony, iwnexception- 
al live footage and am- 
ateurish music videos. 
It makes for one really 
dull read. 


TIM BUCKLEY 

MY FLEETING HOUSE 
(MVD VISUAL) 

ae ic] 

Shaman, sexpot, 
soothsaver, hippie 
blowhard—the late 
Tim Buckley played 

all of those roles dur- 
ing his brief career 
trom 1966 to 1975. My 
Fleeting House chroni- 
cles his evolution from 
traditional folkie to 
avant-jazzbo to groovy 
rocker through a series 
of arresting TV per- 
formances. The high- 
light ts his immaculate 
rendition of “Song to 
the Siren” from, of all 
places, an episode of 
The Montees. 


SCREAMING 
MASTERPIECE 

(MILAN) 

DD] 

With a popula- 

tion less than half of 
North Dakota's, Ice- 
land is an unlike- 

ly hotbed of innova- 
tive music. Sereaming 
Masterpiece features 
riveting live footage 
of Bjork, Sigur Ros 
and lesser-knowns 
like rappers Quarashi 
and composer Johann 


f Johannsson, Insight- 
ful interviews with the 
artists help explain the 


country’s propensity 


: for left-of-center pop 
© brillianee—and no, it 
: doesn't involve mag- 


ic elves. 
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Brawl your way to the top of nite hip-hop game i in the latest 


Dé f Jam joint ( By Libe Goad ) 


_ 


DEF JAM: ICON 
EAGAMES: XBOX 960, PSS ann 
Ne 


Hip-hop has produced 


Lis 
CLOBBERIN’ 
TIME! 


dramatic rivalries—think 
Tupac vs. Biggie, 50 Cent 
vs. the Game, Jay-Z vs. Nas. 
Enjoy these sorts of grand 
conflicts in the comfort (and safety) of your 
own living room with the latest in Def Jam’s 
popular fighting series, in which rap’s elite 
once again get scrappy—punching, kicking 
and body-slam ming one another in the quest 
to become the scene's dominant playa. 

This brawler does more than feature 
the likenesses and music of the Game, Luda- 
cris, Young Jeezy, Lil Jon and many more— 
it makes the musie a main character in the 


GIZMO OF THE MONTH 


ESET UCOCe TTC eT errr tt eee rier tere ttt tt Tritt ttt ttt tee tt tt tit tte Eer ite Leite ELEn teeny 


Wii power waning? Here's the solution for 
keeping your controllers well juiced 


Waving those motion-sensing Wii remote con- 
trols around can burn through more batteries 
than the ex-girlfriend’s “back massager.” Thank- 
fully, there's Nvko’s Charge Station ($30), which 
will pay for itselfin no time. Replace the dispos- 
able AA batteries with the included rechargeable 
battery packs, then plug the controllers into the 
two-slot recharging dock between sessions, At the 
very least, you won't need to resort to stealing bat- 
teries from the smoke detector anymore. 


more than its fair share of 


\\, 


game. As two rappers pummel each other, 
the animated backgrounds literally shake to 
the music. Deliver double damage by punch- 
ing and kicking to the downbeat. And use the 
controller to “scratch” a set of virtual turn- 

tables to trigger hazards, like spinning heli- 
copter tail blades, that'll seriously eff up your 
opponent. Xbox 360 players can also upload 
their own MP3s, giving them the chance to 


beat down Paul Wall to, say, the strains of 


“Rocky Mountain High.” 

Pulling off these mean-street maneu- 
vers doesn't come casy—using the game pad's 
two control sticks to deliver punishing blows 
requires plenty of practice. The fighters move 
more like heavyweight boxers than lightning- 
quick martial-arts masters, but the heady 
thrill of slamming Fat Joe into a car window 
makes climbing the game's steep learning 
curve well worth it. 


ie) eh God, sehmod! 
—_ [| _— ti Bow down 
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- ( TOM CLANCY'S GHOST RECON ADVANCED WARFIGHTE 


—— 7 
1 4, { DANCE DANCE REVOLUTIONUNIVERSE ) 27 


TOM CLANCY’S GHOST 
RECON ADVANCED 
WARFIGHTER 2 


UBISOFT; XBOX 360, PS3, PC 
Sooo 


From novelist Tom Clancy comes 
a bizarre right-wing fantasy in 
which turmoil at the Mexican 
border threatens the great state 
of Texas. This shooter offers a 
handful of computer-controlled 
teammates to provide cover, take 
down bad guys and, occasionally, 
walk right into enemy fire for no 
good reason. The quirky artificial 
intelligence is forgivable given the 
games Hollywood-blockbuster- 
quality explosions. 


DANCE DANCE 
REVOLUTION UNIVERSE _ 


KONA Mi: XBOX 360 — 
Sooo 


The dance g game credited \ Ww vith. 
luring a generation of slackers off 
the sofa gets a remix for the Xbox 
360. Show off smooth moves on 
the dance pad to tracks from the 
likes of Goldfrapp, New Order 
and Jamiroquai (with more tunes 
downloadable from Xbox Live). 
Face foes in online dance-offs or 
go all Paula Abdul by creating your 
own routines and uploading them 
to Xbox Live for bragging rights. 


Wii PLAY | 


NINTENDO; Wii, = sssutenennnantsnensnsasneetansasaneenenns 
oO% 


This successor yr of sorts to Wii 
Sports includes nine minigames 
that will keep Wii owners swing- 
ing their motion-sensing control- 
lers for, at best, an evening or two. 
Pick off targets in Shooting Range, 
sink balls in Billiards or ride a cow 
in Charge! It’s far from sophisti- 
cated game play, but it makes for 


NYKO CHARGE STATION FOR Wii: COURTESY OF NYKO TECHNOLOGIES. 


PRETTY RICKY: DAN MANDELL. 


( GUITAR HERO I ) 


better drunken party fun than 
any World War II real-time- 
strategy yvawntest. 


GUITAR HERO II 


REDOCTANE; XBOX 360 

COC t ty 

Strap on the plastic guitar and 
shred along to tunes ranging 
from Rick Derringer’s “Rock & 
Roll Hoochie Koo” to My Chemi- 
cal Romance’s “Dead!” The 360 
version comes with a small 
jukebox worth of songs—74 in 
all—with many more available for 
purchase from Xbox Live. Rock- 
star status—at least within the 
confines of your parents’ base- 
ment—awaits. 


SUPREME COMMANDER 
bald 

aa) | bars 
Unbelievably, in the 37th century 
were still fighting using tanks, 
boats and planes—only the 
battles are between humans, 


( SUPREME COMMANDER ) 


robots and some violent space 
hippies (go figure) called the 
Aeon Illuminate. The game 

play is way too complicated for 
the average Joe, but Supreme 
Commander is sure to dazzle all 
who behold its hemisphere-sized 
battlefields, which require a tele- 
scopic zooming map that puts 
Google Earth to shame. 


VIRTUA TENNIS 3 _ 


SEGA: XBOX 360, PS3, PSP 


i Dc Di ie 

Sega's Virtua Tennis series has 
always been at the forefront of 
realistic graphics and gaming, 
and this third installment 
reaches new heights in both. Fans 
of short skirts will particularly 
appreciate the uncanny doppel- 
gingers of Maria Sharapova and 
Venus Williams. Oh, you can play 
18 other pros, including dudes 
like Roger Federer and Andy 
Roddick. And if volleying bores 
you, dodge boulderlike tennis 
balls in one of the minigames. 


BLENDER APPROVED 


The best games from the past months 
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ROCKSTAR: PSP 


The Warriors come out to plav-ayyy : 


on this hand-held brawler. 
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AINTENOG Wii 
Beats all comers in the nose- 
picking/umbrella-balancing genre. 


Pretty Ricky walk 
on water while 
macking.on your 
sister, Top that, 


Jesus, 


HUE 


This month, Slick "Em of Miami's racy R&B 


quartet lets his dweeb flag fly 
Current system of choice 

I'm a caveman. I play the P52, Nintendo and Super 
Nintendo, Sega Genesis and Saturn, and the Atari. On the 
tour bus, nobody wants to play the old games with me, so | 
gotta play games like Madden 2007. 


Cherished video-game memory 

When I was 7, | was playing Madden with my oldest brother, 
Rick Ravish, from the band Meat and Bones. I beat him once 
out of the 3 million times we played. If you lost you had to 
swim in the lake out back, where you might get bitten by an 
alligator. There were probably snakes in there, too. 


Proper gaming ambience 

Wherever we go, we take the fog machine—on the bus, in 
our hotel, at our house, outside. It makes game night feel 
like the Super Bowl. 


A Pretty Ricky game would look like 

We're thinking about making a game called Pretty Babies, 

where we're babies with superpowers. My power is blinding 

people with the shine from the ice on my grill. Baby Blue 

squirts a bottle of milk. When we're in trouble, Pleasure will 

phone another celebrity, like Snoop Dogg, for help. Spec- 

tacular is ripped, so he’s like Conan. | 


Geek rating, on a scale of one to ten 

Ten and a half. I have a PS2 that I take everywhere. I wrap 
it up nice and neat in a bag so it doesn’t get scratched. I 
purposely have only one controller so nobody can interrupt 
when I'm in the middle of a [sports-game ] season: “I only 
got one, so yall can't play.” Mark Yarm 


Tel 
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i — ADVERTISEMENT 
SPONSORED BY THE MAKERS OF MAXODERM 


| GET THAT KITTY 
TO PUT AWAY THE 
TOYS AND COME 
PLAY WITH YOU. 


BY BOTTI BELTANE 


ITH THE sexual technology of today, it’s hard for a guy to 
keep up with the energetic, battery operated toys openly 
displayed on her nightstand. Here's a sure fire way to get that 
kitty to step away from the rabbit and kneel down before you. 


It all comes down to how much you can rock her world, Don’t kid yourself 
- she makes a choice every time you come around looking for a “booty- 
call”. So now you have a choice to make - do you want to be the guy she 
blows off for the toy (aka “gotta wash my hair tonight”) or do you want to 


be the guy she picks over the toy? 


| know what makes me choose the guy over the toy and | can tell you it’s 
not another night of mediocre sex from an inadequate lover — especially 

| when! can get the best orgasms of my life from a battery operated bunny. 
Women crave sex just as much as men — but the difference is that most 
men are happy to just be getting some. Don’t get me wrong - women 
don’t prefer toys over men. We just prefer mind-blowing, body-rocking 
sex over the “eh —| could have done better myself” experience. 


CASE STUDY 

| had an argument with a “friend”. | told him that | felt | needed to be 
motivated to be with him as opposed to my favorite sex toy. Here's why: 
After countless tantalizing instant messages, swapping of those 
unmentionable naughty photos, and even a few nights of some dirty 
talking phone sex, | decided to invite him to my place. He'd been talking 
a big game for awhile and quite frankly, it was definitely time to, as you 
guys would say “close the deal”. | put on my best sex kitten lip gloss, the 
tightest tiny tee | could find and my sexiest jeans with just a hint of 
g-string showing. It was my best ever “no fuss” fuss look. He sat in my 
apartment for an hour before | finally had to make a move. 


From there, it just went downhill and when all was said and done, | knew 
| made the wrong choice that night - | should've chose the rabbit. 


In his defense, it was clear that he was definitely self-conscious and 
honestly, maybe he actually had something to be self-conscious about 


because he simply didn’t feel that firm. Right now, you guys are 
probably booing me for that last one — but it’s the truth. He’s now 
officially off my booty list and ironically, he still thought he was the 
man when he left. Do you think he got the hint when | didn’t call him 
back for another or when | silenced all his calls and text messages? 


Women crave mind-blowing sex — just like men. But they want men 
committed to making them feel lustful, sexy and a little naughty (ok 
maybe a lot naughty). They want to know that you’re “eager” to prove 
your sexual prowess — and believe me, if you can make a girl scream, 
for real, she’ll do anything you want her to. Even if you get the girl 
once, wouldn't you want to be secure in knowing that she’s definitely 
coming back for more? 


So what's holding you back from being the guy she brags 
about or the guy she calls at 2am when she’s got a craving? 


SEAVER ON SEX 


Q: | often find myself stressing over approaching 
an attractive woman. A woman's expectations 
are so high today that I've pretty much already 
imagined sleeping with her, failing, and her 
breaking up with me in the most degrading 
way possible before buying her a drink at the 
bar. What's a guy gotta do to score? - JT, NY 


A: Approaching a beautiful woman successfully is all about exuding 
confidence. Women can smell fear a mile away, but there's hope. Most 
men just need a little extra “reassurance” in their ability. It's thal simple. One sure fire way 
to “boost’ your confidence is to tty MAXODERM. Recommended by Leading Physician, 
Michael A. Savino, M.D., F.A.C.S., MAXODERM works instantly and feels great. It’s 
unlike anything you've ever tried before. Because you feel a difference with your very first 
application you can be sure you'll be ready to “shine at game time" — Guaranteed! 


| | Barmensen Labs resident sex-pert, Dr. Steffanie Seaver PSY.D, Have a question? Just drop he 
a line at seaveronsex@barmensen.com and your question may be featured in our next issue. 
Ne 


Individual results may vary, These statements have not been evaluated by the FDA. This product is not intended to diagmose, (real, cure or prevent any disease. ‘The 
information featured above has been compiled from actual letters we've received from a few of our many satisfied customers. The pen name Dr, Stetfanic Seaver is 
ied for privacy purposes. All credentials are actual. Customer testimonial results may not be typical. BLENOBT 
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*See below for details. 
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THE BOTTOM LINE 


I’ve asked a lot of guys this question — and all of them come up 
with the same thing: Women can be demanding but we still 
want the knight in shining armor. We want to take charge 
sometimes and sometimes we want to be pampered. 


I'm no different. | get it. But whether you’re taking the position 
as a head-strong stallion or you're obeying your mistress’ 
every command, every woman wants that “solid” confidence in 
her man. It’s the visible proof that you're into us and that we 


made the right decision in stepping away from the battery 
powered machinery to answer your phone call. 


The real secret to successfully pulling her toward you is to boost 
your confidence first. You want to go into the “game” strong. If you 
go in doubtful, then she'll see right through you and you're 
probably not going to get anything but a kiss on the cheek and a 
pat on the butt as she sends you on your way. SO ... 


STEP 1 “Build Up” your confidence. 


| think this approach is a great idea to get the worry about your 
“little head” out of your “big head” so you can actually move on to 
skill. | read about a product called Maxoderm online (check it out at 

axoderm.com or you can call 1-800-778-9235 
for more info). You've probably seen it yourself on TV and in these 
magazines. It's a topical male enhancement formula but unlike 
pills and pumps and stuff, it’s a lotion that you actually apply to 
your penis. Ok, | sound like a commercial - but here’s why | think 
it’s really ingenious... 


The makers of Maxoderm promote this rationale that “practice 
makes perfect”. In other words, you use the lotion by yourself to get 


PRODUCT OF THE MONTH 


| called the makers of Maxoderm and here's what they have to say: 
“We know that once you try Maxoderm you'll never want to go without it 
again — it's that simple. We've got thousands of satisfied customers to 
back that up. We're so confident that we're giving an unheard of 
90-Day Full Money Back Guarantee! Order 2 tubes Risk-Free 
Today and we'll throw in a third tube for FREE and FOR A LIMITED TIME, 


you can still get $200 worth of Free Gifts with your order that are 
yours to keep - no questions asked. You have nothing to lose and 


everything to ‘gain'!" -Barmensen Labs 


1-800-778-9235 =~ 


www.getmaxoderm.com 
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ready forthe “big game”. It helps enhance sensation and firmness, 
(and from what I’ve read it feels great). Since it starts working 
instantly, you can actually feel a difference the very first time you 
use it. THIS IS IMPORTANT BECAUSE IF YOU HAVE PROOF THAT 
YOUR “CONFIDENCE” IS “ROCK SOLID” YOU NO LONGER HAVE TO 
WORRY ABOUT THAT ASPECT OF YOUR SKILLS. 


That allows you the ability to focus on actually getting the girl. Plus 
if she feels a difference, (and | know she will because | made my 
latest booty call try it- THIS STUFF IS AMAZING!) she'll know you're 
into her and she'll know she made the right choice in picking you 
over the power tool! =) 


INEXT TIME: 


1 STEP 2: KEEPING YOUR 

' “CONFIDENCE” UP ALL NIGHT! 

1 Part of pleasing her is about lasting 
! long enough to get the job done. 

I /'ve got a trick for you that will 

I make her think that you've got a 

i battery pack down there! 


Male Enhancement Formula, , 
Male Enhancement Formula 


potccicoc- <= 
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When he’s not dating Hilary Duff or Nicole Richie, the Good Charlotte 
singer is either on the phone with his mom, tidying his house or hanging 
out with Black Wall Street. Which kinda makes us wonder... 


By Rob Tannenbaum * Photograph by Todd Selby 


“ waoooes UOEL MADDEN suns: 


People usually draw a self- 
portrait, Joel. You just wrote a 
bunch of words and letters. 

I'm a terrible artist. I can’t draw. 
I'm not very creative. 


OK, we get the idea, So what did 
you write down? 

I wrote out all the things that 
make me up. My initials; my 
band Good Charlotte; my 
clothing company; my produc- 
tion team; where I'm from orig- 
inally—Maryland, Virginia, 
D.C.—my two crews, Black Wall 
Street and AMC. And I wrote, 
“Llove my mom,” because I’m a 
mama's boy. 


How does a white punk from 
Maryland have a crew called Black 
Wall Street? 

One of my best friends is the 
Game, a rapper, and that’s his 
crew. I’m an honorary member. 
I'm his son’s godfather. We live 
on the same street, we borrow 
each other's cars. He has huge 
pool parties every other weekend. 
There's valet parking, and it’s just 
an insane scene. 


He was in the Bloods, and he sold 
drugs in Compton. What do you 
two have in common? 

We have the same frame of mind. 
I always knew music was an 
opportunity to get out of a small 
town, make money, have a bet- 
ter life and take care of my mom. 
That's why I related to hip-hop, 
because that’s what they rap 
about: opportunity. 


Talkus through your worst 
haircut. 

My high-school-graduation pic- 
ture is pretty bad. I was into 
Green Day and Rancid, and | 
cut my hair real short and dyed 
it green and blue. I wasn't going 
to graduate, and my mom was 
erying, so I went to night school 
with all the pregnant girls, to get 
my credits. I bleached my hair to 
look presentable for graduation, 
and it turned out orange. 
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So you really are a mama's boy. 
When I go home, she does my 
laundry and cooks for me. | call 
her every day. When I was out 
on the road and partying and 
stuff, my mom never knew. She'd 
read things sometimes and be 
like, “That's not true!” And I'd 
be like, “Yeah, I don’t know why 
they wrote that, Mom. That’s 
not true.” 

But it was true. 

Yeah, sometimes. 

If you were a woman, who would 
you want to be? 

I'd probably want to be Oprah. 
Actually, no, Angelina Jolie. She 
eets to do whatever she wants. 
What medication are you on? 
Just coffee and cigarettes. 

You know cigarettes are bad for 
you, right? 

Whatever. Heroin would be 
worse, wouldn't it? [ll stick with 
the cigarettes. 


So the way you rationalize itis— 
| could be doing heroin. I really 
could! Like, without cigarettes, | 


would be doing heroin, probably. 


On a daily basis. 


What's the one question you're 
most tired of being asked? 
People have this misconception 
that I’m followed all the time by 
paparazzi, which I’m not. The 
only reason that’s ever been an 
element of my life is because of 
the women I've dated. In every 
interview, they ask me, “How do 
you deal with people invading 
your privacy?” The paparazzi 
don't care about me. 


Do you have any nicknames? 

This is kind of weird, but my 
friends call me JoelPac, or Pac. 
Like Tupac. I don’t usually tell 
people, because it’s like, “Who 
does this guy think he is?” Tupac's 
my favorite rapper, and I know 
every word to every song. 


How much is a quart of milk, 
JoelPac? 

$2.50? $2.99? $1.98? I don't 
look at the prices. When I was 
growing up, we had food stamps. 
So now, when I go to the grocery 
store, I buy everything I want. 

I buy a quart of ice cream and I 
don't even eat it sometimes. 


What personal habit do you have 
that other people find annoying? 
[ need to have everything in its 
place—I have OCD. My friends 
will all be hanging out at my 
house and they'll see me clean- 
ing and organizing their shit, 
straightening it all. And they're 
like, “Do you want us to leave?” 
Then, ifthey move something, 
I'll stare at it while they're talk- 
ing to me. It’s really weird and 
obsessive. 

Are you a genius? 


No way. LLaughs_] I’m a hard 
worker, that’s about it. There are 


alot of geniuses sitting in their 
parents’ basements right now, 


playing video games, [n=] 
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